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MockoBckuii rocyapcTBeHHbIA YHUBEPCUTET
umenn M.B. JlomoHocoBa

COBPEMEHHbII PYCCKOA3bIYHbII AUCKYPC MOfb!:
NPOBJIEMbI MEPEBOAA

AnHoTayms. CTaTbs NOCBALLEHA BbISIBMEHNIO CNELUMKN COBPEMEHHOIO PYCCKOA3bIYHOrO ANC-
Kypca MOAbl, OCHOBAHHOrO Ha NepeBOAHbIX M afanTUPOBAHHbIX ANA POCCUIACKON ayaMTOpUNA
AHIN0A3bI4HbIX TEKCTaX POCCUMIACKMX BEPCUIA MEXAYHAPOAHBIX MMSHUEBbIX XYPHANOB, HAY4HO-
NONyNAPHbIX U3AAHWA MO UCTOPMW W TEOPUM MOJbI U XYAOXKECTBEHHbIX NPON3BEAEHNA. X0
aHann3a npoAeMOHCTPUPOBAH HA MPUMEPE COMOCTABAEHWUS HAYYHO-MOMYNASAPHOr0 W3AaHus
«How to Read Fashion» u ero nepesoja Ha pycckuit a3bik. ConocTaBneHne NpoBoaUTCA Ha
OCHOBE METO/0B (PUNONOTMYECKONA Tomonorun. B 3aknioyeHne opMynnpytoTcs BbIBOAbI O
TEHAEHUMAX K UCMNOSIb30BAHNIO SMOLIMOHANbHO-0LEHOYHbIX CPEICTB BO3AGIHCTBMA HA YMTaTeNA
B PYCCKOSI3bIY4HOM ANCKYPCE MOApbI.

KntoyeBbie ¢10Ba; OUCKYPC MOAbI, NepeBod, unonornyeckas Tononorus, crtpatmdmkauns,
CTpata, KOHCTUTYMPYIOLLIME NapaMeTpbl.

V. Gubina
Lomonosov Moscow State University

FASHION DISCOURSE IN MODERN RUSSIAN:
TRANSLATION ASPECT

Abstract. The article claims that the language of fashion discourse in modern Russian is based
on translated and adapted material taken from international magazines, belles-lettres and popular
scientific publications on the history and theory of fashion. It compares the English popular sci-
entific book «How to Read Fashion» by Fiona Fulks and its Russian version. They are compared
on the basis of the philological topology methods. The analysis showed the tendency to use emo-
tional-evaluative means to produce a certain impact on the reader in Russian fashion discourse.
Key words: fashion discourse, translation, philological topology, stratification, stratum, con-
stituent parameters.

SBnsAsAch 00BEKTOM BHUMaHMS MCTO-
puy, COLMONOTUM, KYAbTYpPONOTUM U
pAfa ApYIUX HAyIHBIX JUCHUIUINH, MOJa,
OJHAKO, IO CUX NOP OCTAETCA IMpaKTU-
YecKM He M3YyYeHHON C TOYKM 3peHUs
nuHrBUCTUKY. Ec/u B 3apy6exxHOI Hayy-
HOJI TpajiuliuM B paMKax (PpaHIIy3CKOTO
CTPYKTypanuaMa 3ToMy (eHOMEeHY yie-
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JIATIOCh BHUMaHMe ¢ cepeHbl XX Beka,
TO POCCUIICKAsI IMHTBYICTUKA OOPATIIaCch
K IleJIeHallpaBJIeHHOMY M3Y4eHMIO MOJBI
mb Ha pybexxe XX-XXI BB. VIMenHo
B 3TOT IIepUoOJ, B YCIOBMAX IEepecTpoii-
KJ POCCUIICKOJ 9KOHOMMKM ITPOUCXOIUT
CTAaHOBJIEHME COBPEMEHHOV POCCUIICKON
VUHOYCTPUM MOJBI, IepeHUMAIoIeNl MU
IIepeOCMBICIAPLIEN 3allaJHbIl OIIBIT (4,

