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PA3HOYPOBHEBbIE CPE[ICTBA CO3AHUA XY0)XXECTBEHHOI0
ObPA3A B AHI10A3bIYHOM UCKYCCTBOBEYECKOM KOMMEHTAPUU

AHHOTaums. B cTaTbe packpbiBaeTCs MeXaHW3M PEKOHCTPYKUMW BU3yaribHOro obpasa KapTu-
Hbl MOCPEACTBOM Bep6anbHOro 06pas3a aHrnosa3bl4HOr0 UCKYCCTBOBEAYECKOr0 KOMMEHTapus
11 QaHANU3UPYETCH CBA3b KMHOYEBbIX AIEMEHTOB KPeOM30BaHHOM0 TeKcTa. OCHOBHbIE CPeACcTBa
BOCCO3[aHns 06pasa B CTaTbe Pa3fenatoTcs no oopMasibHbIM Npu3Hakam (C0BO — CNOBOCO-
yeTaHue — NpeanoXxeHne — CBEPXdpa3oBoe eMHCTBO), a TakXKe N0 NPU3Hakam CMbICSTOBbIM
(KOMMEHTapuUK K KapTuHam pasfnyHbIX Hanpassenuit). 0cob6oe BHUMAHWE YAEnseTca CTUN-
CTMHECKNUM BbIPa3nTesibHbIM U 13006pa3nuTeNbHbIM CPeICTBaM B COCTaBe TEKCTA.

KntoyeBble €/10Ba: KPeoNM30BaHHbIN TEKCT, (DYHKLMOHANbHBLIA CTUIb, WCKYCCTBOBEAYECKMIA
KOMMEHTapWii, n306pa3nTenbHOE UCKYCCTBRO.

0. Makarova
Samara State Academy of Social Sciencies and Humanities

LANGUAGE MEANS OF CREATING A VERBAL IMAGE
IN AN ENGLISH ART COMMENTARY

Abstract. The article studies the mechanism of recreating a visual image of a painting with a
verbal image of an art commentary and analyses the connection of key elements in a creolized
text. The main features of recreating an image are classified according to formal criteria (single
word — phrase — sentence — text) and to the meaning they infer (art commentaries to paintings
of different genres). Special attention is paid to stylistic features of the text.

Key words: creolized text, functional style, art commentary, fine arts.

Lenb crarby — BbIABIEHNUE OCHOB-
HBIX SI3BIKOBBIX CPEJICTB, YYaCTBYIOLINX
B PEKOHCTPYKIMY BU3yaJbHOTO 00pasa
B JICKYCCTBOBEJYECKOM KOMMEHTapUM
(manee — VIK). Matepnai cTaTbyu cOCTaB-
nawot VIK x xkapTuHaMm MmyseeB Mempo-
nonumen u JIoHOOHCKAS HAUUOHANLHAS
eanepes. IlpakTudeckas 3HAYMMOCTD
VICCTIeOBaHMs OOYCIOB/IeHA MCKITIOYM-
TeIbHOJ HOIY/ISIPHOCTBIO KPEOIM30BaH-
HBIX TEKCTOB B COBPEMEHHOI peanbHO-
CTH, T7ie IPAKTUYeCKy Bce M300pakeHus

© Makaposa O.A. , 2015.

COIIPOBOXK/JAIOTCA TEKCTOBBIM KOMMEH-
TapyeM.

Ha cospemMeHHOM 3Tame pasBUTHUA
JIMHTBYICTYKY T€KCTa B OPOUTY U3y4eHUA
BOBJIEKaeTcA BCE Oojiee LMIMPOKUIT KPyT
ABJIEHUI, B CBA3Y C 4YeM B HayKy BOLUIN
HOHATUA «IIOJIMKOJOBBIN TEKCT», «Kpe-
ONIMI30BAHHBIN TEKCT», «CEeMMOTUYECKN
OCJIOKHEHHBIT TEKCT», «MHTEPTEKCT»,
«rureprekct» [4; 5; 7; 10]. VckyccrBo-
BEJYECKNIT KOMMEHTAPUIl, KOTOPbI fAB-
nAeTcsA 06beKTOM HALIeTo MCCIeJoOBaHMA
VI KOTOPBIN CONEPKUT XYLOXKECTBEHHBIN
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o6pa3 (mpegMeT [JAHHOIO NCC/IeNOBa-
HJSI), COCTOUT M3 JIBYX HETrOMOTEHHBIX
yacTell, CO3[aHHbIX Pa3HbIMM aBTOPAMIN,
a MMEHHO — KapTUHY, CO3[aHHYIO XYI0XK-
HUKOM, ¥ TeKCT, HalMCaHHBI MCKYC-
CTBOBe[IOM. BMecTe 3TV HEOJHOPOMHbIE
KOMITOHeHThI TekcTa VK ob6pasylor ogHO
BM3YyaJIbHOE, CMBICJIOBOE U CTPYKTypHOE
11e/10e, HeCBOAMMOeE K CYMMe COCTaBJIAI0-
IIIX ero YacTell.

