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Metpnwnna E10.
MockoBckuit rocyaapcTBeHHbIN 00/1ACTHON YHUBEPCUTET

POJ1b MMIOTTOHUYECKU-OPUEHTUPOBAHHbIX CPABHEHUH
B PACKPBLITUU TMYBUHHOI0 CMbICIA XY[1I0)XKECTBEHHOI0 TEKCTA
(HA NPUMEPE POMAHA IX. XAPPUC «MATb YETBEPTUHOK ANENbCUHA>)

AHHOTayms. B cTaTbe paccmaTpuBakoTCs CNoco6bl NOBbILIEHUA NHOPMATUBHOCTU LEKOLUPO-
BaHWS CIIOBECHOW TKAHU XY[A0XECTBEHHOI0 NPON3BEAeHIS 3a CHET NPUMEHEHUS BOSMOXHOCTEN
WHTEPTEKCTYanbHOro U AUCKYPCHOTO aHannu3oB, YTO 3HAYUTENbHO 060rallaeT BbiSBSEMbI
rMy6WHHBIA CMbicn. ABTOP 060CHOBbIBAET HEOOXOAUMOCTL MPUBMEYEHUS IKCTPASIUHIBUCTUYE-
CKOW NH(POpPMALLMM HA PA3HbIX 3Tanax UCCNEA0BaHNA, YTO CMOCOBCTBYET akTMBALMUK Te3aypyca
VIHOKYNBTYPHOIO peuunueHTa. B pesynsrare [enaeTcs BbIBOA, O TOM, YTO TEKCTOBbIE eLUHMLbI
NPUOBPETAIT B AUCKYPCHOM A3bIKE KYNLTYPbI AOMNONHUTENLHYIO CEMAHTUKY C 0COBbIMU KOHHO-
TaTMBHbIMU, 06PA3HbIMM, OLIEHOYHBIMMW W ACCOLMATUBHBIMU XapaKTepUCTUKAMU.

KioyeBbie ¢108a; TIIOTTOHUYECKUIA OUCKYPC, KOHLENT, aHTPONOHUMbI, aBTOPCKAA OLIEHKA, rMy-
OWHHBIA CMBICTT.

E. Petrishina
Moscow Region State University

THE ROLE OF GLUTTONY-ORIENTED COMPARISONS IN DECODING THE
UNDERLYING SENSE OF A LITERARY TEXT (ON THE EXAMPLE
OF J. HARRIS NOVEL “FIVE QUARTERS OF AN ORANGE”)

Abstract. The subject of the article are different ways of increasing informative value of text
interpretation by using methods of intertextual and discourse analyses, which significantly
enriches the underlying conceptual information of the text. The author shows that only
through involving extralinguistic data at different stages of analysis, a reader with different
cultural background can fully activate his personal thesaurus and understand the text deeper.
The conclusion is that textual units can get additional semantics with special connotative,
imaginative, evaluational, associative characteristics while being analyzed through discoursive
cultural angle.

Key words: gluttony discourse, concept, anthroponomy, author’s evaluation, underlying
conceptual information of the text.

OO0111eM3BeCTHO, YTO A3BIK ITy00KO MeTadopuyeH. Eié B ;peBHOCTY yu€HbIe-MbIC-
JIUTETIN 3aMeYasIlt, YTO GUIYPBI Pedn CO3HAI0T SIPKYe U TIOHATHBIE 00Pa3bl, BbITETIS-
IOLIYIe CYIeCTBEHHBbIE VI MHOTA HelIPUMeTHbIe Ha IIepBblit B3I/IAR 4epThl. OCHOBHBI-
MM QYHKIMAMY HOFO0OHON M300pasuTeNbHOCTY SABSIOTCA: 1) mepefada aBTOPCKOTO
3CTETUYECKOrO 3afjaHus, XYAOXKeCTBEeHHas MOTVMBJPOBAHHOCTb U IparMaTmdecKas
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HAIIPaB/IEHHOCTb PEYeBOTO aKTa; 2) 3MO-
L[MIOHA/IbHOE BO3JENCTBME HA YUTATeNlsd;
3) dopmupoBaHMe ONpeNeIEHHON IIKa-
TIbI LIEHHOCTEN ¥ HOPM.

