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BectHuk MIOY. Cepua «JIMHrBUCTUKA»

3y6oBa Y B.
MockoBckuii rocyapcTBeHHbIA YHUBEPCUTET
umenn M.B. JlomoHocoBa

OHTOJIOrUA ®UI0JIOrUYECKOr0 OHOBOI0 3HAHUA:
C/T0BAPW LINTAT U ANTHO3NK

AHHOTayms. B cTaTbe packpblBAeTCH POJib aBTOPUTETHbLIX CII0BAPEIl LIMTAT W annio3unii Kak uc-
TOYHWKOB MUHUMASTbHOTO OMNONIOrMYecKoro hOHOBOMO 3HAHMA, HEO6X0AMMOr0 A MOJSIHOr0
11 a1eKBAaTHOr0 MOHUMAHUS ayTEHTWYHOrO TekcTa. CpaBHUTENbHBIA aHANN3 OCHOBAH HAa MaTe-
puane Takux cnosapen, kak «The Wordsworth Dictionary of Classical and Literary Allusion» un
«Brewer’s Dictionary of Phrase and Fable», n ocywiectBnserca ¢ y4éToM Takux napameTpos,
KaK Tun, Mera-, Makpo- u MUKPOCTPYKTypa cnoBaps. Moapo6HbIi aHanm3 mMatepruana no3so-
nAeT BbIABUTL 06LLee N 0CO6EHHOE, a TaKKe ONpefeuTb Hanbosnee ONTUMAlbHbIA UCTOYHMK
(hunonornyeckoro YOHOBOI0 3HAHMS.

KnoyeBeble ¢10Ba: UI0N0rm4eckoe OHOBOE 3HaHWe, (OnI0NOrMYeCcKNii BEPTUKANbHbIA KOH-
TEKCT, CNoBapb, LuTara, aniosus.

U. Zubova
Lomonosov Moscow State University

THE ONTHOLOGY OF THE PHILOLOGICAL BACKGROUND KNOWLEDGE:
DICTIONARIES OF QUOTATIONS AND ALLUSIONS

Abstract. The article focuses on authoritative dictionaries of quotations and allusions as a
source of the minimal philological background knowledge needed for an increasingly full and
adequate understanding of authentic texts. The comparative analysis is based on the material
of two dictionaries: The Wordsworth Dictionary of Classical and Literary Allusion and Brewer's
Dictionary of Phrase and Fable. The step-by-step examination of the material is carried out with
the help of several parameters — dictionary types, their mega-, macro- and microstructure. The
material analyzed reveals both differences and similarities, and helps determine the optimal
source of the philological background knowledge.

Key words: philological background knowledge, philological vertical context, dictionary, quota-
tion, allusion.

®duronorns - KOMIUIEKCHAsI HayKa.
B ocHoBe ¢umonornm - mOHMMaHME
TEKCTa, BHIXOJSAIIEe 3a PAMKI «yCTAHOB-
JIEHMA CeMaHTUYECKNX CBOJICTB COCTaB-
JIAIOIINX TEKCT equHuL [8, c. 136]. KoM-
[UIEKCHOE MCCIIeOBAHME Pa3BEPHYTOTO
[IPOV3BEMIEHNST PeYr OCYLIECTBIIAETCS C

© 3yb6oBa Y.B., 2014.

OIIOPOIt Ha MeTOf, (PMUITOTOTMIECKOIL rep-
MEHEeBTMKM, [PEeAIONaraolinii B3anMo-
JIeJICTBIE MEX/Y TEKCTOM Vi 3a/I0>KEHHbI-
MJ B CO3HAHMY BOCIIPMHMMAIOIIETO €T0
IUTaTe/s IPeACTABICHISIMU O MIPe, T10-
3HAHWM U Ky/IbType B eUHCTBE C ero ¢o-
HOBBIMM 3HaHUAMH [8, c. 130-143]. ToBo-
psi 0 6OJIBILIOI COBOKYIHOCTU (OHOBBIX
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3HaHMII, CIELMAINCTbl HEM3MEHHO 00-
paIlaloTCA K MOHATHIO BePTUKATBLHOTO
KOHTeKcTa [1; 3; 4]. BepTukanbHblil KOH-
TEKCT — «MH(pOpMaIyA UCTOPUKO-PUIO-
JIOTMYeCKOTO XapakTepa, OOBEKTMBHO
3aJI0)KeHHass B KOHKPETHOM JIMTepaTryp-
HOM IpowusBefeHum» [1, c. 47] — moppo6-
HO U3y4aeTcs Ha Kadenpe aHIIMIICKOTO
A3BIKO3HaHMA  umonornyeckoro ¢a-
Kynbreta MI'Y umenn M. B. Jlomonoco-
Ba y>xe 6oree 30 net. 3a 3T0 BpeMs Oblia
ompefieNieHa CTPYKTypa BepPTUKATIbHOTO
KOHTEKCTA, PACKPBITbI 0COOEHHOCTY 3TO-
r0 MHOTOIUIAHOBOTO SIBJICHNA B IIPOVI3Be-
IeHNAX XYHZOXKeCTBEHHOI UTepaTyphl 1
IIeYaTHBIX CPEeJCTBaX MAacCOBOI MHPOP-
Malu, BbIJie/IeHbl OCHOBHbBIE MICTOYHMKM
a/UII03VMBHBIX QUIyp peun, paspaboraHa
METOfINKA BBIABIEHNA BEPTUKAIBLHOTO
KOHTEKCTa B IPOU3BEIEHMAX CIOBECHO-
XYHOKECTBEHHOTO TBOPYECTBA [1; 2; 3; 4;
9;10; 11; 13; 14].