Bsanmosmuanue snementos VK ocy-
I[eCTB/ISIETCST B 0OOMX HAaIlpaBJIeHUSX.
Tak, BepOanbHBIN TEKCT MICKYCCTBOBE-
YeCcKOro KOMMEHTapMs 3aBUCUT OT WJI-
JIIOCTpaLNM, K KOTOPOJl OH OTHOCUTCH,
IOCKO/IbKY 0€3 WUIICTpalyuy CMBICT
KOMMeHTapus, KaK IpaBUIO, He SCeH
TOMY, KTO He 3HaKOM C KOMMEHTUPYeMOli
KapTUHOIL. B cBOI0 ouepenb, TEKCT KOM-
MEHTapysl IOMOTaeT YCUIUTb BOCIPU-
Tue 3putenieM KapTuHsl. VIK npegcrasns-
eT co00I1 TEKCT € ITOTHOI Kpeomusaryeit:
OH He MOXXeT CYIIecTBOBaTb OTAE/NbHO,
He3aBJCUMO OT M300pa3NUTeIbHOI YacTH.

o cux mop >KaHPOBYIO IpUHAJ-
nexxHoctb VIK omnpepmenanm Kak cUHTe3
HAay4YHOTO M MYOIMIMCTIYECKOTO JKaHPa,
opHako B VK, coneprkamux Bep6abHbIi
XYIOO>KeCTBEHHBII 00pas, Takxe Ipu-
CYTCTBYIOT XapaKTepPUCTUKU XyHoOXKe-
CTBEeHHOTO CTuIsA. CBA3b BU3Yya/lbHOIO U
BepOa/JbHOr0 00Pa30B OCYIECTBISAETCA
Ha HECKONbKUX YPOBHAX — OT YPOBHA
OT/Ie/IBHOTO C/IOBa K 0ojiee CIIOXKHOMY
YPOBHIO CTIOBOCOYETaHNsA U K Hambosee
IIy0OKOMY YPOBHIO 1I€/IOTO TEKCTa.

JKanp mckyccTBOBeYECKOTO KOM-
MEHTapus, COENUMHAMINI  Hay4HBI,
NyOMMIMCTUYECKUI M XYHL0XKeCTBEHHBDII
ctunu [8; 10], cpaBHUM C IIpOM3BeIeHN-
eM UCKYCCTBA, KOTOpOe OH OIMCBbIBaeT,
nockonbKy VMK cTpemurcs BbI3BaThb Te
JKe SMOLMM ¥ BIIeYaT/IeHMUs, YTO U Kap-
TYHA, a He TONIbKO COOOILINTh HEKOTOPYIO

uHpOpManMo 06 McTOpyUM e€ Co3faHmA
U pONMN B Pa3BUTUM MCKycCTBA. Tak, Ha-
npuMep, B IpUBENEHHOM HIDKe ¢par-
meHTe TekcTa VIK k kapTuHe AnmbOpexTa
ropepa "Virgin and Child with Saint
Anne" («[leBa Mapusa ¢ MiafeHneM u
cB. AHHOII») 6/1arofapsi TIeKC1Ke BBICOKO-
O CTHJIA CO 3HAYEeHVeM 0C06O0To IoYnTa-
Hus (devotional, venerated) v ycunenus
3HaueHus (particularly) Mbl ompyiiaem ar-
Mocdepy BBICOKOI [yXOBHOCTH, Iepefia-
IOIIYI0 0c060€ OTHOIIEHNE, CTTOXKVBIIee-
cA B Ky/IbType A0pepoBcKoil lepmanym
K CB. AHHe, a IpuiararenbHoe haunting
(He3abvisaemblil) yKa3bIBaeT Ha ITybOKOe
U JHONTOBPEeMEHHOE BO3JIEJICTBIE IIPOM3-
BeJIeH Ha 3pUTe/IA, I HEKOTOPYIO OTpe-
IEHHOCTD, HE3eMHYIO IPUPOJY ePCOHa-
xeit: «This haunting devotional painting
depicts Saint Anne, who was particularly
venerated in Germany, with the Virgin
and the Child» [2].