112



ISSN 2072-8379 |

BectHuk MIOY. Cepua «JIMHIBUCTUKAY

[ 2014/ Ne 4

c.67], m Qopmupyercsi cOBpeMeHHBII
PYCCKOSASBIUHBIN AMCKYPC MOJBI, OCHO-
BaHHBII, IIPeXKJie BCETo, Ha MepeBONHBIX
Y aJalTHPOBAaHHBIX /I POCCUIICKOTO
9uTaTeNA TEKCTaX POCCUIICKMX BepCUil
MEX/JYHAPOLHBIX IJIAHIEBBIX JKypHa-
JIOB, HAyYHO-TIOMY/IAPHBIX M3JAaHUI IO
VICTOPUU M TEOPUU MOJBI, @ TAKXKe IIy-
OMUIICTIYECKOIT M XyTOXKeCTBEHHO M-
TepaTypbl. B aToil cBA3M mpu mM3ydeHUn
COBPEMEHHOTO PYCCKOA3BIYHOTO ANCKYP-
ca MOJIbI Ha TIE€PBBI IVIaH BBIXOJUT Ilepe-
Bofyeckasd IpobnemMaTuka (peub WUAET
0 TIepeBOfie Ha PYCCKMII C aHITIMIICKOTO
A3bIKA, BBICTYMAOIETO A3BIKOM MEX[Y-
HapOJIHOTO OOIIeHNA B MHYCTPUU MOJIBI
[2, c.153]), n 3akoHOMepHa GopMyIu-
pPOBKa TUIIOTe3bl O BO3MOXXHOCTY BbI-
ABTIEHNA CrlelMVKY JAaHHOTO AUCKypca
IOCPENCTBOM U3y4YeHMs IPAKTUKY Ilepe-
BOJIa COCTaBJIAOMINX €T0 TEKCTOB.
BoiaBnenne crnenudukn coBpeMeH-
HOTO PYCCKOA3BIYHOTO JMCKYPCa MOJIBI
Ha OCHOBE CPaBHEHM: €ro C aHITIOA3bIY-
HBIM CTAaHOBMTCA BO3MOXXHBIM B paMKax
(bNUI0/IOTYEeCKOIl TOTIONIOTUM — HAYKU O
bunonornYeckoM TOXJecTBe / pasim-
41U, MTHBAPUAHTHOCTU (PUIOTOTMYECKIX
00BEKTOB M MeTOfax e€ yCTaHOBJIEHMNS,
Ha4a/0 Pa3BUTUIO KOTOPOIL OBIIO MOMO-
JKeHO B KOHIle 1970-X romoB OCHOBaTe-
neM WKobl aHrmicTrkn MIY mpodec-
copom O.C. AxmaHoBoit [3, c.39]. U3
IEePEeBONHBIX TEKCTOB, COCTABJIAIOLINX
COBPEMEHHBIN PYCCKOA3BIYHBIN AVMCKYPC
MOJIbI, B IIOJIe 3peHusA (PUIONIorndecKoi
TOIOJIOTMM IIONAJIAIOT, IIpeXJe BCero,
IIepeBOJHbIE HAYYHO-IOMY/IAPHbIE W3-
JaHMA [0 VICTOPUU M TEOPMM MOJbI KaK
Hanbosee MHOPMATUBHBIE U HaVIMEHee
CYITeCTVMBHBIE CPElU IIePeBOJHBIX TeK-
CTOB MacCOBOTO XapaKTepa JaHHOI TeMa-
TUKMW, B CUJTY KaHPa MaKCMMaJIbHO Orpa-
HIYMBAIOLIVE CBOOONY IIepeBOfYMKaA, a

HIOTOMY SIB/ISIOINYECs: Hambosee IoKasa-
TETIbHBIMU B XOfie BBISABICHNUA crenudu-
KI IlepeBOfia TEKCTa O MOJie C PYCCKOTo
sI3bIKA Ha aHTJIUMCKUIA.

Taxk, ¢ 11e71bI0 BBIAB/IEHMS B pycre du-
JIOJIOTMYECKOI TOIOIOTUM TOXIecTBa /
pasIuuns MeX/y OPUIMHATIOM SHIVKIIO-
nenyu "How to Read Fashion" aBropcTBa
OPUTAHCKOTO VICTOPYMKA MOJIBI, CTU/IMCTA
u pusaitnepa Ouonsl Pdynke, omybmu-
koBaHHOII B 2010 roxy B Jlonpone [7], u
€€ PYCCKOSI3bIYHBIM II€PEBOJIOM, BBINOJI-
HeHHBIM B 2011 ropy }0.b. Kanycriok [5],
6b1 mpuHAT paspaboranusi J1.B. Ilo-
JTyOMYeHKO MEeTOJ CKBO3HON TOIIOJIOTH-
YyecKuil cTpatuuKanyuy TeKCTa 3Hauu-
TE/IbHBIX 110 00'bEMY IPOU3BENEHMIL, T. €.
BBbIJIe/IeHNsI B HEM e[VIHBIX II0 3aMBICTY,
XyHBO>KeCTBEHHO-00pas3HOil  CTPYKType
VI CTUJIEBBIM OCOOEHHOCTSAM CJIOEB, II/Ia-
CTOB, VIV CMpam, HaIlMCAHHBIX KaK OBl B
OIHOM KJTI04€e, BOKPYT €AMHOI CTU/IVICTH-
YecKOoJ JOMMHAHTHI [3, c. 40].

JIMHTBOCTUNMUCTUYECKUI aHanmm3
TEKCTOBOTO MaTepuaja BBIABUI B €ro
COCTaBe fiBeé YETKO pasrpaHMYeHHbIe
CTpaTbl, YCIOBHO JMEHYyeMble B Ha-
meii paboTe TepMMHAMM, BOCXOISIIN-
MU K Teopuy (QYHKIVIOHAIbHBIX CTUIEN
B.B. Bunorpagosa, pasBUTONM IIKOJION
anrmuctuku MI'Y um. M.B. JlomoHo-
COBa: «TEKCT-coobmienme» (coobujeHne
OIHO3HAYHOIl VMHTENIEKTUBHOI MHPOP-
Maluyu) U «TeKCT-Bo3feiicTBue» (BO3-
le/iCTBMEe Ha 4YUTaTeNs pa3INYHBIMU
9KCIIPECCUBHO-IMOLMOHA/IbHO-OL[€HOY -
HBIMU cpeficTBamu) (6, c. 9]. Boienenne
Ka)X/I0l U3 CTpaT OCHOBAHO Ha OIIpefie-
JIeHNM XapakTepusymooljero eé Habopa
KOHCTUTYMPYIOIIMX IapaMeTpPoB — ce-
MJOJIOTMYECKY 3HAuMMBbIX, VHBApUAHT-
HBIX XapaKTepUCTUK TEKCTa, COXpaHEeHue
KOTOPBIX IIpU IlepeBOfie HeOoOXOmVMMO
IUIS €ro ajeKBaTHOCTU. VIX BbIAB/IEHME
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MO3BOJIAAET IONMYYUTb CUCTEMY OpMEH-
TUPOB Ui pacIpefie/ieHNsa TeKCTOBOTO
Marepuaza MO OTHECEHHOCTM K IIepBOI
/ BTOpOI1 cTpaTte 1, TaKUM 00pa3oM, pac-
4JICHUTDb TEKCT Ha YAOOHBIe [ paboThl
OfIHOPOJHbIE 4aCTHU, YTOOBI NMPOCTIENUTD
UX npeobpasoBaHIe Iy NepeBofe.