Ienp maHHONM CTAaTBbM 3aK/IOYAETCH
B OIpeJeNleHN MEXaHU3MOB aBTOPCKO-
r0 MaHMITY/MPOBAHUA (B T€PMIHOIOTUN
E.B. CugopoBa - «peryasiTMBHOCTU»)
BOCIIPUATUEM PELIUIIMEHTA TOCPENCTBOM
H03TMYecKoro obpasa. Martepuanom pa-
0OTbI THOCTY>XIWI POMaH COBPEMEHHOII
nucarenbHuLbl [IxoanH Xappuc «Ilatp
YeTBEPTUHOK amenbcuHa». O6beKToM
M3y4YEeHMA BBICTYIAIOT MHAVBULYAIbHO-
aBTOpCK1Me MeTadopyyecKye CpaBHEHNS,
dbopmupyemMble Ha 6a3e KOHIENTYaTbHO-
3HAYMMOTO B PaMKax [JaHHOTO pOMaHa
IIIOTTOHMYECKOTO IMCKypca. AITOpUTM
PaGoTBI BK/IIOYaeT HECKOJIbKO 3TAIOB:
1) n3ydeHne TeOpeTUYECKOTO MaTepuasa
Y TEPMUHOJIOTMYECKON 6a3bl MCCIeNo-
BaHMsA; 2) OTOOp M aHA/IN3 IPUMEPOB U3
TEKCTa; 3) BbIABIIEHNE X QYHKIVMOHAIIb-
HOJ1 HaTPY3KN.

CormacHo CroBapio NMHTBUCTUYE-
CKMX TepMUHOB, o0OpasHoe cpaBHe-
HME — 3TO XYJOKeCTBEHHOE CPENCTBO
BBIPA3NUTENbHOCTH, 0c0bas purypa pedn,
cocroAmas B YHOJOOIEHUM OJHOTO
pefMeTa JpyroMy IO CTEIIEHM CXOfICTBA
n cmexxHoctu [1, c.450]. OcHOBHBIMU
KayeCcTBaMM M3y4aeMoro ()eHOMeHa He-
IIPEMEHHO JIO/DKHBI BBICTYIIaTh HOBM3HA,
OPUTMHA/IbHOCTD, ApKasd WM/UIIOCTPATUB-
HOCTb U €CTeCTBEHHOCTb. OflHaKO MMeH-
HO €CTeCTBEHHOCTb MHOIJ]A BBI3bIBAET
MHOTO BOIIPOCOB, €C/IM afipecaTbl c000-
IleHUs IpPUHAZJIeXaT MHOMY JIMHIBO-
KY/IBTYPHOMY COOOLIECTBY.

B pomane Ix.Xappuc «IIatp 4yet-
BEPTMHOK aIle/IbCyHa» MCTOYHMKOM XY-
TO>KeCTBEHHOTO CPaBHEHMA CTaHOBATCSA
pecypchl ITIOTTOHMYECKOTO JIUCKypca.
IIpencraBnsercs, 4rto mMomoOHOe pelle-