Nuorpa MK He Bocco3naéT BU3yalb-
HBIIT 00pa3, CO3[aHHBIN XYZOKHIKOM, a
JIMIMIb COOOIIAeT YNTATENIO KOHTEKCT Ha-
mycanus nonotHa: « This portrait is one of
several that Repin made of Russian art-
ists and intellectuals following his return
from study in France, as he sought a more
national tenor in his work» («IToptper
B.M. lapimnna») [2]. B mpusenénnom MK
OTCYTCTBYET ONJCaHME BHEIIHOCTYU U30-
OpaXEHHOTO IIepCOHaXKa, OKPY>Kalollel
ero oOCTaHOBKM, HACTPOEHN, KOTOPbIM
InpoHM3aHa KapTuHa. Kak IOKasbIBaeT
aHanms, Takue VIK BcTpedarorcs HedacTo.

Cas3b usobpaxxenns u VIK Ha ypoHe
OT/IeTIbHOTO CJI0BA OCYIIECTBIIACTCS TIPK
HOMOIIM JISMKTUYECKUX eVHULI, YKa3bl-
BAIOIVX Ha TO, YTO peyb UJET UMEHHO 00
5TOM IIPOM3BEJIeHNUN, a He PYTOM IOf06-
HoM (cp. 6071ee pefiKyIo MOJie/b, BK/TIOYa-
IOIIYI0 OIMCaHVe He KOMMEHTMPYeMOii
KapTVHBI, a U3/M00/IEHHOTO CIOKeTa XY-
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noxxHuka: «Cézanne painted bathers from
the 1870s onwards, including numerous
compositions of male and female bath-
ers, singly or in groups» («Les Grandes
Baigneuses», «Kymanpimnigpr») [3]).

HelKTu4yeckme 3IeMEHTHI, npeo6na—
jamomye B a0COTIOTHOM OOJBIINHCTBE
VK (B 91 % VK; ogHOoKpatHO — B 65 %
ciy4daes; B 19 % — gBa>K[Ibl ¥ TPVDK/BI — B
7 % VIK) - 3To yKasaTelbHbIe ¥ JIMYHbIE
MmectouMeHus this, these, that, here, then,
their v onpenenéHHbI apTUKIb the, KO-
TOPbIl HEPElKO ITIOTHOCTbIO paBeH this
(The diptych is thought to have been made
in the last five years of Richard's reign, «The
Wilton Diptych» [3]).

Hpyroit kntoueBoit anemeHT VIK, cBa3y-
IOLIMIT BU3YaJIbHBII U BepOaIbHbI 06pa-
3bl, — onpepenerna. OHM CIOCOOCTBYIOT
BOCCO3[IaHMIO BM3ya/IbHOTO 00pasa, JaloT
BO3MOXKHOCTD aBTopy VK mcrnonb3oBaThb
Oorarplil apceHas IBETOBBIX, CEHCOPHBIX
U TIO3TUYECKVX XapaKTepucTuk. IIpmaém
VICIIONIb3YIOTCA KaK HeJTpasbHble OIlpe-
menenus (... he painted three large-scale
female bather groups), Tak u o6pasHsle (a
vibrant, luminous effect). B VIK uacTo uc-
HO/Ib3YIOTCA  OIHOBPEMEHHO HECKO/IbKO
OIpefieTIeHNIt /I YTOYHEHNA U CO3/IaHNA
Ooree BbIpasuTeIbHOrO obpasa (the con-
torted, interlocking poses; the calm and se-
cure expressions; pale, chalky colors), pexe
VICTIONIb3YIOTCSA OfVIHOYHBIE OIpele/ieH A
(a similar scene, a prime spot).