OTMmeTuM, YTO KaX[bIIl pas, uMes
IeNIo € TOJ WM VMHOV a/lIio3UBHOI (u-
Typoli peuy, NMUMHIBUCTBI M, IMpe, du-
JIOTIOTY CTAJKMBAIOTCA C LE/NBIM PAXOM
BOIIpOCOB, Hampumep: Kak ompemenutsb
VICTOYHUK IUTaThl mmm ammo3un? Ka-
KOV 13 BO3MOXXHbBIX MHBAapMaHTOB CYM-
TaTh OCHOBHBIM? Kak onpenenmnts 06béM
¢dunonornyeckoro (HOHOBOrO 3HAHMUS,
HeOoOXOAVIMOTO I IOHMMAHMA ayTeH-
TUYHBIX TEKCTOB Pa3HOi (YHKIMOHAIIb-
HOJ1 HanpaseHHoCcTH? [Ipy 3TOM HY>KHO
YIUTBIBATD, YTO (POHOBOE 3HAHNE 3aBU-
CUT OT MHOTUX (aKTOpPOB, B TOM YMCIIe
JIMYHOCTHBIX, COIVIOIMHTBUCTUYECKUX,
COLIMONOTNYECKNX,  IICUXOJIOTUMYECKUX,
Ky/IbTYPOJIOTMYEeCKNX: (POHOBBIE 3Ha-
HMA QHITIOSA3BIYHBIX M PYCCKOSA3BIYHBIX
qyTaTenell 3aMeTHO OTINYAIOTCH, YTO,
COOTBETCTBEHHO, MOXKET NPUBECTH K
TPYAHOCTAM ¥ HENOHVMAaHMIO B IIPO-
Iecce YTeHMA U MHTEpIpeTaluy aHI/Io-

A3BIYHOTO TeKCTa. bomee Toro, Bcerma
0CTaéTCs ONpefenéHHast KO/ IIeCCUMM3-
Ma B IIOIBITKAX YMTaTeIs VHTEpPIpPeTH-
pOBaTb TEKCT: VHBAPMAHTBHI M3BECTHBI
TO/IBKO CaMOMY aBTOPY, a, eCIM CIIefo-
BaTb TEOPUM MHTEPTEKCTYaIbHOCTHU, TO
VHBapUaHT B IPUHIINIIE HE MOXeT OBITH
eIVIHCTBEHHBIM ¥ IpPEeACTaB/sAeT CoOOi
COBOKYIIHOCTb BCeX (POHOBBIX CBEICHMI,
XapaKTepU3YOIUXCS TAKUM CBOICTBOM,
Kak guHamuka [6; 7; 10]. H.A. Ky3bpmu-
Ha, ONMPaAsICh B CBOEM JCCIIEIOBAHUY Ha
paborsr P. bapra [12] n 0. Kpucresoii
[6], oTMeuaeT, 4yTO (POHOBBIE CBEHEHMS
HIPUCYTCTBYIOT B TEKCTAaX B BUJIE LIUTAT —
«MHTEPTEKCTYa/IbHBIX 3HAKOB C BHICOKUM
9HEPreTUYEeCKMM IIOTEHIINAJIOM, II03BO-
JISIIOIIMM €MY IIPOABUIAThCS BO BpeMeH!
Yl IPOCTPAHCTBE VMHTEPTEKCTA, HAKaIlI-
Basl KY/IbTYPHbIe CMBICTIBI U YBEINYMBas
VMIUIMIIUTHYIO 9Hepruio» [7, c. 99].