HJIe BeCbMa aKTyaJlbHO, BBU/JY TOTO 4TO
Ka)KJIbI/l 4elIOBEK Ha COOCTBEHHOM OIIbI-
Te 3HaeT BKYC Pas/JMYHBIX OMIOJ, MMeeT
IpefcTaBIeHNe O HEeKVX IMIIEBBIX M3bI-
CKax M MOXeT COpMUPOBATb HEKUe
OXMIAHNUA M acCOLMALNU C TOJOOHOTOo
pona ApneHyAMN. Vcmonb3ys oObIYHBIE
U B TO )K€ BpeMs OpUTVMHA/IbHbIE ITTIOTTO-
HIYECKV-OPMEHTVPOBaHHbIE CPaBHEHN,
aBTOp APKO IepefaéT o6pasbl poMaHa 1
YyBCTBA TepPOEB, CO3TAET YHUKAIbHbIN
XyOXECTBEHHBIVI MUp, MOMHBIN peanu-
CTUYHBIX BKYCOB 1 3aaxoB. C IIOMOIIbIO
TTIOTTOHMYECKN-OPUEHTUPOBAHHBIX
CpaBHEHMII aBTOpY YHAéTcA IepenaTb
CBOE MMPOOIIYIIeHIe YATATENIO U CPOp-
MMPOBaTb B HEM OCOOBIE aKCHONIOTHYeE-
CKJe IPUOPUTETHIL.

CrnenyeT yIIOMAHYTb CIOXKETHYIO KaHBY
poMaHa, B KOTOPOM (GOPMUPYIOTCA [iBe
AKCHOJIOTMYEeCKYIe JIVHWUM: C OffHOI CTOPO-
HBI — IIPecTapesioil JjaMbl, IepeXKVBLIel
BOJIHY, CMepTb ONMM3KMX, IPeNaTelTbCTBO
ipy3eil ¥ MOTOM M KPOBbBIO BBICTPAfiaB-
nieil CBOE »KEHCKOe CYacTbe, C JPYyrom —
MaJIeHbKOJ J€BOYKIY, )KMBYIIEH cYacTbeM
CUIOMMHYTHBIM — CYacTbeM CBOOOJBI OT
30pKOTO MAaTEpMHCKOTO I7Ia3a, CYacTbeM
CBITHOTO 06efja BO BpeMeHa paspyxu I
TO/IOfia, CYACThEM IIePBBIX HEXXHBIX OTHO-
IIEHWIT, CYaCTbeM OXOTHUKA, ITOVIMAaBILIEro
JIO/ITOXKIAHHYO JOOBIYY.

CorlacHO NIPUHATOMY  aJITOPUTMY
paboThl, CIeAYIOMUM 3TAalloOM ABJIAETCA
JIEKCUKO-CTV/INCTUYECKUIT aHAIN3 MeTa-
(hopMYeCKNX CpaBHEHUI, BBIABIECHHBIX B
XOfie IPOYTEHM POMaHa.