[IpoBenéHHOE MCCIeOBaHME IO3BO-
JIA€T BBIJIEINTb HECKOJbKO TPYI Heli-
TPa/IbHBIX OIPeJieIeHMIL:

—  IIPOCTPAHCTBEHHbIE, yKa3bIBa-
IollMe Ha IIOJIOKeHMe B IIPOCTPaHCTBE
WIN pa3Mep U300pa>kEHHBIX Ha MONOTHE
npepMeToB u mogeit (right-hand, central,
double);

—  BpeMeHHble (earliest surviving,
medieval);

- Qe@e paTVIBHbIE, COOTHOCAIINE

00BeKT ¢ onpenenénHoi curyanueit (Tro-
jan, papal, biblical);

—  MarepuajbHble, ONpefe/AoLIe
MaTepuan MWIN Crocob, KOTOphIM pede-
peHT cosnaH (linen scarves, silver-gilt ba-
sin, the velvet outfit);

—  uetosble (bright red, lighter pal-
ette).

OmuTeTsl, 06IafaIoI Ve SMOIVIOHAID-
HOCTBI0, 00Pa3HOCTBIO U MeTapOPUIHO-
CTbIO, MCTONb3yI0TCA B TekcTe VK vame,
4yeM HelTpasbHble onpenenennsa. OCHOB-
HOe OT/In4yMe 0OPa3HBIX ONpeNe/eHUT OT
HeTPa/IbHbIX JISXKNUT B 00/IACTY CEHCOP-
HbI€ OIIYIIeHMIT, KOTOPbIe TPefICTaB/IeHbI
IpeMMYIIeCTBeHHO smuTeTamu (smooth
handling of paint, the looser touch, broken
brushstrokes, intense hues).

Emé onyH CTPYKTYpHBII KOMIIOHEHT
Tekcrta UK, cr[oco6CTBy101uM17[ BOCCO3-
JaHMIO BM3YalbHOrO o0Opasa — IJIATONl.
[’aro/bl 0OBIYHO BHICTYNIAIOT B QYHKIVN
CKa3yeMoro 1 coo6OmarT 1nHPOpMaIuIo,
OTHOCAIIYIOCA K KM3HM MOZEIN ¥ aBTO-
pa (lived in Venice, became a painter, mar-
ried, died at the age of 79), k cyljecTBoBa-
HMIO NIPOV3BeNeHMA KaK MaTepuasibHO
BellM, OIJCBIBAIOT IIPOUCXOZAIIee B CIO-
KeTe MOJIOTHA, @ TAK)Ke PaCcCKa3bIBAIOT O
mpolecce CO3JaHUA XYHOXKeCTBEHHOTO
HOJIOTHA.

PexoHcTpykumsa Bu3yanbHOro obpasa
Ha YPOBHE CI0Ba OCYIIECTB/IACTCA TaK-
e ITyTéM HOMUHALVIM IIPEMETOB 1 JII0-
zmeii, n306pax€éHHbIX Ha nonotHe (Coun-
try people of different social classes are
shown going about tasks («Summer» Hans
Wertinger) [3]), a Takxe He U300pa)KéH-
HBIX, OJHaKO CIIOCOOCTBYIOIIMX O0Nb-
IIeMy ITOHMMAaHWIO BM3YalTbHOTO 00Opasa
(«The painting, framed by an elaborate
gilded arch, was probably part of a room
decoration»).
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VIMeHa cyliecTBUTENbHBIE NPECTaB-
nensl B VIK cnegyromuymy rpynnamm:

1) uMeHa cOOCTBEHHBIE:

— JMeHa IIepPCOHaXell, KOTOpbIe
mmbo npsamo HaseiBatorca B VIK, B ToM
4JICIe MHOTOKPATHO — B 607iee pa3BEpHY-
ThIX U 00béMHBIX VK;

—  JMeHa XYJOKHUKOB — aBTOPOB
KOMMEHTUPYEMOTO IIO/IOTHA, KOTOpbIe
YIIOMMHAIOTCA 1A 00bACHEHN 3aMbIC/Ia
CIOXKeTa;