B cyXpeHMsAX 0 BepTMKaIbHOM KOH-
TEKCTe, M MpeXxzie Bcero — o ¢umonoru-
YeCKOM BepPTUKA/JbHOM KOHTEKCTe, Ha-
CYI[HO HeOoOXOAMMBI, MeTadopudecKu
BBIP@XKasACh, MOUKU OMCUEMA, OTTATIKU-
BasICh OT KOTOPBIX ¥ ONMMPasiCh Ha KOTO-
pble, BOCIPMHMUMAIOIMII pa3BEPHYTOE
IpoM3BefeHNe pedr U / VI OTHe/IbHbIe
ero ¢pparMeHTbl MOXKET C OIpefeTEHHOI
moreit mpogeccuoHamuaMa CyanuTh O Bep-
TUKAQJIbHOM KOHTEKCTe ¥ MHTEpPTEKCTY-
a/IBHOCTY TIpoucxopsiiero. Takumu To4-
KaMJl OTCYETa SABJISAIOTCS C/IOBApU LIMTAT
U Q703U

Kak ormeudaet O.M. Kapnosa, «cnoBa-
p¥ LMTAT BOCXOAAT, IJTABHBIM 00pasoM,
K IMCAaTeNbCKUM C/IOBapsIM, KOTOPBIE,
B CBOIO OYepefib, BEAYT CBOE HAyajio OT
KOHKOpPaHCOB K bubmm» [5, c. 94]. Oc-
HOBHOJI VH(OPMAIMIOHHOJ KaTeropuei
BCEX 9TUX BUJIOB CIIPABOYHMKOB SBJISA-
ercsA UMTaTa. B 3aBUCHMMOCTM OT 3aMbIC-
Jla cospaTesneil cloBapsi, OT ajpecara, OT
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IparMaTN4ecKuX XapaKTePUCTUK MOXKHO
paccMaTpuBaTh pasHble >KaHPbI C/IOBa-
peit uurat, Kraccupuuupysa ux Io pas-
JINYHBIM IPU3HAKaM.

[To xOnMMYeCcTBY OXBAThIBAEMBIX S3BI-
KOB C/IOBapy MOTYT OBITb OJHOS3BIY-
HeiMu (e.g. The Oxford Dictionary of
Quotations [24]), nBysasbruHbIMU (e€.8.
Brewer Dictionary of Phrase and Fable
[19]) u MHOTOs3bIYHBIMY (e.g. Dictionary
of Foreign Phrase and Classical Quotations
[16]). Ilo cmocoby momaum Marepmana
cloBapyu g#enArcs Ha andaBuTHbIe (e.g.
The Wordsworth Dictionary of Classical
Allusion [26] w Brewer’s Dictionary of
Phrase and Fable [19]), TemaTuyeckue
(e.g. The Oxford Dictionary of Quotations
[24] n Yuebnuwii cnosapv yumam u3 au-
2I0A3LIYHBIX  A8MOPO6 TIOf, PpelaKLye
JI.B. Bonppipesoit n V1.B. Tto66ener [15]),
angasuTHO-TeMaTndeckue  (e.g.  The
Macmillan Dictionary of Quotations [23]),
a TaKKe C/I0Bapy C XPOHOJIOTMYECKOI
opranmsauyert marepuana (e.g. Familiar
Quotations by John Barlett [18]).

VI3BeCTHBI CIOBapu C JOCTaTOYHO
0onmpmIMM 006BEMOM CIOBHMKA, HAlpy-
Mmep: Brewer’s Dictionary of Phrase and
Fable (6omee 20000 cmoBapHBIX CTa-
teit) [19], The Macmillan Dictionary of
Quotations (6omee 20000 1uTaT, Opra-
HM30BAaHHBIX BOKpPYyr 150 3aronoBod-
HbIX coB) [23], The Oxford Dictionary
of Quotations (17500 umrar) [24]. Ot
HepeyuyC/IeHHbIX CI0Bapell OTINYaloT-
CA MEeHbIIMMM II0OKa3aTelsaMIU CIIOBHMKA
cnepytoue uspauus: The Wordsworth
Dictionary of Classical Allusion (1300 asn-
Mo3uBHBIX duryp peun) [26], Dictionary
of American Proverbs (2000 3aronoBod-
HBIX CJIOB, PacIlOJIO>KEHHBIX B a/laBUT-
HOM mopsizike) [20].