Tak, ommcopiBasg cebs B MOJIOHOCTH,
dpambyas IpoOBOAUT aHANOTUIO C PPYyK-
toM: I found only a hard place inside myself,
like a stone in a fruit [2, p. 57]. [Ins uno-
KY/IBTYPHOTO pELMIIVIEHTa He COCTaBUT
0co60ro Tpyz#a NpefCTaBUTb HEKWII IIIOf
¢ Koctoukoit BHyTpu. IIpu sToMm pycckas
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JIE kocmouxa 3BYYUT ropasfo MsArde 3a
C4EéT MOPQONIOrNIeCcKOro BKIVMHVMBAHMA
YMeHbILINTETbHO-/TACKATeTbHOTO CyPuk-
ca ouk, 4eM aHr/miicka JIE stone, kotopas
HepeBOANTCA KaK kameHv. OJHAKO B HEKO-
TOPBIX C/IOBAPAX BTOPBIM, IPOU3BOIHBIM
3HayeHueM jaHHo JIE ABnseTca MMeHHO
KOCMO4KA 6 HEKOMOPbIX 6U0AxX PpPyKmos
[3]. Ilogo6HOe pasHOYTEHME M SBJAETCA
APKMM HPYIMEPOM Pas/INuMil A3BIKOBBIX
KapTMH MMpa YKa3aHHBIX JIMHTBOKY/Ib-
TypHBIX coobmectB. Crpagaer mu dop-
MIpOBaHue 06pasa IOAPOCTKA B BOOOpa-
YKEHNU YUTaTeNs 1pu 3ToM? be3ycnoBHo,
crpamaet. Ho pyHKIMOHaMbHAA Harpyska
TaKOr0 pasHOYTeHMA MMUHUManbHa. O6a
A3bIKA TPAKTYIOT STOT 37IEMEHT IUIOfa KaK
HEYTO TBEPJOE, XKECTKOE, TPYAHO pacyrie-
HAeMOe U TeM IieHHOoe. MOXXHO IIpefIo-
JIOXKNTD, YTO ITIABHAS TEPOMHA ObOmajaeT
TBEPABIM XapaKTepoOM, TPYAHO IOJfia0-
IVIMCA BIIVAHMIO MI3BHE, HeCTMOaeMoli BO-
JIeii M KpeTKMM CTepKHeM. J]eTy BOeHHbBIX
J1eT 6B MHOTOTO JIMILEHbI ¥ TOJIbKO 671a-
rofiapsl BbIlIeyKa3aHHBIM KaueCTBaM MOT-
M TIPeoNoyIeTb XXM3HEHHbIe TPYFHOCTH.
[IpuMeyaTenbHO, YTO 3TO CpaBHEHME He
eIMHNYHO, HO UPPAUIUPYET 110 TeKCTOBO-
My NpocTpaHcTBy: There was a cold hard
place where my love for her should have
been, a hard dry place like the stone in a
fruit» [2, p.193]. Pa3BéprhiBanMe 3TOrO
Xy/I0)KeCTBEHHOTO 00pa3a IMPOUCXOUT 3a
CY4ET IPaMMaTMYECKONM COCTAB/IAIOLIEN —
ONpeNeNI€HHBIN aPTUK/Ib OTChUIAeT HAC K
aHa/IM3Y NPebIAYILEro IpuMepa.
PaccmoTpyum em€é ofHy BBIIEPXKKY:
She was rock salt and river mud, her rages
as quick and furious and inevitable as sum-
mer lightning» [2, p. 137]. IlpuBenénnas
IMTaTa IOCBAILIEHA OIVCAHMIO Xapak-
Tepa — Tellepb yXKe MaTepy IJaBHON re-
POVHM, Ha KOTOPYIO, KaK BIIOC/IEICTBUN
BBIACHAETCSA, OHAa ObIIa IOXOXKA KaK JiBe

Kamu Boppl. Beimenennas JIE BBogut
UMIUIMIIUTHOE CpaBHeHMe — MeTadopy,
HIOCKO/IbKY OTCYTCTBYET BaXKHBI KOM-
HIOHEHT — cBs3Ka like / as if. bonee Toro,
OTCYTCTBYeT OCHOBaHME IIPUBEJEHHOTO
cpaBHeHus, u ¢opmupoBaHue obpasa
IOJTHOCTBIO 3aBUCUT OT YUTATEIbCKOIO
omnbita. Te, KTO Mpo6OBaT KAMEHHYIO COTb
Ha BKYC, 3HAIOT, YTO OHa CKOpee ropbKa,
Hexxenmu conéHas. Takum o6pasom, aB-
TOPCKasi BBIPA3UTENbHOCTb (HOPMUPYET
KOHIIENITya/IbHOE IIPOCTPAHCTBO JJAaHHO-
TO OTpPbIBKA ¥ JaéT HOHATH, YTO >KM3Hb
BOCHHBIX JIeT BBIXOJIOCTM/IA B AyIIe Ma-
Tepy M00ble IPOSBIEHNS HEKHOCTU —
oHa 1160 3/1MIach, MO0 He BbhIKa3bIBaja
0co60ro MHTEpeca K COOCTBEHHBIM Jie-
TSM, HO B 00Uy MX HMKOMY He JaBajla.
Crporoe, ciapTaHcKkoe BocuTanue ¢op-
MMPOBAJIO B HUX HEKOe 3allMTHOE CBOJI-
CTBO, Ty CaMyl0 KOCHOYKY, O KOTOPOIL
I/Ta pedb B peabiayiieM ab3ame. Como-
JIO>KeHJe CPAaBHEHMII ¢ KaMEHHOJ CONbIO
Yl PEYHOJ TPS3bI0 — TPYAHOBBIBOJVIMOI
Y HeCMBbIBaeMO}l — [le/laeT YKas3aHHbIe
JIE KOHTEKCTYya/lbHBIMY CHHOHUMAaMMU U
HOPOX/JAIOT JIOTIOJTHUTEIbHbIE aCCOLN-
anvm. IlpencraBnsercs, 4To TakuM 00-
PasoM OCYIIeCTB/ISAETCS ellé OfHa PyHK-
I[VIOHA/IbHAs Harpy3Ka 3TUX CpPaBHEHMIL:
O4YepuMBaeTCs KPYT JIUI] — IMOTEHIMasIb-
HBIX aJIpecaToB 9Toil KHUIU. TeM, KTO He
3HaeT BKyca rpssy, He Geraym 6OCHIM IIO
pedHbIM OeperaM ¥ He OTMBIBAJI BbEBIIY-
10Cs1 YEPHOTY, He IOHATD JAHHOTO 00pasa.
Taxoro e saddexTa BOCIPUATIS MOTYT
npnoOpecTyt CpaBHEHMsI IPUCTYIIOB T'He-
Ba C Ce30HHBIMMU MONHMUAMYU. OCHOBaHMA
CpaBHEHU:A B 9TOT pa3 aBTOp (ukcupyer
(6vicmpuie, MOujHbLE), Vi KYTBMUHAIIVIOH-
HBIM 37IEMEHTOM 3TOM MHOTIOCOIO3HOI
rpajauyu Bbictymaer JIE weusbesxcroie
(kax nemmue 2po3vt).