— UMeHa XYJOKHUKOB —  He-
aBTOpOB, ymnomsaHyThle B VIK B memax
CpaBHEHMA WIM KOHTPACTa CTUIMCTUKA
IpOM3BEJIeHNsA, a TaKXKe B TOM CiIyvae,
ec/M KOMMEHTHpYeMOe IOJNIOTHO IIpH-
HAJJIOKNAT KUCTY MeHee M3BECTHOTO XY-
moxXHMKa. Takas sKCIIMKaIVA pu3BaHa
pacumMputh GOHOBbIE 3HAHVA 3PUTENA U
CII0CcOOCTBOBATb a/|eKBATHOMY IIOHMMa-
HIIO aBTOPCKOTO 3aMBIC/Ia;

—  reorpaduyeckue Ha3BaHUA, CO-
obwjarommye MHPOPMALNIO, PACCUNTAH-
HYI0 Ha CIIeIMa/NCTa MM 3HATOKA MY-
3eeB, Ifie XPaHATCA KapTHHBI, UMeIole
pasIMYHble B3aVMOCBA3U C IOJIOTHOM
UK;

2) rpyIna « HOMUHAIMS TIePCOHAKEN»
nposAB/AeT cebA Kak camas pasHOOOpas-
Has, TIOCKOJIbKY OIMCAaHUe MOXKeT BKIIIO-
vyaTh MHpoOpManuo o Bospacte (youth),
npocdeccun (scientist, artist, demonstra-
tor), sBanum (cardinal, legate, prince),
9MOLMOHAIbHOM  cocTosiHum  (philoso-
pher, lovers), nesatenpHoctu (people shear-
ing, hunting and fishing) n pusmyaeckoit
dopwme (figures);

3) cmepyouyl MO YaCTOTHOCTU
TPyIIy HOMMHALMI HPeACTaBIAT Cy-
I[eCTBUTENbHBIE, 0003HAYAONINE YaCTU
tena (waist, arm, hair, beard, face, wounds,
bust, back, head, shoulder, hand), urto
00DBACHACTCA TPAAUIVOHHON 3HAYMMO-
CTBIO 4e/IOBEYECKOTO Te/la B SKMBOIVICH C

nepuopa Peneccanca: She grasps the stem
of a rose bush in her left hand ("Portrait
of an Elderly Man and Two Women", Jan
van Bijlert [11]).

Crnenyoumit ypoBeHb — ypOBEHb CTI0-
BOCOYETAHMIA, KOTOPBIIl AB/IAETCA Oonee
6oratelM 1M MHOrorpaHHbIM. Ompeperne-
HMA IIpefiCTaB/IeHbl Ha 3TOM YPOBHe lie-
npIMK Kaactepamu: dark-haired beauties,
brightly-attired baby, multicolored Scotch
plaid, a light pink dress, soft blue sky. AB-
Topbl VIK mmpoko ncronb3yoT putopu-
JecKye IIPUEMBI, a UMEHHO:

—  rpajauuio (pacronaoxeHue Cios,
ycunmBamwlee Kaxjoe IOCIefylolee,
Yale BCETO0 — COYeTaHMe TPEX sIeMeH-
ToB) [6]: With Vesuvius smoldering in the
distance, Castel del’Ovo jutting into the
bay, and Neapolitan boatmen plying the
water, all the elements of the Picturesque
are present in this composition ("The Pal-
ace of Donn’Anna, Naples", Jules Coignet
(2]);

—  IIPOTMBOIIOCTAaBJI€HWe,  CTUINU-
CTUYeCKYI0 GUIypy KOHTPACTa B XY 0XKe-
CTBEHHOJI M/IM OpaTOpCKoii peun [6]: As if
to contravene the scene’s sense of timeless-
ness, Coignet incised the location and date
into the still-wet paint at lower left, empha-
sizing the speed with which he completed
the painting ("The Palace of DonnAnna,
Naples", Jules Coignet [2]);

—  puUTMMYecKMe Tpymmsl (puUT™Mu-
4ecKoe 4YepefloBaHNe B IIPeIOKEHNN C
ofmHOpo#HBIMM wWieHamu) [9]: rich and
dense, solid and durable, very tall and mas-
sive;

—  mapajulefibHble  KOHCTPYKLIMU
(ncronb3oBaHMe HECKONIBKUX IPaMMaTH-
YeCK) OFHOPOMHBIX YICHOB IpefIoKe-
Hus): This reveling pair of children, drunk-
en with first love [...] this Arcadian idyll,
peppered with French spice ("Springtime”,
Pierre- Auguste Cot [2]).