B Xope MMHIBOCTMIMCTIYECKOTO aHa-
JM3a TEKCTOBOTO MaTepyasia BBIABJIEHO,
4TO TEKCT IEepBOJl CTPaThbl CTPOUTCA B
OpUTHHAJIe U3 MPOCTBIX PACIPOCTPAHEH-
HbIX, C/IO)KHOCOUMHEHHBIX 1 C/IOKHOIION-
YU HEHHBIX MPEIIOKEHNI, JacTO C JBYMA
u 6ormee rpaMMaTHYECKMMM OCHOBaMI,
Haripumep: The name was given to this coat
by soldiers in the trenches during the First
World War after Thomas Burberry’s new
design for an officers raincoat was accepted
by the UK War Office. It was made from the
new waterproof gabardine that Burberry
had also developed, and featured a back
yoke, buckled cuff straps, epaulettes, a storm
flap on one shoulder and storm pockets.

IIo xopy pasBEpPTbIBaHMUA «TEKCTa-
COOOIeHNsI» B €ro MaTepuasl BIUIETEHa
CK/TaJbIBAIONIAACSA U3 OTHEIbHBIX A3bI-
KOBBIX 5IEMEHTOB OOBEMOM OT OIHOI
JIEKCMYEeCKON efMHMIBI /10 3aKOHYEH-
HOTO IPeIIo’KeHNs BTOpas CTpaTa, WiIn
«TeKCT-BO3JIeJICTBIEY, BK/IIOYAIOII[ast
pasMYHbIe SKCIPECCHBHO-IMOLMOHAIb-
HO-OIIEHOYHbIE CPENCTBAa BO3JENCTBUA
Ha ynraresns. [IpuBeném npumep comosno-
KEHMA IBYX BbIJIe/IAEMbIX CTPAT B TEKCTE,
UL HAaIJIAZHOCTY OOO3HAYUB 37IEMEHTBI
BTOPOJ1 CTPAThl IOMY>XMPHBIM IIPUPTOM
(KOTOpBIII 371eCh U [jajiee B JAHHOI CTaTbe
OyfeT CITy>KUTb MapKepOM, BbIJe/IAIONIM
TeKCcT BTOpoil ctpathl): The effortlessly
well-dressed Grace Kelly gave her name
to possibly the most famous handbag in
history, the Kelly Bag, which was made by
Hermeés in the 1950s.

KoHcTuTynpyomymyu napaMmeTpamu

IepBOJI CTPaTbl OPUTMHAIBHOTO TEKCTa
ABJIAIOTCA:

1) obujeHayuHass JIeKCUKa: under-
standing, development, identify, the ori-
gins, interpretation, represent, technique,
reference, method, resource;

2) TepMuHOMOTMA MOABL design, tai-
loring, military, collection, silk, haute
couture, pencil-skirt, trilby, hand-knitted,
fashion house;

3) umeHa cobcTBenusble: Tsar Alexan-
der I, Marie de Medici, Grace Kelly, Karl
Lagerfeld, Jean Paul Gaultier, John Galli-
ano, Denmark, Hermeés, Dolce#»Gabbana,
Vogue;

4) KOnMMYeCTBEHHbIE U IIOPANKOBbBIE
YUCIUTENbHBIE: Up to 60 cm, 36 m, from
AD 400, 1812-1870, 18th century;

5) monHoe M (parMeHTapHOe LIUTH-
posanue: One critic said: "She has sex but
no particular gender"; Japanese designer
Ryo Inoue has designed what he called a
"fusion of the human body, technology and
media"; John Galliano called the volumi-
nous designs "fertility” dresses;

6) mucKypcuBHBIe POpMYIIBI — 060pO-
TBI peul, IIOCTOSHHbIE VM «HEM30eXHbIe»
B paMKaX JaHHOTO AuCKypca. YacTb mx
OCHOBaHa Ha K/II0YeBOM IIOHATHUM JaHHO
cdepsl — fashion — u BKIOYaeT 0b6paso-
BaHHBIE C €T0 TIOMOIIBIO IJIATONIBI fo be in
/ out of fashion, to be / to become fashion-
able / popular, make smth. / smb. Fashion-
able / popular, to popularize n 1. . [Ipyras
YacTh IIPEACTaBIAeT Co00il CTépimecs
MeTaophl, NMOCTPOCHHbIE HAa JMEHOBA-
HVM UJEVHOI OCHOBBI pabOTHI iM3aiiHepa
«UCMOUHUKOM B00XHOBEHUS»: source of in-
spiration, to give / to take an inspiration, to
inspire / to be inspired by u 1. 5. Kazamocp
Obl, OCHOBaHHbIE Ha OLJeHOYHBIX ITpJIara-
TE/IbHBIX U MeTapopudecKux o60poTax,
A3BIKOBbIE €VTHMIBI TAKOTO POJA JIOTIXK-
HbI OBITb OTHECEHBI KO BTOPOIl CTpaTe,
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OfIHAKO OHV ABJIAIOTCA CEMAHTUYECKUMM
KOHCTaHTaMM JVICKypca MOHABI M, B OT-
Jm4ne OT SKCIPECCHBHO-3MOIOHAIID-
HO-OLIEHOYHBIX CPEJICTB BO3JEIICTBYIA, He
MOTYT ObITb 3aMEeHEeHBbl Ha HelTpajbHble
BBIP)KEHNSA VN COBCEM OITyIIEHBL.

