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AHxHomayus. [laHHas cTaTbs NOCBSLLEHA aHanM3y Cnoco-
00B BbIpaXeHusi CTpaTerni NpUrnaLleHns B aHros3biMHOM
auckypce. B paboTe BbISBASIOTCS UCTOPUYECKM CROKMUBLUK-
ecsl 0COOEHHOCTM OTHOLIEHMS @HTMONA3bIYHBIX KOMMYHMKAH-
TOB K AaHHOM cTpaTteruy oOLIEHMs W NOAYEPKMBAETCS UX
KynbTypornoruyeckoe cBoeobpasne. OCHOBHOE BHWUMaHWe
yAEensieTcs S3bIkoBOMY CNOCcOBY BhIPAXeHUs NpUrnaLleHus B
Pa3nuYHbIX KOMMYHUKATUBHBIX cUTyaumsx. MHoroobpasHsle
(hOpMbI CMSITYEHNST SIBHBIX MpUrNaLLeHUiA paccMaTpyBaloTCs
kaKk cTpaTerum aucraHumposanus. Matepuanom uccnegosa-
HWS! NOCIY)XUNK @yTEHTUYHbIE NPOU3BELEHNS aHTNOA3bIMHON
nutepatypbl XXI Beka.

Knrodesble croga: npurnallieHne, KOMMYHUKaTUBHAS
cTpaTerusi, cTpaTerus AUCTAHLMPOBAHWS, peyeBble aKTbl,
BOMPOCUTENbHBIE KOHCTPYKLWMW, MMMEPATMB.

Abstract. The article presents the analysis of communica-
tive strategy Invitation in English discourse. The historically
formed peculiarities of English-speaking communicants’ atti-
tude toward the ways of expressing invitation are also defined
in order to highlight their culturological originality. The main
focus is directed towards the lingual expressions of invitation
in different communicative situations. Considerable empha-
sis is laid on the means of softening unambiguous invitations
as part of the strategy of distancing. The empiric material for
the research is represented by authentic literature of English-
speaking countries of the 21-st century.

Key words: invitation, communicative strategy, strategy of
distancing, speech acts, interrogative constructions, impera-
tive constructions.

HaHHaH CTaTbs HallVICaHa B paMKaX KOMMYHUKaTUBUCTUKY, TEOPUN pequoﬁ OEATCIbHOCTI N
IIparMaJIMHIBUCTUKN. KOMMYHI/IKaTI/IBHaH CTpaTeruAa pe4eBOro akTa IpUIIAIEHNA B aHTITIOA3bIY-
HOM [UCKYpC€ ABIAETCA BECbMa aKTyaHbHOIZ TEMOJ B CBeTe MEXKYIbTYPHOTO O6IL[€HI/IH BO BCEX
C(l)ean AEATEIbPHOCTU I MEXXAYHApPOJHOTO HapTHépCTBa, TaK KaK MMEHHO IIpUIJIAlI€HNE ABIACTCA
JaCTbIM HO6Y,I[I/ITCTII)HI)IM p€4€eBbIM aKTOM. Hesnanune JIMHTBOKY/IBTYPOJIOTMY€CKNX ocobenHocTell
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BepOanMsanuy JaHHON CTpaTerMy BeféT, Kak
IpPaBUIO, K HENpPeNBUAEHHBIM U HeXKe/laTeNlb-
HBIM TPYAHOCTAM. JlaHHasA CTpaTerus OCHOBBI-
BaeTCs Ha YCTOABIIMXCS TPAAUIUAX OPUTAHCKO-
ro o0IecTBa, KOTOpble Ma/JOM3BECTHBI JIMIJAM
MHOM KY/IBTYpPBI, BCIEACTBME 4Yero JO/DKHOTO
BHUMAaHNA 3TUM TPATUIIMAM He yJensaeTcs, Tor-
la KaK HOCUTENN A3bIKA YETKO CTIeAYIOT IIPUHSA-
TBIM HOPMaM KOMMYHUKATVBHOTO ITOBEEeHNA.