He Tonbko oTpuiaTenbHble YepThI,
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dbopMupyeMble B JTIOAAX BTOPOI MUPO-
BOJI BOVIHO, BbI3BIBAIOT MHTEPEC aBTO-
pa. VYmenserca JOCTaTOYHO BHMMAaHMUA
PajgoCTH M CYACTHIO, IPUYEM IPUUMHON
3TOTO CYACTbS YaCTO BBICTYIA/TIO HEYTO
HeIPUMETHOE, TONbKO TMUIEHHOMY 3TO-
ro 4e/loBeKy pocTymnHoe: I kept my face
stony, while my heart flipped over like a
dying fish [2, p. 189]. O6pasHOCTb aHa-
JM3UPYeMOTO CPaBHEHUA IOCTUTAeTCA
6arofiapsi IPOTUBOIIOCTABIEHNIO METO-
HYMIYECKUX IePeHOCOB YacTy U LIeJIOTO
(TakOMy CTMIMCTUYECKOMY IPUEMY, KaK
CMHEKZI0Xa) — face u heart, a Takxe UX
Pa3sHOHANpPaB/IEHHbBIX SMUTETOB — stony
(0enepconugpuyupyrousuii) u flipped (00y-
wesnaowuii). OTHAKO pajocTb ceppaua
yropmo6/nseTcs ObIOIEiics B IpecMepT-
HBIX Cy/IOpOrax pbiOe, 4TO MOLUEPKIBa-
eT MHTEHCUBHOCTDb HECTBUA U CO3MAET
5MOLIMOHA/IbHBII HaKaJl.

AnanornuHoro addexra gocTUraeT
aBTOp, HACBIASA TEKCT pPa3BEPHYTHIMMU
CpaBHEHMAMM B OJIM3KOM KOHTEKCTE:
Worse, I didn’t know why he was doing it,
and my rage grew until it was like a cider
press squeezing my old head like an apple
about ripe and ready to burst [2, p. 196].
CHauasia THeB yIoffo0/IAeTCs COKOBBIKI-
MaJIKe, IJie a/UIMTepupoBaHHOe [s] Koc-
BEHHOIl 3BYKOIIMCBIO CO3Ta€T accouua-
IIMIO C JIBIOIIMMCS COKOM, a IIOTOM T0/I0Ba
yropmo6nsaeTcs A6/10Ky, TOTOBOMY yIIacTb
C BETKU U B30PBATbCA POHTAHOM OpBIST.
PutMmdeckuit pucyHOK LIMTATHI, CO3/IaH-
HOJl MOHOCHU/IIAOMYECKMMIU KOMIIOHEH-
TaMU, YyCKOPAET TeMII 1 IlepefaéT arpec-
CMIO 3a CYET aJUIMTepaLuu 3ByKa [1].