B cBoro oyepenb, KOHCTUTYUPYIOLIN-
MU IIapaMeTpaMI BTOPOIl CTPAThl ABJIA-
IOTCA:

1) cMHTaKcM4eckyme  KOHCTPYKLINU,
odopmAoIMe obpallieHNe aBTOpa K Y-
TaTe/Io TEKCTA ¥ UMUTHPYIOIYe BHICTpa-
MBaHue Ayanora Mexay Humu. K Hum o1-
HOCATCA:

— puTopuyeckue Bompocw: Yet how
many people know origin of the little black
dress, or the bowler hat, or the ladies trou-
ser suit®;

— KOHCTPYKIIMM C MeCTOMMEHNeM
Broporo muua: This handy guide will help
you to look for clues that will decode refer-
ences to past fashions and the approach of
particular designers;

— KOHCTPYKIIMU C I7IaroaaMu B ¢Gop-
Me IOBEIUTENbHOTO HaK/IoHeHu:A: Notice
the close-fitting boned bodice and full skirt
supported by seven layers of silk tulfe and
nylon net with additional tulle at the flips;

— Tepexof] OT IIOBECTBOBAHNUA B Tpe-
TheM JIMIe K ITIOBECTBOBAHUIO B IIEPBOM
JnIe MHOXECTBEHHOTO 4YMC/Ia, CIy’Ka-
IVJ1 TI0Ka3aTeneM OObeHeHUsA aBTOpa
c unrtarenamn: Fashion is all around us,
and few of us are unaffected by it,

2) cpaBHeHMe: ... uniforms similar to
the NATO camouflage suit...; However, the
skirt resembles the curved silhouette of the
late 1950s; Westwood's silk evening dress
looks like an 18th-century formal sack-
back gown;

3) meradopsr: a leather cage, with
ornate buckles, is worn over a fur coat; a
silver snake bracelet with a diamond body
and ruby eyes;

4) smuTeThl, WM OOpasHbIe OIpefe-
JIeHNA, BBIPQKEHHBIe IpUJIaraTelbHbIMM
Y HapeuysAMM, B TOM YICJIe OLleHOYHOTO
XapakTepa, 4acTo B GopMe IPeBOCXOf-
HOJI CTEeNeHN WM C yKa3aHUeM Ha BBICO-
KYI0 CTeIIeHb IPOSB/IEHN Ha3bIBa€MOTO
MMJ IpU3HAaKa C MOMOIIbI0 IPUCTaBOK
U Hapeuuil CTelleHU: superfine wool; ex-
tremely large patch pockets; the most
creative and luxurious haute couture gar-
ments;

5) BbIpaKeHNe YYBCTB, OLIYILIECHMWIL,
acconyanyii, BbI3bIBa€MbIX BU3Ya/lbHbIM
BOCIPUATIEM ONVChIBAEMbIX IIPEIMETOB
OfIeXMIbI, MX 37IEMEHTOB MM MaTepua-
JI0B, U3 KOTOPBIX OHU BBIIONHEHBI: the
sheer <...> evokes a sense of lightness and
youth; a red-carpet gown <...> has the
"wow" factor; gemstones <...> associated
with passion, reflect the sentiment.

ITo mrToram mpopenaHHO! paboOTHI B
COOTBETCTBMU C IIOCTaBJICHHON IIe/bIO
HaMmy ObLIa MOTy4YeHa CUCTeMa OPUEHTH-
POB, TO3BOJIANIAA PACYIEHUTD TEKCT Ha
ynoOHble A paboTbl OFHOPOAHBIE 4Ya-
CTU ¥ IPOC/IEANTD X IIpeoOpasoBaHye B
nepeBoje.

AHanmu3 PyCCKOA3BIYHOTO IepeBOfa
TeKCTa Ha IpeaMeT COXpaHeHMsA / Heco-
XpaHeHN: B HEM COOTBETCTBYIOIIETO OpU-
TMHAJbHOMY COOTHOIIEHNSA BbIIeTICHHBIX
CTpaT ¥ KOHCTUTYMPYIOIVX ITapaMeTpPOB
JlaHHBIX CTPAT CIefyeT HavyaTb C 3aMeda-
HUA O TOM, 4TO OCOOEHHOCTBIO TEKCTa
HepeBofia, OTIMYAIOLIEl ero OT TeKCTa
OpWUIMHAJA, ABIAETCA 3HAYMUTENIbHO 60-
Nee NpOOHBI CMHTAaKcKUC. B ocHOBHOM
TEKCT COCTABJIAIOT IIPOCTbIE PaCIpOCTpa-
HEHHBbIE ¥ HepaCIpOCTPaHEHHbIE TIPEIIOo-
JKeHM, Ha KOTOpbIe TIePeBOYUK POOUT
6onee 0OBEMHbBIE KOHCTPYKIIMM TEKCTa-
opuruHana, Hanpumep: Jackie Kennedy
made wearing a leopard skin coat fashion-
able when her designer Oleg Cassini sug-
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gested its adoption around 1964. - K 1964
200y ousatinep Onez Kaccunu npednosxcun
neonapoosoe nanvmo Kaxnun Kenneou.
bnaezodaps [Iwexxu nanvmo 6vicmpo 8o-
w0 8 M00y.