107



ISSN 2072-8379 |

BectHuk MIOY. Cepusa: JIMHrBUCTMKA

[ 2015/Ne5

[laronbHble COYETAaHMA BBIPAKEHBI,
IpeXJie BCETo, BCeM CIIEKTPOM MOJasib-
HBIX IJIaTONIOB: may in part be due to, was
to be, can be identified, may have inspired,
may refer to, would have held, this would
explain, may originally have been repre-
sented, one may be the painter, could be in-
terpreted, may signify, may be a plea, may
have been reserved.

Ha ypoBHe nenoro tekcra VIK Busy-
aJIbHBII U BepOaIbHbII 00pa3bl CKpeIi-
eT obmas TemMa. OCHOBHbIE 3aKOHOMeEp-
HOCTH BBIOOpA TaKMX TeM OINpefieIAI0TCA
HAIIpaB/IeHNEeM J>KUBOINCY, KOTOPOMY
IPUHAIIKNAT KapTUHA.

B k/maccuyeckyx KapTHHAX U ITOTIOTHO,
u VIK ocHOBaHbBI Ha OIpefie/IEHHOM CIOKe-
te. K crokeram, mpucymmm oduumaib-
HOMY aKaieMU3MY [11], MO>XXHO OTHECTH,
mpexje Bcero, oubnesickuiit (Four tortur-
ers surround Christ, pressing towards him,
while he looks out at us ("Christ Mocked
(The Crowning with Thorns)", Hierony-
mus Bosch) [3]), mureparypubut (The
Emperor Trajan was persuaded to post-
pone affairs of state, and render justice to a
widow for her dead child. The story is taken
from Dante’s ‘Purgatorio’ X:76 ff. ("The Jus-
tice of Trajan", Veronese) [3]), Mudono-
rugeckuit (In Greek mythology, Narcissus
fell in love with his own reflection in a pool
of water) u ucropudeckuii (This brilliantly
structured and colourful painting depicts
part of the battle of San Romano that was
fought between Florence and Siena in 1432
("The Battle of San Romano", Paolo Uc-
cello) [3]).

Tak Kak axkageMM3M BBIPOC Ha Clle-
[IOBaHNM BHEUTHMM ¢opMaM Kraccude-
CKOTO JVICKYCCTBa, €ro IIOC/IefoBaTeIn
XapaKTepyu30BaIyM 3TOT CTWIb KaK pac-
cyXzieHne Hap GopMoit McKyccTBa JpeB-
HEro aHTUYHOTO Mupa u Bospoxpenmus,
4TO Ipucyme n coorsercTBytomum VK,

HEpefIKO COMNOCTAB/IAINIMM HECKOIbKO
aBTOPOB, cTWIeil u MaHep: This painting
is freely based on a famous composition
by Leonardo da Vinci ("The Madonna of
the Pinks (‘La Madonna dei Garofani’)",
Raphael [3]).

B VIK k KapTMHaM UMIIPeCCUOHNICTOB
(HampaBrieHNe B VICKYCCTBE IOC/IEHEN
tpetn XIX - nHavama XX BB.) mpenmy-
I[ECTBEHHO BHMMAaHMe YHENAeTCA IICH-
XOOTU3MY U I[BeTy / CBETy Ha KapTHHe
B KOHTEKCTe CI0)KeTa, TaK KaK 3TO OCHOB-
HOE JI/IA IBVDKEHMA: IMIPECCHOHM3M CO-
CPeflOTOYMBACTCSA HAa IIOBEPXHOCTHOCTH,
TEKy4eCT) MTHOBEHM, HaCTPOEeHNs, OC-
BelljeHny i yrie spenus [11]: He uses
broad areas of colour to indicate the boats
moored in the shadows, while dots in the
lighted water in the background represent
a party of bathers; his central theme was
the harmony of the figures with the land-
scape expressed through solid forms, strict
architectonic structure, and the earth tones
of the bodies ("Bathers at La Grenouillere",
Claude Monet [3]).