Llenbio CTaTBM ABJIAETCA PaCKpBITIIE 0COOEH-
HOCTell BepOanusanuu sg6H020 NpueiauieHuss B
aHIJIOA3BIYHOM [IMCKypCe, a MaTepuazoM IIOo-
cy>xunmu cepuy KHUT JI>koan Poynuur o Tappn
IToTrTepe n Paituen Mup « AKkazieMus: BaMIMPOBY.

CunraeM HeOOXOMMMBIM B Havale CTaThby
PacKpbITb TOHATVA, KOTOPBIMU MBI OyzieM ore-
pupoBaTb IpU aHaAM3€ KOMMYHMKATMBHON
CTpaTerMy pedyeBOro akTa npuriaameHud. Tax,
ocobylo ponb B JIaHHON KOMMYHMKATMBHO
CTpaTerMy UTpaeT CTpaTerus AUCTAHIVPOBa-
Hud. [loHATHE «cTparerus» IINUTeTbHOE BpeMs
SB/ISIETCS LEHTPa/IbHBIM B IIPAarMajIMHTBIUCTHKeE,
KOMMYHMKATUBMCTUKE, TEOPUM peuyeBOil [esd-
TeJIbHOCTY, IMO3TOMY CYILECTBYeT MHOXECTBO
MOJXOJ0B K IIOHMMAHMIO pedyeBOil CTpaTeruu,
KOTOpBbIe ONMPAIOTCA Ha TeopeTHdecKkyio 6asy
PasIMYHBIX HAyK, M3ydalomux o6bmenue. ITop
peueBoil cTparerueil B JaHHOU paboTe IOHU-
MaeTcs oOuias IVHKS TOBeNeHNs], n30paHHast
OCO3HaHHO WIM aBTOMAaTUYECKU U VICIIOTIb3ye-
Mas TOBOPSAILIVM JyIsl peanusanuy CBoeil ITIo-
6abHOII KOMMYHMKATVBHOI IIe/N, 3aK/I04aio-
IIeViCs B KOPPEKIMM MOJie/I Mupa cobeceTHIKa
[2, c. 45]. Crparerns AUCTaHUMPOBAHUA — ITO
«XOpOIIO pa3pabOTaHHBIN HAOOp KOMMYHUKa-
TUBHBIX JIeJICTBNII, HAIIPABIEHHBIX Ha TO, YTOOBI
IPOAEMOHCTPUPOBATh COOECETHUKY TIPU3HAHVE
€ro He3aBUCUMMOCTY, JIMYHON aBTOHOMUM, 3a-
BEPUTb B OTCYTCTBMM HAaMePEHUII CO CTOPOHBI
rOBOPSIIIEr0 HApYIIUTh CYLIeCTBYIOLIE MEXAy
HUM U aJpecaToM COLMAJbHble I'PAaHMUIIbI, A B
Cy4ae HeoOXOAVIMOCTY OKYLIeHN A Ha CBOOOIY
aZipecaTa MUHMMM3MPOBATh VMMIIO3UIINIO, BO3-
IeiicTBue Ha Hero» [4, c. 172].

CylecTBEHHBIMU  [II1  JAHHOTO  MCCTIENO-
BAaHMS TOHATUAMU SABIAIOTCA peuesoll akm MU
ouckypc. TloHATHE «pedyeBO aKT» IO-PasHOMY
MHTEPIPETUPYETCA PasIMIHbIMU UCCIefioBaTe-

naMu. B maHHOI paboTe 1o pedeBBIM aKTOM
[IOHMMAeTCsd eQuHuIa oblLeHus, obamaoas
OIIpeZleNIEHHOI HAIlPpaBIEHHOCTDIO Ha ajjpecara
U TIOMy4Yaollas CBOE BhIpaXKEHME IIPY ITOMOIIN
A3BIKOBBIX popM [2, c. 15]. PedeBoit akT ABIA-
eTCs He YMCTO MeXaHMYecKM o0pa3oBaHyeM, a
OCO3HAHHBIM P€YEBBIM JIe/ICTBYIEM TOBOPAILETO,
U OH JO/DKEH OBITh afjleKBaTHO IOHAT CIylIa-
fomM. Ilop MMCKYpcOM OOLIYHO INOHMMAIOT
A3BIKOBOE IIPOCTPAHCTBO, BK/IIOYaloIee Ooree
OJJHOTO IIPEJIOKEHNA: paccKas, ONMCaHMe, ap-
TyMEHT, pedyeBOe BbICKasblBaHMe. B conuanb-
HO-TICUXOJIOTMYECKOM 3HAYE€HUN NVUCKYPC Ipe-
CTaBJ/IAET ONPENENEHHYI0 IOCTENOBATEIbHOCTD
B3aMIMOCBSI3aHHBIX peYeBBIX aKTOB [6, c. 45].
VIMeHHO HaHHOE OlpefiefleHne NUCKypca Ipu-
HATO 32 OCHOBY B COOTBETCTBUM C II€/IbIO pac-
CMOTPEHMSA PEeYeBOro aKTa IPUITIAIlEeHNA.