Pexxe BCTpewaloTcs CIIOKHBIE IIO
CTPYKTYype NIPeIOoKeHN, IPUIEM IIOMM-
MO CTIO)KHOCOYMHEHHBIX U CII0>KHOIIOf-
YMHEHHBIX KOHCTPYKLMII BHYMaHME Ha
cebs 0OpamaT 6ecco3Hble KOHCTPYK-
VM, TaKKe pe3yIbTUPYIOIue CTpeMiIe-
HJe TIepeBOAYNKA K [POO/IeHNI0 00bEM-
HBIX CTPYKTYp TeKcTa-opuruHana: The
metal slot and stud fastening at the front
of this corset kept the front rigid while the
laces were altered at the centre back to fit
the wearer. — Memannuueckue nemnu u
KpHOUKU HA JIUUe6OLi CMOpoHe Kopcema
n000epIUBANU MOPC 6 HEeN0OBUNHOM
cocmosnuu. IllHyposka nepemecmunace
8 UEHMP CNUHKU: C e€ NOMOUsbI0 Kopcem
n0020HAU NO0 PopmbL mena.

I[Ipenenom Takoro Apo6IeHNA OKa3bl-
BaIOTCA Ha3bIBHbIE IIpefjiokeHus: Here is
an example of full evening dress consisting
of tailcoat and trousers with a matching
waistcoat, wing collar and white tie as im-
mortalized by Fred Astaire. Minor changes
in fashion affected the cut of the trousers
and lapel width. - O6pas, yeexoeeuen-
Hoti Opedom Acmepom, 0OHUM U3 YH-
wux manuyruux akmepos lonnusyoa.
Dpax, 6proku u scunem. benas pybawxa c
B80POMHUKOM-CMOTIKOU, KPAsL 60POMHUKA
ckowtenvt. Benvuii eancmyx-6abouxa. He-
Gonvuuue usMeHeHUs 3AMEMHbL UMD 6
nokpoe 6p1oK U WUPUHe TAUKAHOS.

AHanu3 TepeBOfja TaKMX KOHCTUTY-
UPYIOIUX IIapaMeTPOB IIePBOI CTPAaThl
OpUTMHA/IA, KaK OOIleHayyHas JIeKCHMKa
(method — memo0d, resource — UCMOYHUK,
development — paseumue), uMeHa c00-
ctBennble (London — Jlondow, Yves Saint
Laurent — Ve Cen-Jlopan, Prada — Prada),

KO/IMYECTBEHHBIE U MOPSAIKOBbIE YMCIIN-
TenbHbIe (up to 60 cm — do 60 cm, AD 400 -
400 200 H. 3., the 18 th century — XVIII
6ek) ¥ MOJIHOe U (pparMeHTapHOe LUTHU-
posanne (One critic said: «She has sex but
no particular gender» — Odun kpumux
ckaszan: «OHa cexcyanvHa, HO He 0071a0a-
em onpeOenéHHbIM NOTIOM»), CBUJIETENb-
CTBYeT 00 VX ITOC/IeloBaTe/IbHOM Iepefia-
4e B PYCCKOS3BIYHOM TEKCTe, B TO BpeMs
KaK IlepeBOJ] TePMIUHOMIOTUYU MOJIBI, TaK-
e ABJIAIIIENCA CeMUOTOINYecK) 3Ha-
YMMOJM COCTAaB/IAIOLIENl TEKCTa IIepBON
CTpaThl, OKa3bIBAaeTCHA CBA3AHHBIM [IA
IepeBOfYMKa C PAJOM TpyAHOCTel. B
JaCTHOCTY, He ABJIAACH YIOPALOYEHHON
TEPMUHOCUCTEMOI M TIPEACTABNIASA CO-
00J1 OTKpPBITYIO PEryIApHO IOIONHAI-
I[y0Cs1 HOBOOOPa30BaHMAMMU CTPYKTYPY,
TEPMUHOJIOTMA MOJIBl XapaKTepuU3yeTcs
aKTVMBHBIMM IOJIVICEMUel, YacTepeyHO
Y BHYTPUOTPACTIEBOIl OMOHUMMEN U CH-
HOHMMIMeEN, YacTO CTaHOBSAIIVXCA IIPU-
YYHAMU IepPeBONYECKMX OLIMOOK, KOTO-
pble, B CBOIO OdYepefib, MOTYT IOBIVATD
Ha COOTHOIIEHNE 3JIEMEHTOB IIEPBOI 1
BTOPOJI CTPAThl B KOHKPETHOM BBICKa3blI-
BaHyu. Hanpumep, B paccMaTpuBaeMoM
HaMll IIepeBOfie MO>XHO OTMETHUTb Kak
CTy4ay ONYIIEHNUSA TePMMHOTOIMYECKMX
envanyy, (Chanel designed this pink knit-
ted swimsuit as a ballet costume... - Illa-
Hesb €030a/1a 31Om Po306blil KyNanvHblil
kocmiom 07151 6anema. B maHHOM IpUMepe
OIyI|eHbl TepMUHBI knitted u costume.
IIpyyém, ecnu omnyuleHue IEepBOro U3
HMX MOXXHO CYMTaTh HEOOOCHOBaHHBIM,
TO BTOpPOe OOBACHAETCA CTpeM/ICHNEM
HepeBOfYMKa M30eXaTb TaBTOJNOTUM B
CBA3M C Te€M, YTO TEPMUHBI Suit U costume
B PYCCKOM S3BIKE COBIIAQJIAlOT B OJHOII
JIEKCUYEeCKOIl eIMHNLIEe — KOCHIOM), TaK
U npeobpa3soBaHMA TePMUHA B SINUTET
(neo-classical style draping — cmunvnas
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Heokaccuveckas OpanuposKad, YTO MOX-
HO MHTEPIPeTHpOBaThb KaK IepeBojde-
CKyI0 OLIMOKY, IIPEACTaBUB KOPPEKT-
HbIJl BapyaHT IepeBOfa: 0panuposéka 6
HEOK/IACCUMECKOM CTNUTIe).