B coBpeMeHHOM MCKYCCTBE OCHOBHOI
MHTepeC /I XYZOXKHVUKOB IIPENCTaBIIA-
eT COHEPXXVMMOe CO3HaHMA U IICUXUKIU.
Tak kak HoBeJlIasg HaykKa IepecMOTpe-
na GOJIBIIYI0 YaCTb «HENPEXOMSIINX MC-
TMH», a TaKKe M3MEHMIA OTHOLIeHNe
K TYMAaHUCTMYECKUM LEHHOCTAM SIIOX
Bospoxpenusa n IIpocsemenns, kaxnmas
TBOpYECKas TMYHOCTDb JMCKala CBOV BBI-
XOfl, B pesyabraTe 4ero o0Opa3oBaaoch
HECKOJIbKO BapMaHTOB Pa3BUTHUA XyMO-
JKeCTBEHHOTO TBOpYeCTBa, Hamboee
PacpoCTpaHEHHBIMY 13 KOTOPBIX CTA/IN:

—  IIpOAO/DKEHMe Ky/IbTYPHON Tpa-
punyy ipouwtoro. VIK k kapTiHaM aToro
HAIlpaB/IeHNA OTMEYAIOT K/IACCHYeCKMil
cioxeT (Hamp., cemetiHviii Kpye: She stands
[...] with her four children grouped in the
brightly lit area on the right); Tpaguumu-
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OHHOe IoCTpoeHye komnosuuym (in the
drawing room of the familys Paris home;
The elegant interior documents the taste of
fashionable French society in the 1920s);
LUTUPYeT KIaccuKoB >xuBonucu (One the
walls are pictures by Manet, Monet, Renoir
and Roussel ("Madame André Wormser
and her Children", Edouard Vuillard [3]);

— oOpeTeHNue yTpadyeHHBIX CBsA3eN
¢ npupopoit: Spanish Landscape with
Mountains demonstrates Carrington’s
fascination with the Andalusian land-
scape which she visited during her travels
throughout France and Spain in the 1920s
("Spanish Landscape with Mountain”,
Dora Carrington). MIK Hepenko oTmeua-
€T, YTO KapTHHA CBUAETENbCTBYeT (dem-
onstrate) 06 0co0Oil CBA3M XYZOKHMKA,
r1ybokoM yBnedeHuu (fascination) npu-
POJ0¥L TOJ MM MHOV MECTHOCTH, a TAKXKe
60J1bIIIOM OIIbITE B HaOmomenun (travels);

—  HAay4YHO-TeXHNYeCKas pPeBOJIO-
nust: As a Futurist, Nevinson initially cel-
ebrated and embraced the violence and
mechanised speed of the modern age. In his
paintings of the trenches, the soldiers are
reduced to a series of angular planes and
grey colouring. They appear almost like
machines themselves ("La Mitrailleuse",
C. Nevinson). B MK kx kapTuHam 3TOro
HAIlpaB/IeHNsA CIOBHO OIIYIIAeTCsA Ma-
mHHBL put™ (celebrated and embraced /
violence and mechanised speed / angular
planes and grey colouring), a Taxoke nepe-
MaéTCA TaKTMIbHOE OLIYIIeHNe armapa-
TOB (angular), OTCYyTCTBYE KPacOK >KMBOIA
IpUpOopEI (grey);

— HUIWINCTUYECKOe CaMOYTBepiKie-
Hue. OgHa u3 ocobenHocreir XX B. — TU-
nepTpoUPOBAHHBIN VHANBULYATN3M U
IICUXOAHAIUTUYECKIE WCCIIEIOBAHNA B
r1y6uHax uHpuBugyansHoro: Dalu liked
things in this state of becoming / unbecom-
ing, with ants crawling over the golden

watch in the lower left corner, and again
these sagging, limpid, loose, floppy time
pieces («The Persistence of Memory», Sal-
vador Daln). MIK x cooTBeTcTByM0OIUM
KapTMHAM MCIIONb3YIOT C/IOBapb Mef-
LuHb (state), 6uonoezuu (ants crawling),
ncuxonoeuu (becoming / unbecoming), a
TaKOKe IIepefjaloT INCUXONENYEeCKoe CO-
CTOSHME NEePEeXVMBAHUA HEBEPOATHOTO —
Jachl BBIIVIAMAT He KaK TBEPADIL pusnde-
CKIIT 0O'BEKT, MEXaHU3M, a KaK «00BUca-
Iolye, XXIUIKIe, OONTaroIecs».