KnogyeBoe NOHATHE [TAaHHOTO MCCIENOBa-
- npuenawenue. Ilpurmamenme mnpesu-
CTaB/IsAeT OO0 MOOYAUTEIbHBIN PEYeBOIl aKT,
IIpeAINIOIATaoIINIA [eliCTBIE, COBEPIIaeMOe CIy-
IIAIOMIMM, HO B KOTOPOM MOTYT OBITb 3alHTe-
pecoBaHbl KaK TOBOPAIINI, TaK M CIYILIAXOLNIL.
/3 Bcex cylecTBYIOUMX ONpe/ie/IeHNI JaHHOTO
TepMMHa Hambosiee MOAXONALIVIM J/IA HAIIero
UCCNIEJOBAHNA ABJIAETCA ONpefeieHNe, NTaHHOe
Bonbmm TONMKOBBIM CIIOBApEM PYCCKOTO A3bI-
Ka, B COOTBETCTBMM C KOTOPbIM HPUITAlIEHNE
- «1Ipocbba, TpefIoKeHNe CfieNaTb 4To-11bo,
OPUHATD y4yacTe B 4EM-TM00, 3aHATbCA YeM-
760 MU MCbMO, 3aIIMCKa ¢ IPOChOOI IpUITH,
puexarb Kyfa-mibo, IpUHATL y4acTue B 4éM-
mmbo» [3, c. 690].

AHDIMIICKUIT ~ ASBIK  OT/INYAeTCsA  OOJIb-
UM pa3HOOOpasuMeM CpefcTB BbIpaKeHMNS
OpUITAIIeHNs; HalpyMep, 3TO MOTYT OBITh
BOIIPOCUTE/IbHbIE KOHCTPYKLMM, BBICKa3bIBa-
HIA B YCIOBHOM WM TIOBEIUTETbHOM HaK/IOHe-
HyAX. OHY MOTYT OBITH 0)OPMIIEHBI TPV IOMO-
MM pasHOOOPasHBIX JTEeKCUKO-TPaMMATIYECKIX
CPE[ICTB U OCJIO)KHEHBI MHOTOYMC/IEHHBIMMA MO-
nupUKaTOpaMImL.

VI, nHakoHell, TOC/IEIHNUII PSSl IOHATUI, KOTO-
PBIM OIlEpUPYET JJAaHHOE MCCEOBAHNE — TUIIDI
uay ypoBHU BexxmBocTi. Ha ocHOBe Tpéxuien-
HOJ CTPYKTYPBI A3BIKOBBIX CTUJIEN (KHUKHOTO,
HEJTPaIbHOTO VI PeYeBOro) BBIJIEIAIOTCS BBICO-