Ot/e/IbHOTO BHMMAHMA 3aC/Iy>KUBa-
eT M IIepeBOJ, AVCKYPCUBHBIX (DOPMYIL,
OCHOBAaHHBIX Ha cTépuericsi Meradope
source of inspiration — «UcmouHux 800X-
HoBeHus». Berel 3a aBTOPOM IepeBOUNK
Pery/sipHO BOCIPOM3BOLUT JAHHYIO Me-
Taopy B PYCCKOA3BIYHOM Tekcte: With
many companies outliving their found-
ing members their archives provide a rich
source of inspiration for modern design-
ers. — MHozue KoMnanuu nepeicusnu c6o-
ux ocHosamerseti, U UX ApxXusbvl CIyHam
6ozambiM  UCMOUHUKOM — B800XHOBEHUS
0117 cospemerHvlx Ousatinepos. OFHAKO B
TOM >Ke 3Ha4eHN aBTOP VCIIOIb3yeT Psif
CUHOHMMMYHBIX JJAHHOI MeTadope Heil-
TPaJIbHBIX KOHCTPYKLMIL: to be inspired by
smth. = to refer to smth., to relate to smth.,
to be / to come from u T. 1. IlepeBogunk
Ke IPeAIOYNTAET OCTeTHNUM HOBBIE Me-
TaopyuIHBIEe 000POTHI, KOTOPbIE CO3AET
IUIA 3aMeHBl MMM HeJTpalbHBIX aBTOP-
CKIMX KOHCTPYKIINIL, MI3MEHsIS B COfiepiKa-
VX UX PparMeHTax COOTHOLIEHNe JJe-
MEHTOB IIEPBOJI ¥ BTOPOII CTPAT B IIO/Ib3Y
nocnenHeit: It was inspired by the Neo-
classical... - 9mo ceoeobpasnas danv Heo-
knaccuxe; This version of the trench coat
<...>relates to the history of Hermes and its
production of saddles and leather goods. -
Jannas eepcus mpenuxoma Hamexaem
Ha ucmoputo Hermés kax npouseooumens
Ccé0enn U KOMAHBIX M0oBapos; ... a bright red
colour that refers to the military — ... Apkuil
KpacHbiti ugem — Gnecmsuuii 6v160p 07151 60-
UHCMBEHHBIX COOIA3HUMEeNbHUL,

Kpome Toro, mepeBopuuk BKIHOYAeT
B TEKCT IIEPBOII CTPAThl OTCYTCTBYIOLNE
B OpUTUMHA/Ie KpaTKye WM pasBEpPHyThIe

HOSICHEHNsA OOBEMOM [IO IIe/IOTO Ipef-
JIOKEHNA K YIOMMHAEMBIM JIMILIAM VI/IN
npenMeTam, HapumMep: Gaultier often ex-
periments with crinolines. — [omve uacmo
aKcnepumeHmupyem ¢ KPUHOTUHAMU.
KpuHnonut — 3mo HUMHAS 106Kka u3 niom-
HOU MKAHU C 8UUMbIMU 8 Heé 00pyuamu
U3 CManbHbIX NOIOC UNIU KUI08020 YCa.
PerynapHocTb Mcnonb3oBaHMA Iepe-
BOIYMKOM KPAaTKUX ¥ Pa3BEPHYTHIX I10-
ACHUTENbHBIX KOHCTPYKLUI IIO3BOJAET
BBIIE/INTh UX B KayeCTBe KOHCTUTYMPY-
IOIIEro IapaMeTpa IepBOJl CTPAThl TeK-
CTa IlepeBOfa, He 3HAYAlLIeTOCHA Cpean
KOHCTUTYMPYIOIUX ITapaMeTpOB IIepBOil
CTparThl TeKCTa OpUruHada. B ormrdne or
nepeBofia TEPMUHOTIOTMM MOJBI M JMIC-
KyPCUBHBIX POPMYII, 3TO, OJTHAKO, HE OKa-
3bIBaeT 3HAYMTETbHOTO BIIVIAHMA Ha COOT-
HoOIIIeHVe 06'bEéMa IIepBOI ¥ BTOPOIT CTpaT
B PYCCKOA3BIYHOM TeKCTe, YTO 0ObAC-
HAETCA BBICTpaMBAaHUEM Marepuana B
KHUTe BOKPYT WITIOCTPALMil, VEHTUY-
HBIX CBOMM KOJIMYECTBOM U pasMepoM
B OPUTVMHA/ILHON ¥ IEePEeBOJHOI BEpCH-
AX KHuryu. TakuM o6pasom, IepeBOmUMK
OTpaHNYeH B IIPEJOCTABIEHHOM eMy I
BBIDOKEHMS MBICIM IPOCTPAHCTBE M
KOMIIEHCUPYeT ;0OaBIeHNA B TEKCT OITy-
I[eHMeM KaKMX-TN00 APYIMX 57eMEHTOB
TeKCTa opuruHama. Tak, B cegyromeM
npuMepe B pe3y/bTaTe IOJOOHBIX IIpe-
00pa3oBaHuil B IepeBOfie COXPAHEHBI
JMIIDb IBe eAVHUIBI U3 OPUTMHATIbHOTO
¢dparmenra: frontier — ¢gpponmup n subtle
colours — nacmenvrole mona: There is a
frontier image to this outfit of subtle colours
which contrasts textures. The leather belt
has an ornate silver buckle and the jacket
is a patchwork of wools but the dress is
lightweight silk. — B nepesode ¢ aHenuiicko-
20 frontier o3nauaem «epanuya», «pyoexc» —
6 ucmopuu CIIIA amom mepmum c6a3aH ¢
nepevimu noceneHyamu. s xonnekuuu
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«Dponmup» Jlopen u3zbpan nacmenvHuole
MoHa.