B sakmroueHne em€ pas OTMETUM, YTO
JKaHP MCKYCCTBOBENYECKOTO KOMMEHTa-
p¥sl, COeNMHAIONINIT Hay4HbIA, ITyOIu-
IVICTUYECKUIT M XyHZOXKeCTBEHHDI CTH-
M, MOXXHO CPAaBHUTDb C IPOU3BeJeHIEM
MICKYCCTBA, KOTOPOE OH OIMCHIBAET, I10-
ckonbky VK cTpemmrcsa BBI3BaTh Te Xe
SMOLMY M BIIEYAT/ICHNS, 4TO U KapTH-
Ha. VIK penko He BOCCO3HAéT BMU3yajb-
HBII 00pa3, CO3JaHHbIA XY[OXXHUKOM,
a JIMIIb COOOIIaeT YMTATEeT0 KOHTEKCT
HanucaHuA nonotHa. CA3b M300pake-
HuA u VIK Ha ypoBHe OT/Ie/IbHOTO CI0Ba
OCYIIeCTBIACTCA NpY IMOMOLIN: 1) merik-
TUYECKMX e[VIHNL]; 2) HeCKOIbKMX IPYIII
OIIpefie/leHNil, CIOCOOCTBYIOLIMX BOC-
CO3JIaHMIO BM3YaJbHOro obOpasa (mpo-
CTpaHCTBEHHbIE, YKasbIBalolye Ha IIO-
JIOXKeHNe B IPOCTPAaHCTBE WM pasMep
U300pKEHHBIX HA IOTIOTHE IIPEMETOB
U Jofell; BpeMeHHble; pedepaTuBHbIE,
COOTHOCAIIME OOBEKT C ONpeleNIeHHON
CUTYyalMell; MaTepuanbHble, OIpefeaio-
1[ye MaTepyasl NN CII0co0, KOTOPBIM pe-
(depeHT co3paH; LBETOBBIE); 3) I/IATONIa;
4) IMEH CYIeCTBUTENbHBIX, B TOM YMC/Ie
UMEH NepCOHaXKell, KOTOpble NPAMO Ha-
3piBaroTcA B VIK; MMEH Xy 0’)KHMKOB — aB-
TOPOB KOMMEHTHPYEMOTO IIOI0THA; IMEH
Xy[OXXHMKOB — He-aBTOPOB, YIOMSHY-
ThIX B VIK; reorpadmyeckux Has3BaHMIL.
Ha ypoBHe cnoBocOYeTaHMA aBTOPBI
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VIK mmpoKo UCIONIb3yI0T PUTOPUYECKIE
IPUEMBL: IPAJALNIO, IPOTUBOMOCTABIE-
HI€, PUTMUYECKME TPYIIIbI ¥ Hapasjie/b-
Hble KOHCTpyKuuu. Ha yposHe nemoro
tekcta VIK BusyanbHbI 1 BepOabHBbIIA
06pasbl CKperiseT ob1as TeMa, KoTopas
ompefieNiAeTCsl HaIPaBJIEHMEM >KMBOIN-
CU, KOTOPOMY IIPMHAJJIEKUT KapTUHA: B
K/IACCMYECKMX KapTMHAX U IIOJIOTHO, U
VIK ocHOBaHBI Ha OIpENETEHHOM CHOKe-
Te; B VIK K KapTUHaM MMIIPECCMOHUCTOB
IIPeMMYIIeCTBEHHO BHUMAaHMe yJe/ldeTcs
IICUXOJIOTM3MY U IIBETY / CBETY Ha KapTH-
He; B COBpPEMEHHOM UCKYCCTBE OCHOBHOI
MHTEpeC I XyJ0’KHUKOB IIpefiCTaB/IAeT
COfIepP>XKMMO€ CO3HAHUA U IICUXUKI.
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