HUA
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kit (popmanbHbIi), CpegHMIT (HeTpanbHbIN) U
HU3KU (HeOpMaIbHbIN) YPOBHU BEXK/INBOCTH,
IIOCKO/IbKY OHa OXBaTbIBAa€T BCE CTUIM pEYu.
Toukoil oTcyéra ABIAETCA CPEfHMUII ypOBEHb
BEX/IMBOCTH, XapaKTEPHbIN [/I HEMTPAIbHOIO
ctund, Koropeii 10.C. CremaHoB ompepenser
KaK MaHepy peuy, 3aKpelUIEHHYI0 OOIlecTBeH-
HOJ Tpajuuueil 3a HeTPaJTbHbIMU JKM3HEHHBI-
MM CUTYaIVIsIMM, TaKUMM, KaK JieloBoe obiie-
HIle JIIofieil Ha paboTe, B MarasmHe, B ObITY [5,
c. 205]. HeitrpanpHblit CTU/Ib TUIIEH KaKO-TIN-
60 crenuuIeckot OKpacKy — KHVDKHOCTY WM
dbamMmIbspHOCTH. BBICOKMIT ypOBEHDb BEX/INMBO-
CTM XapaKTepeH st OpUIMAIbHOTO OOLIeHMs
cobeceTHNKOB, pas3fie/IéHHbIX 3HAYUTETbHON
IOVICTaHLVEN, OH IOAYEPKMBAET AVCTAHTHOCTH
KOMMYHUKAHTOB 1 (POPMa/IbHOCTDb UX OTHOLIE-
Hyi1. HU3Kmi1 ypoBeHb JOIYCTUM IpU OOLIeHNN
O/IM3KIIX JTIOfieil ¥ XapaKTepeH I/IA pa3rOBOPHO-
(baMUIBAPHOTO CTHIA peynL.

YpoBHM BEX/IMBOCTY CBA3AHDI C A3BIKOBBIMU
CpencTBaMM, KOTOpbIe BbBIOMpPAeT TOBOPSLIVIA
CYODbeKT [y peanysalyi CBOMX KOMMYHMUKa-
TUBHBIX MHTeHIMI. B ToM ciydae, ecnum oHu
COOTBETCTBYIOT KOHKPETHOMY KOMMYHMKATB-
HOMY KOHTEKCTY UM KOMMYHMKATMBHBIM OXM-
JAHMAM MapTHEpA, HAa MIPAarMaTUYecKOM ypOBHE
¢dpasa OygmeT BOCIPUHATA KaK BEeX/IMBadA, He-
3aBUCHMMO OT TOTO, KaK OHa IIOCTPOEHA, KaKue
A3BIKOBbIE CPE/ICTBA B HeEMl MCIONb3YIOTCA. B
IpUIJIAIIEHNN BBIOOP ONTMMA/IBHON pedeBoi
$bopMBI 3aBUCUT OT MHOIMX (aKTOpPOB: BO3-
pacTa, COIMaJbHOIO IOJIOXKEHN, CTEIIEHN 3Ha-
KOMCTBa, yPOBH: OTHOILEHUI, MECTa, BPEMEHN,
HACTPOEHNsA, OJJHAKO IIPY peanusanyy JaHHOTO

and you aren’t going to be a guardian... well, why
don’t you stay here? [9, c. 121]; What would you
like to drink? It’s on me [11, c. 87].

HesBHbIe mpuUITalleHNsA, KaK [IPaBU/IO, He
cofiepKaT MPSIMBIX BOIPOCOB, aKIIEHT IIEPEHO-
CUTCS Ha aipecaHTa, a He Ha ero agpecara: [ wish
I could see into your mind sometimes. Id like to
know how you feel about Mason [10, c. 75]; Id like
to clear up one or two little matters with you, Peter,
if youd be so... [20, c. 367].

B HesaBHBIX IIpUTTIAIIEHNAX TaKXKE€ MOXXET CO-
Jilep>KaThCsl 3apoc MHGOPMALINM O BO3MOXKHO-
CTM afpecaTta IIpMHATDH IIpUI/TallieHNe, ero Ivia-
Hax U HaMmepeHmsAx; cp.: If Victor was free, would
he come after us again? [12, c. 64].

Ha ypoBHe mparmMatuku NomoOHble CIydan
He BBIP@XKAIOT NPUITAIIEHNS, 9TO CKOpee Bep-
Oanmusanysa foOPBIX HAMEPEeHUII, TeMOHCTPaIs
CUMIIaTUY 110 OTHOLIEHWIO K COOECeNHMKY MIN
TpeTbeMy muny. Ilo3TOMY B JaHHOI CTaThe pac-
CMaTpPUBAIOTCA JIIID SABHblEe NPUIAUEHUS, KO-
TOpBbIe TOBOPAIIMIT HAMEPEH peann3oBarh.