bBonee aktuBHOe oOpalleHme K 3e-
MEHTaM BO3JIEJICTBMA IIepeBOAYNKA B
CPaBHEHUM C aBTOPOM CTAHOBUTCS elé
3aMeTHee IIpM aHa/lM3e IIepeBOfia 3rle-
MEHTOB BTOPOII CTPaThl OPUTMHA/ILHOTO
tekcTa. [TocnenoBareIbHO BOCITPOM3BO/A
B IIepeBOJie aBTOPCKIE XY 0>KeCTBEHHbIE
OpUEMBI, ABIANIMECS KOHCTUTYUPY-
IOIIMMY TTapaMeTpaMy JIaHHOJ CTParThl,
NepeBOIYMK JCIIONb3YeT aHa/IOTMYHbIe
TPOIIBI U B TeX (parMeHTax TeKCTa, Ife
OHM OTCYTCTBOBA/IV B ICTOYHMKE.

Tak, B mpumepe, KacaromeMcs CMHTAK-
CUYeCKMX KOHCTPYKUMIL, oopMIAomux
obpalleHye aBTOpa K YUTATEITIO0 TEKCTa 1
MMWTHUPYIOIIUX BBICTPaMBaHME [VAjIora
MEXJy HYMM, OfJHOBPEMEHHO IpeCTaB-
JIeH U TIepPeBOJi PUTOPUIECKOTO BOIIPOCa,
U aBTOPCKOE paclMpeHye KOHCTPYKIN
3a cyéT mpuémMa oObeVIHEHNA aBTOpa C
YUTATENAMU C IIOMOIIBIO IIOBECTBOBA-
HMA OT IEePBOTO /NI MHOXXECTBEHHOTO
uycna: Is this an original design or is it a
revival style, like Gothic or Neo-classical? -
Hepeoxo mvt 0ymaem: umo amo - opuzu-
HAIbHYLL OU3ALIH UIU 0OHOBNIEHHAS 20MU-
Ka, Uy, 00NYCMUM, HeOKIACCUUUIMT

AHanorM4HBIM 00pPa3oM IIOBBILIALT-
CA 4acTOTa WUCIIONb30BAHUA CpaBHEHMI
(mepeBog: it has a drape... like the Roman
priestess — y nnamovs ectv OpanuposKa. ..
KaK y pumckoil #puupl; TpUBHECEHNE:
Indian and Spanish elements adorn the
linear design. — Bvibop mkanu onpedens-
M UHOULCKUEe U UCNAHCKUe MOMUBDL.
IO6ka 8 ¢opme nupamudvl Oenaem He-
secmy noxoxceti HA WAXMAMHYIO KO-
ponesy.) u meradop (nepesop;: a leather
cage... is worn over a fur coat — KoxaHas
«KTIemKa»... N06epx Mex08020 NAJbHO;
npuBHecenue: the skirt shape... is from the
1580s - ¢popma 08yxcnoiiHoi 106KU... —