Emé opHOit (yHKIMOHANBHOM CO-
CTaB/IAMOLIell OOpa3HBIX CpaBHEHUII B
M3y4aeMOM pOMaHe BBICTYIAeT JieATeNb-
HOCTD ITTaBHOJ TepOVHM — OHA MICKYCHBII
HIOBap, XpaHUTEIbHNIA 3a0BITHIX pellel-
TOB, BIajenuia Kade Aad rypMaHoB: It

made me feel soft inside, like warm cara-
mel (2, p. 373]. Ténnas xapamenb — TATy-
Yas, apoMaTHasd, JUIKag — CO3JaéT 06-
pas, pacCYMTAHHBIN CKOpee Ha SKeHCKYIO
ayguTopuio. OTO BKYC M 3allaX JIeTCTBa,
He OTATOLIEHHOTO UCIIBITAHUAMY B3POC-
JIOVt )KVM3HU, K TOMY >Ke TIepefjalollie co-
CTOsIHME BIIOOIEHHOI YKEHILVHDI.

OrtpenbHOII  Ipynmoit IpefcTaBe-
HBl TJIIOTTOHNYECKM-OPMEHTHPOBAHHbIE
CpaBHeHMA, PYHKLMA KOTOPBIX — OIICA-
HJe BHEIIHOCTY TepoeB: IIBeTa VX JINIa
(as white as curd), TOMHOTBI U SIPKOCTU
ry6 (like cherries), npuuécku (rolled into
a fat sausage), 11BeTa U BBIPKEHMNA I71a3
(chocolate-eyed, as sloes), a Taxxe nepe-
flaya Le/1ocTHOro obpasa (Soft and sweet
as dark honey, with amber eyes and au-
tumn hair, she was every storybook hero-
ine, every screen goddess I had ever imag-
ined and admired») [2, p. 73] u T.z.

[IpoBen€HHDbII aHANMNM3 IIOTTOHUYE-
CKM-OPMEHTUPOBAHHBIX CPaBHEHMII II0-
KasaJl, 4YTO /I ONMCAHMA BHELIHOCTY B
100 % cny4aeB UCIIONIB3YIOTCS IIIOTTOHM -
MBI C TIOJIOKUTETbHOM KOHHOTALEI.

B TpeTbio TPyIIy BbIJie/IEHbI ITTIOTTO-
HIYECKI-OPMEHTVPOBAaHHbIE CPaBHEHMA
a0CTPaKTHBIX ABJICHNIT ¥ OBITOBBIX CUTY-
anmit, Iie aBTOP CPaBHMUBAET JATEKNeE OT
CME@XHOCTU WIN CXOACTBA KaTeropuu —
BOCTOPT U ONIVH, ACHOCTb ¥ >KeBaTellb-
HYIO Pe3UHKY, yXKac 1 16/10ko. OyHKIUIO
CBASYIOIEIl TMHUM B HEKOTOPBIX CITy4asAx
BBIIIO/IHAIOT SINUTEThI, HaIpuMep — fer-
rible n dreadful. OcobeHHOCTN MMPOBOC-
OpUATHA T€POVHU CO3JAIT OOLIyI aT-
Mocdepy BKyCOBOTO Ipa3[JHMKA >KM3HIU,
(bopMMpYIOT AIpKOe IOC/IeBKYCHe:

- “I was unable to identify it. A
bright comets tail of sensation, prickling at
my armpits and flipping my stomach like a
pancake” [2, p. 52];

- “The truth stretched between us
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like a string of chewing gum” 2, p. 200];

“The act, the terrible act we had
committed-still hung in front of us like a
dreadful fruit” [2, p. 389];

- “She smelt unfamiliar too, a
kind of sweetish powdery smell like
marshmallow and violets, and she was
wearing the red lipstick” [2, p. 123];

- “Her voice was tart as an unripe
gooseberry” (2, p. 74];

- “I could tell I perplexed him. His
thumbs were digging so deeply into my
arms that they would make great ripe
blackberry marks on my skin the next
day, but I did not show any sign of it” [2,
p. 127].