OCO0OEHHOCTb pedyeBOro aKTa IPUITIAIICHNS
3aK/TI0YaeTCs B TOM, YTO OH COJIEPXKUT JeliCTBIE
ajjpecata B €ro COOCTBEHHBIX MHTepecax WIN
MHTEpecax O6OI/IX y‘{aCTHI/IKOB KOMMyHI/IKaTI/IB-
HOTO aKTa, TO eCTb KaK ajjpecara, Tak U caMoro
agpecanTa. [IparmaTndeckoe U CeMaHTUYECKOE
3HaYeHMe JAHHOTO PeYeBOro aKTa MOTYT He CO-
BIIQJIaTb.

B aurnmosspraHom IU/ICKYPCG IIpUIIaIIeHNn A
Jalle BCero BIPaXXaITCs B opMe BOIIPOCa; Cp.:

» Would you mind coming into the office for a
second to look at the schedule? [12, c. 11];

o [ know you get Friday afternoons off so would

pedyeBoro akTa KOMMYHMKAHTBI BCeITa akTUBHO  you like to come and have a cup of tea with me

VICIIONBb3YIOT CTpaTeTuy AUCTaHIVMpoBaHuA [l,
c. 21].

C ToukM 3peHMsA crocoba IpefcTaBIeHNA
peYeBoil aKT IPUITALIEHNA B AHITIMIICKON KOM-
MYHMKAIIMM MMeeT psAJ; 0COOEHHOCTelT, KOTOpblIe
MOI‘yT 6bITI) BbIAABJ/IEHBI TOJIBKO IIpU SMIIVPU-
4yeckoM aHanmse. Cpeny NpUITIAIIEeHNIT MOXKHO
BBIIEMUTD A6Hble (‘unambiguous invitations’) u
HeseHvle (‘ambiguous invitations’) [23, c. 117].
SIBHBIEe TpUINalIeHNA, KaK IIPaBWIO, COfep-
KaT MpsIMble BOIIPOCHI, TPOChOY aTh OTBET [23,
c. 118-120]; cp.: If you aren’t going to finish school,

around three? [21, c. 135];

 “But why not join the feast afterward?” said
Snap, his black eyes glittering in the candlelight
[15, c. 143];

o Well, if you're killing time, why don’t you come
see Aunt Rhonda? [13, c. 232];

o Why don’t you come up to my office? Come
on... we can have a cup of tea... [17, c. 219].

Kak BMIHO 13 NpyuMepoB, BBIOpaHHBIX U3
IIPOM3BENIEHUIT COBPEMEHHOI OpUTAHCKON U
aMEPUKAHCKOM JIUTEPATYpPhI, IPUITIAIIEHNUA B
¢dopme Bompoca dalje BCEro BepOATM3YIOTCA
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IIpY TIOMOIIY KOHCTPYKIMIL ¢ would, Takmx, Kak
would you mind n would you like, uTo mpumaér
BbICKAa3bIBaAHUAM HOH‘{épKHYTyIO BEXKINMBOCTD
U JUCTaHIMPOBAHHOCTb. bBonee Hedopmais-
HBIM BapMaHTOM SIBJIAIOTCS BOIPOCH! ¢ why not
unu why don’t you. Bo Bcex mpuBefjéHHBIX BBIIIE
IpyMepax BbIpaKeHMs IpUITIALIeHNA Habmo-
[laeTCsi HAIPABJIEHHOCTb HAa aHJIPecaHTa, Ha
ero >Ke/laHye ¥ BO3MOYKHOCTb COBEPIINTH [eil-
CTBME, 9YTO JA€/IA€T IIpUITalleHNe KOCBEHHbIM 1
JIMIUIMI M THDBIM. HaHHaH TAaKTUKa ABIACTCA OC-
HOBHOII, 11 €€ NpUep>KUBAIOTCA OOIBIINHCTBO
AHIJIOA3bIYHBIX KOMMyH]/IKaHTOB, C TEM, LITO6I:»I
MUHMMU3UPOBATh NPSAMOE BO3JENCTBYE HA CO-
OecefHMKa, NPENOCTABUTh €My BO3MOXXHOCTb
BbI60pa, BO3MOJXHOCTb HE€ IIpMHMMATD IIpUIJIa-
meHue; cp.: «They say they don't mind the extra
work,” continued Alberta, “but I was wondering if
you could even things out and take some of their
shifts before you leave?” [12, c. 11].