pesepanc 1580-m), snuteToB (IEepeBOf;
the same shockingly low-laced front — ma-
Koil Jce woKupyroue 2ny60Kuii svipe3 co
WHYPOBKOI; IpUBHeceHme: a mix of 18th
century and hippy - Heomudannoui muxc
XVIII sexa co cmunem npexpacHo0yuHvIx
xXunnapeii), a TaK>)Xe BbIPOKEHNUA YYBCTB,
SMOLMII U acCCOLVALNIA, BbI3bIBAEMbIX
IpY BU3YaJTbHOM BOCIIPUATUY ONMNCHIBA-
eMBIX IIPeIMETOB OfIeXK/bl (IepeBoy;: this
short silk dress by Giles Deacon... shocks -
kopomxoe wénkosoe nnamove XKuns Jlexo-
Ha... wokupyem; IpuUBHeceHue: cut low
across the bosom to allow the display of fine
jewellery — 0exonvme noszeonsiem 6vi200H0
npodemoHcmpuposams 0opozue yKpauie-
HUS, a ONUHHAS 100KA — NOHY6CME06aMb
ce6st Hacmostweil npunyeccoil).
[TepeBopgunk pacmmpsier 06bEM BTO-
POl CTpaThl U 3a CYET IPUBHECEHMA B
TEKCT psAfila COOCTBEHHBIX, HE VICIOJIb-
3yeMBbIX B OpPMIVHAjIe XY/I0’KEeCTBEHHBIX
npuéMoB. IJTO YMEHbLINTETbHO-/IACKa-
TenbHble Qopmbl (tightly fitting narrow
trousers — obmseusaroujue y3xkue 6prou-
ku), aBpemuamel (This suit from Anderson
& Sheppard involved different specialists
for the jacket, waistcoat and trousers. —
"Anderson & Sheppard” npednacaem Ko-
cmiomoL 0 607Iee HemM COCMOAMEeNTbHBIX
/1100eil), pa3roBOpHbBIE, IPOCTOPEYHbIE U
JKaproOHHbIe 37IeMeHThl (the opportunity
for the display of an elegant gown - 603-
MONHOCMb NOKPACOBAMBCA 6 d/Ie2aHm-
Hom Hapsoe), niepudpassl (trousers had
become part of women'’s casual clothing —
OplOKU  cMAanu 4acmvio No8CeOHeBHON
00ex0vl myquieil NONOBUHLL HerloBeHe-
Cmeéa), KOHCTPYKIMM C OL[eHKOJl BHeIl-
Hero obnmka (fine black lace creates a
revealing evening gown inspired by the
Napoleonic period — omxpoeentoe seuep-
Hee namve U3 MOHK020 YEPHO20 KPY#esa,
600xHO6N1EHHOE dnoxoi Hanoneowa, éwvt-
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2NAOUM NUKAHMHO) Y BOCK/IMIATEbHbIE
npepnoxennus (Above all, How To Read
Fashion celebrates the opportunity to have
fun with the way we dress. - MoxHo u
HY#HO NOMy4amv y0060/1bCHMEUE OMm
mozo, Kax mvt o0esaemcsl).
IopbiTOXXMBass ~ BBHILIEU3IOKEHHOE,
MOXXHO KOHCTAaTMPOBaTb NM3ME€HEHUe B
PYCCKOSISBIYHOM IIEPEBOJiE aBTOPCKOTO
COOTHOIIIeHNs 00BEMa TIEePBOIL ¥ BTOPOIX
CTpaT TEKCTa B CTOPOHY pacIIMpeHMs
BTOPOJI CTpaThl HACTOJbKO, YTO BO3HU-
KaeT BOIIPOC O COXPaHEHUN B IIpoliecce
IepeBojja Hay4YHO-IIOMY/IAPHOIO Xapak-
Tepa MOBECTBOBaHMA U IPEIIIONOXKEHNE
00 M3MEHEHUM ero Ha IIyOnMUUCTIYe-
CKMI1. B 4acTHOCTHM, IOCIE[0BaTENIbHbIN
II03JIEMEHTHBIN MOACYET eMHNL IEPBOI
U BTOpOJ CTpaThl MO3BOJIAET FOBOPUTH
00 M3MEHEHUM IPYMEPHOTO IIPOLEHT-
HOTO COOTHOLIEHUs OOBEéMa IepBON U
BTOPOII CTpaT B IIepeBOJie B CPABHEHUU
¢ opurnHanoM ¢ 80:20 ma 65:35. Ilpo-
BepKa ITOJTy4EeHHBIX BbIBOJIOB Ha IIpMMe-
pe aHajM3a IepeBojja Ha PYCCKMIA A3BIK
pAfa IPYTMX aHIJIOA3BIYHBIX HAYYHO-IIO-
IY/IAPHBIX M3IaHUI IO MICTOPUM U TEO-
pUM MOZDBI MOATBEPKAET X BEPHOCTD,
a TaKXXe CBUJIETEIbCTBYET 00 aKTMBHOM
UCIIONIb30BAHUN TIEPEBOINYMKAMU  3KC-
IPeCCUBHO-3MOIMIOHA/IbHO-O0L}€HOYHBIX
CPeNiCTB BO3MIEICTBMA Ha uYMTaTeNnd Kak
KOHCTUTYUPYIOLIEi XapaKTepUCTUKE
IIEPEBOJJHOTO PYCCKOA3BIYHOTO TEKCTa
0 Mofie, KOTOpasi B JaJibHENIIEeM JIMIIb
yTpUpYyeTca B COOCTBEHHO PYCCKOA3BIY-
HOM IIOBECTBOBAaHUM, CO3JaolleMcad B
paMKaX COBPEMEHHOIO PYCCKOA3BIYHO-
o YICKypca MOZBI IO 00pasily mepeBo-
THOTO TeKCTa. B mofgTeepKieHne JaHHBIX
BBIBOIOB IIpUBENEM (parMeHTh U3 C06-
CTBEHHO PYCCKOA3BIYHONM SHUMKIIONENUI
«Moga u1 Mofenbepbl», OTHOCSIIENCS, CO-
IIACHO aHHOTALIMII, K «JINTepaType Hayd-

HOJI U TIPOVM3BOICTBEHHOI», 1A JIeMOH-
cTpaumyu crenuduKy IOBECTBOBAHMA O
MoOfie Ha PyccKoM s3bike [1]: Deepuue-
ckoe 6oo0pacenue [[xona Ianvsano bec-
npedenvHo. E2o nHeéeposmmuvie no kpaco-
me U POCKOUWIY KOCMIOMbl 60CXUULAIOM.
IKxcmpasazanmmvie MOOenu ¢ I/emMeH-
mamu  croppeanusma, namka, IMHuUUe-
cxo02o cmuns woxkupytrom. IIpu amom la-
JIbIHO 6epeH BblcoKoMY uckyccmay. Vimm:
Smom He6bICOKO020 POCMOUKA, NOTHEHD-
Kuil 7nvicosamviii Ousdiinep ¢ Hempa-
OULUUOHHOL CeKCyanvHol opueHmayuerl
GepHY/L MOOe IHU3HEYMBEePHOaouLy1o
apomuunocmv. OH 603POOUN KpPYHesad,
Npo3pauHyr mMKAaHb, HUSKOU NOCAOKU
wmanvi-xuncmepol. Couemanue IKCUeH-
mpuunoli azpeccusHocmu u UdeanbHOl
MeXHUKU KPOS COenanu 3moz0 6binycK-
HUuKa npecmucHetimezo LlenmpanvHozo
KOMMEOHA HUBONUCU, OU3AUHA U MOObL
Cenm-MapmuHc OOHUM U3 cAMbIX He-
opouHapHbIX MOTIO0bLX MOOenbepos pybe-
wa XX-XXI 66. ITu u gpyrue NpuMepbl
WUTIOCTPUPYIOT OTMEYEHHBbIE HAMU OCO-
OEHHOCTV CTU/IA Y TEH/IEHIIUY K VICIIO/Ib-
30BaHMI0O  3MOLMOHAbHO-OL[eHOYHBIX
CPeZCTB BO3JEIICTBYA Ha YATATENIA B PyC-
CKOSI3BIYHOM JMCKYPCe MOZBL.
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