Llerrecoo6pa3HoO OTMETUTD, YTO OOJb-
1I1asA 9acTh IPUBENEHHDIX CPaBHEHUIT He
OTHOCUTCS K OOIIes3bIKOBBIM, 3aKpe-
MJIEHHBIM B SI3bIKE B pesyanaTe qacCToro
ymnorpebnenns, Ho opmupyer 0cobyo
VHIVBUAYaNbHO-aBTOPCKYIO A3BIKOBYIO
KapTUHY MUpa I CIIOCOOCTBYeT Iepenade
peI_U/[HI/IeHTy KOHL[CHTyaHbHO-BHa‘II/IMOﬁ[
uHpopMmanmu:

- “I didnt set out to tell him
everything, but once I had started the
words began to spill out of me like grain
from a burst sack” [2, p.161];

- “The truth stretched between us
like a string of chewing gum” (2, p. 200].

Vicrionb3oBaHue B pomaHe MOK06-
HBIX CPaBHEHMII NPUAAET CO3[aBaEMbIM
aBTOpOM 00pa3aM  J[OMOJTHUTEIbHBbII
«HPI/IBKYC», yHI/IKaTIbHOCTb " HEIIOBTOPpU -
MOCTb.

VIHTeprpeTalMOHHBII aHA/IN3 CpaB-
HeHmit B pomase [Ixoann Xappuc «I1atb
YeTBEPTMHOK aIeNbCHA», BKIIOYAIOIIVIIT
9JIEMEHTBl CEeMaHTUYECKOro, KY/IbTYpo-
JIOTMYECKOT0, CTUIUMCTUYECKOTO W JVIC-
KyPCUBHOTO aHa/IN3a, I03BO/INI BBLIBUTD
HECKO/IbKO (PYHKLMII IJIIOTTOHWYECKU-
OPMEHTVPOBAHHBIX CpaBHeHui: 1) me-
pefaya 3MOLIMOHAIBHOTO  COCTOSIHUA,
ocobeHHoCTe XapakTepa (35 %), 2) onu-
caHye BHemHOCTH (26 %), 3) cosmaHue
YHUKQ/IbHOM aTMOCQepbl IOBeCTBOBA-
Hus (26 %), 4) mepenada 3BYKOB, 3aI1aX0B,
pasmepa (13 %). 13 mpuBeéHHBIX CTa-
TUCTUYECKUX JAHHBIX CTAHOBUTCH OYe-
BUIHBIM, YTO HamOojiee YaCTOTHBIM [I/Is
aBTOpa SIB/IAETCS VCIIONb30BaHME IJIIOT-
TOHWYECKN-OPUEHTVPOBAHHBIX CpaBHe-
HUII JUIs TIepefiadyl SMOLMOHAIBHOTO CO-
CTOSIHMSI ITTaBHBIX T€POEB ¥ ONMMCAHNSA UX
XapakKTepa, TOCKO/IbKY, He IOHSB MX B JIO-
CTAaTOYHOJ Mepe, YNATaTelb He CII0COOeH
HOHSATH ITYOVHHBIN CMBICIT TEKCTA.

B 3akimo4yeHme OTMETUM, YTO IJIFOT-
TOHMYECK/-OPYIEHTVPOBAHHbIE XYOXKe-
CTBEHHBIE CPAaBHEHMsI B pOMaHe 3aHMMa-
I0T IIeHTPaIbHOE MECTO.
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