B marepuarie ucciefoBaHusA UMEIOTCS IpYMe-
Ppbl, KOTOpbIE yKaSbIBaIOT Ha IIpMMEHEHNE CTpa-
Ternu, 0603HaAYEHHOI OPUTAHCKUIMM UCCIefjOBa-
TenAMHU «OyIbTe ImeccuMmucToMm» [7, ¢. 175], uto
IpefInonaraeT IpsMoe yKasaHMe ajpecaHrta Ha
TO, UTO a/fpecaTr He CMOXKeT IPUHSITH IpUI/Ialie-
HII€ B CUTY KakKux-mu6o mpmunH. «Ileccmmmam»
IPUITIAIIAONIETO MOXeT ObITh Bepbann3oBaH
yepe3 oTpuiianue; Hanpumep: Lovely... I don't
suppose youd like to give an interview, would you?
[17, c. 370]; “Id like that,” Aaron said. There was
something in his eyes she found pleasurably discon-
certing. “I don’t suppose, though, that I could get a
goodbye kiss, seeing as I rescued you and all?” [9,
c. 187]. Ilogo6Hast KOCBEHHOCTDb B IIPUIIAIIECHN-
AX O6"bHCHHeTC5I HEIIPUKOCHOBEHHOCTDbIO 30HbI
JIMYHOJ aBTOHOMUM: HACTONYMBOCTb B aHIJINII-
CKOJI KOMMYHMKAIIMY HEJIONYCTIIMA, TaK KaK OHa
BOCIIpPMMHMMAETCA KaK [OaBJICHME Ha yLIaCTHI/IKa
KOMMYH]/IKaI_U/H/I n HapymeHI/[e ITNKETHbIX HOPM.

Emé opHoit cTparermeil AMCTaHLMPOBAHUA,
KOTOpas MO3BOJISAET OTHAIUTb COOeCefHMKA OT
NpEJIaraeMoro JeVICTBUsA, ABIAETCA IpUITIa-
IIeHNe, KOTOPOe OMMCBHIBAT CUTYAIMI0 TaKUM
006pasoM, YTO aipecaHT coOMpaeTcsi caM CoBep-
IINTb KakKoe-mmubo AeViCTBUE, a afjpecaTy Ipef-
J1araeTcsa IpUCOEOMHUTDbCA K HeMY IIpn SKena-
HUMY; CP.:

« So hey, I'm going to be in your dorm tonight
for a study group. You think...maybe... [14, c. 81];

» Why don’t you join us in our compartment?
You don’t have to sit with them [18, c. 138];

o I would be delighted if you would join me for
a bite of lunch in compartment C [18, c. 141].

HecmoTpsi Ha Bce BbllleyKasaHHbIE OCOOEH-
HOCTJ TAaHHOTO Pe4YeBOrO aKTa, HEKOPPEKTHO YT-
BEpP)KaTb, YTO aHIJIOA3bIYHbIE KOMMYHI/IKaHTbI
COBCEM HE ]/ICHO}H)SYIOT MIIEpaTB WM IIpsAMbIe
pedeBble GopMy/Ibl ¢ Iep(OPMATHBHBIM IJIaro-
oM invite (npuenawiamv). OHAKO 371eCh CTh PsIJ,
ocobenHocTell. IlepdopmaTyBHBIL I71aron ymo-
Tpeb/seTCsl JOCTaTOYHO PEKO U C PSIAOM IpaM-
MaTu4ecKux orpanndenuit. O JaHHON TeHJEeHIUN
et B cBoeit pabore k. Tomac: “In English it is
not usual to use the words I invite you to perform
the act of inviting. Implicit performatives are pref-
erable (You are invited) or conditionals (Id like to
invite you)” [22, c. 47]. IIponmmocTpupyeM faHHOE
nonioxkeHne mpumepom: Listeners, Id like to invite
you now to join us in a minutes silence in memory
of Ted Tonks, Dirk Cresswell, Bathilda Bagshot, Gor-
nuk, and the unnamed, but no less regretted, Muggles
murdered by the Death Eaters [16, c. 439].

Vcnonp3oBaHe UMIIEPATHBA TOXeE JJOBOTBHO
OrpaHNM4Y€HHO: OH HpeMMymeCTBeHHO yHOTpe—
onsercs npu HeopMmanbHOM obmeHuu. OpHa-
KO JIaXkKe B IPY>KECKOM OOIIeHNN KOMMYHUKAHT
CTapaeTcsa CMATrIUTb VIMIIEpATUB MO,[H/I(i)I/IKaTO—
poM ‘please, KOTOPBIII CTABUTCA Mepef [TTATOJIOM
B ITOBCJINTEIbHOM HAaK/IOHEHINN, TaK KaK MMEHHO
B IIpeIo3nny, a He B IOCTIIO3NLNN, OH MMEET
OombIIyI0 3HAUUMOCTD; cp.: Welcome, Vasilisa.
Please sit down [12, c. 117]; “Please, come in, sit
down, Minister!” fluttered Mrs. Weasley, straight-
ening her hat. “Have a little purkey, or some tood-
ing... I mean -” [18, c. 342].

[ToBenmuTeIbHOE HAKIOHEH)ME MOXKET TaKXe
CMATYaThC KOHEYHBIM QopmaruBoM (will you
/ would you / right / all right), xoTopslit yTpa-
TVJI 3HAa4Y€HME BOIIPOCA B BbICKA3bIBaHIAX 3TOTO
TUIIA U CTal MapKepoM BexmBocTu. OmHaKo
flake cMATYEHHass popMa MMIIEpaTVBa, TeM He
MeHee, Jallje yIoTpe6/iseTcs Ha Hu3lIeM ypOBHe
BEX/IMBOCTHY, B He(OPMaTbHOM JIUCKYPCE; CP.:

e Look, hurry up, will you, theres something I
want to do... [18, c. 386];
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o...] dont care whether Christian or Jailbait
goes, as long as you're there.” She peered down at
Lissa. “You are going, right?” [9, c. 118];

 You go upstairs to bed right now, and you
can have a couple of hours’ sleep before dinner, all
right? [19, c. 493];

« Use it if you need me, all right? [19, c. 857].

Hp]/[ VICIIO/Ib3OBaHMM VIMIIEpaTUBa [JIs1 BbI-
paXeHu:A NpUITallleH)iAaA B HEKOTOPbIX CHY‘{aHX
JIOIYCKAeTCsl  VICIIO/Ib3OBaHMEe YCWINTES  do.
9T0 BaéT BO3MOXXHOCTD CO371aTh 3P deKT ycue-
HIA TOOYXK/IeHN s, yOeXXIeHNs 1 IIPU3bIBa, IIPO-
JIeMOHCTPMPOBAB IIPM 3TOM JApYXKemwbue; cp.:
... do remind your ‘friends’ in the future that my
class is not a chat room [14, c. 100]; Do take care,
won't you, Harry? [20, c. 72].

B ycTHOI peuyn creneHb BEXXIMBOCTY B 3Ha-
YUTENbHOM CTEeIleHM 3aBUCUT OT MHTOHanM, C
KOTOPOII JieflaeTcsl pUIIalleH e, TaK KakK Jaxe
caMO€ BEX/IMBOE IIpUITIAIICHNE MOXKET 6bITb
IIPOM3HECEHO HeaJleKBaTHO HaMepeHMAM afipe-
CaHTa 1 Torga yTpaTI/IT CBOIO BEXX/INBOCTD, U, HA-
IIpOTUB, VIMIIEPATMBHOE BbICKA3bIBAHME MOXKET
6bITb ITPON3HECEHO C BEXKX/INBBIM M MATKUM VIH-
TOHAIMOHHbBIM OTTE€HKOM, 6yneT BOCIIpMHATO
KaK BEX/MBOE.

JauHbIT (PaKT HAIIAZHO TNIPOMIIIOCTPU-
poBaH mpuMepamyu B ydeOHUMKe «Streamline
English. Destinations» [8]. XKemaa mpurmacutsp
IeBYLIKY [OTAaHI[eBaTh, MOJIOZbIE JTIOIM MCIIOTIb-
3yIOT pasHble pedeBble pOpMYIIbIL, KOTOpBIE IPH-
BOIOATCA 110 CTEIIECHN Y6I)IBaH]/IH BEXX/IMIBOCTU:

‘Excuse me; may I have the pleasure of the next
dance?

I wonder if you would be kind enough to dance
with me... er... if you don't mind’.

‘Would you be so kind as to have the next dance
with me?’

‘Would you mind having the next dance with me?’

‘Can I... I mean... could ... no, might I have the
next dance with you?’

‘Would you like to dance?’

‘Do you want to dance?’ [8, c. 11].

Bce IIpEeTEHAEHTDI HO}IyLH/UH/I OTKa3, KpoMe
IIOC/IEIHET 0, KOTOPBIil IIPOUSHEC CAMYI0 KOPOT-
Kylo 1 mpocTylo ¢pasy: Er... dance?’.

Takum o6pasoM, Hallle MCCIETOBAHNE KOM-
MYHUKATUBHOM CTPATeTUy pe4eBOro aKTa IIpu-

ITallleHU s TTI03BOJISET Ce/IaTh BBIBOM O TOM, UTO
OCHOBHBIM CIIOCOOOM BBIp@XKEHMsI IIpUIJIAlle-
HIUA B aHITIOA3BIYHOM JIUCKypPCe ABJIAITCA BO-
npocuTenbHble KOHCTpYKIuu. Cpenu 6omee 200
PAaCCMOTPEHHBIX BBICKA3bIBAHUII OHU COCTABU-
nmu 82%. B 0CHOBHOM, BCTpevyaroTcsi 0OBEKTHO-
OPMEHTHPOBAaHHBIE BBICKA3bIBAHNS, ITie IPe0D-
JajiaeT BOIIPOC O KeJTaHUMU afipecaTa COBEPIIUTD
nevicreue (66% OT Bcex BbICKasbIBaHmil). Tak-
K€ BBIABJIEHbl BOIIPOCHL O BO3MOXKHOCTU CO-
BepuNTH fiericTBre (5%), BOIIPOC O HaMepeHUN
(4,5%) n Bonipoc-npennoxenue (6,5%). [Tpurna-
LIeH) s, BbICKa3aHHbIe NIPSIMO, COCTABUIN BCETO
8%, cpeny HUX UMIIEPATUBHBIX — 5,5%.

OTU JaHHbIE IOATBEPKIAI0T KOCBEHHOCTD aH-
IJIMJICKOTO IIpUIJIalleHusl. BpickaspiBast IpuUIa-
1IeHne B opMe BOIIPOCa, NIV IPUMEHS TEXHU-
Ky «OyfibTe IIeCCIMUCTOMY, a[fpeCaHT VICXOMUT 13
TOTO, 4TO afipecaT MOXKeT He 3alHTePecOBaTbCs
IIPUITIALIEHNEM, TIO3TOMY €My IIPENOCTAB/IAETCA
BBIOOP ¥ BO3MOXKHOCTb He NpUHMMaTh ero. Koc-
BEHHOCTb BBICKa3bIBAaHMII CIIOCOOCTBYET TOMY,
4TO IpUITIALIEHNe JienaeTca ykaoHumBo. Koc-
BEHHDIII BOITPOC YCU/IMBAET PACXOXKEHIE MEXTY
VICTVHHBIM HaMepeHVeM TOBOPSILETO ¥ CMBICTIOM
€ro BBICKa3bIBaHMA. MUHMMAaIbHOE KOTUYECTBO
BBICKA3bIBAHNIA, COlePKAILMX MIMIIEPATUB U TIep-
(bOpMaTUBHBII I7Iar01, TaKKe CBU/IETENbCTBYET O
TeH/IeHIIVM U30eraTh NPAMOTro MOOYKIeHMs, He
TOITyCKas JaBIeHNs Ha CIyIIAOIIEro.

Bcé BbIIEN3/I0)KEHHOE CBUJIETENILCTBYET O
TOM, YTO pe4yeBoil aKT NPUITIALIEHNA B aHITIOA-
3BIYHOM JIMCKYPCE XapaKTepU3yeTcsd KOMMYHM-
KaTUBHOI CTpaTeruen AVCTAaHLVPOBaHNA, 6ma-
rofapsi KOTOpoii cobeceHNKY TeMOHCTPUPYIOT
CBOE yBa)KeHMe K IMIHOI CBOOOfIe IPYT pyTa.
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