PasHble TUIIBI C/IOBapeli OTHAIOT MIpef-
IOYTEH)E pPa3HbIM KaTeropusM BepTHU-

KaJIbHOTO KOHTeKcra. HekoToprle cio-
Bapu (Hanpumep, Websters New World
Dictionary of Quotable Definitions [25])
HePeYNCIIAIT TOMBKO Ipo3andecKue Iy-
Tarbl. Jlpyrue crmoBapy, HaIlpOTHUB, OTHA-
IOT IIPeANIOYTEeHNe TOSTUYECKNM LYITaTaM
(A Dictionary of Quotations from English
and American Poets [17]). Onopoit Takoro
cnoBaps, Kak The Dictionary of Biographi-
cal Quotation [22], ABIAIOTCA BBICKA3bI-
BaHMs 13 Ouorpadmii, MeMyapoB, BOC-
[IOMMHAaHUN, TUTEPATYPHOM KpUTHUKU. B
HalllM JHY, Kak oTMedatoT O.M. Kaprosa
u O.B. Kopob6eitnukosa B pabore Cnosapu
A3bIKA nucamerneti U YUMam 6 aHeULcKot
slekcukozpagul,  «OCHOBHBIMM — VICTOY-
HMKaMM C/IOBapeil LIUTAT IIO-IPeXHEMY
OCTAIOTCSA VI3[ aHHbIE 0 HACTOAIIETO Bpe-
MEHM C/I0Bapy A3bIKA IMCATeNeil M XyHo-
JKeCTBEHHbIE TEKCTHI» [5, ¢. 103].
CroBapy 1MTaT, ajUTIO3Mil, IOCIIO-
BUII, T. €. CBOJIbI LIMPOKOTO IIEPEYHs al-
TIO3VBHBIX (UIYp peum ABIAITCA He-
00XOIVMMBIM 3BEHOM BCeil paboThl IO
BBIABJIEHMIO B TEKCTe (PMIIOTIOTMYECKOTO
BEPTMKATbHOTO KOHTeKCTa. Ilapajmok-
Ca/IbHBIM, OJHAKO, IPEJCTaBIACTCA TO
00CTOATENbCTBO, YTO, OY/y4M CO3TaHHbI-
MM /ISl TOTO, YTOOBI 0OIETINTD IPOLIecC
NOHVMMAaHUA TEKCTa, C/IOBAapU paccMma-
TPUBAEMOJ Pa3HOBMIHOCTYM He BCeT/a
CIPaB/IAKTCA C 3TOM CIIOKHENIIeR 3a-
madeil. Bo-mepBBIX, fma‘eko He Bceraa
CBeJIeHN, COOpaHHbBIE B CIOBAPHBIX CTa-
ThSAX, COBIAJIAIOT C TeM, YTO IMTAIOLIVIL
0OHapy>XVMBaeT B AaHITIOSA3BIYHOM TEKCTE.
Bo-BTOpBIX, ClTOBapbh He MOXKET JIaTh MC-
YepIBIBAIOILYI0 MH(OPMALIUIO O TOI MN
VHOJI eiyHN1Ie (MOHOJIEKCEMHOJI MM T10-
JIMTIeKCeMHON). B-TpeTbux, ogue us cio-
Bapell MOXeT IPOTUBOPEYUTb APYTUM
CTIOBapAM ¥ IOAXOfaM, JIEKAIUM B MX
ocHOBe. JIHaye roBops, HET OfHO3HAY-
HOTO COOTBETCTBUSA MEXJY C/IOBapeM 1
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TEKCTOM, OT/IE/IbHO B3ATHIM CIOBApEM 1
APYTYMU CTIOBAPSAMII.

YduTbiBasg, 4TO HM OAMH CIIOBapb
IIUTaT He MOXET PacCMaTpUBaTbCA Kak
JICUepIBIBAOIAS. «CyMMa 3HaHWiD» [3,
c. 167], nenecoobpasHo onmparbcsi B U3-
y4eHUn cOpMyINpPOBAHHON B HA3BAHUN
CTaTby MPOOTIEMATUKN Ha HECKOJIBKO aB-
TOPUTETHBIX JIEKCUKOTPAhUYeCKUX MC-
TOYHUKOB. OOpaTNMCA K OIHOA3BIYHOMY
andasutHOMY croBapio The Wordsworth
Dictionary of Classical & Literary Allusion
(Wordsworth Editions Ltd, 1994). B "ero
Bouumu 6omee 1300 ammo3mit U3 rpede-
CKOJ1, PUMCKOJI ¥ HOPMaHHCKON Mugo-
JIOTMY, CPEeIHEBEKOBBIX JIereH 1, bubmm.

B cnmoBHMK Tak)ke BK/IIOYEHBI MIMEHaA JIVi-
TepaTypHBIX TepoeB, CTaBlllMe B KaKoIli-
TO CTelleHM HapuUIaTelbHBIMU B aH-
IJINIICKOM SI3BIKOBON Tpapmiyy. YToObI
OXapaKTepu3oBaTb C/I0OBapb U KOPPEKTHO
COTIOCTaBUTD €TI0 C [PYTVMMU JIEKCUKOTpa-
¢dudeckrMy UCTOYHMKAMU, 00paTUMCs K
perpe3eHTaTMBHOMY (QparMeHTy Mare-
puana non 6ykBoit D, oxBaThIBarolieMy
67 croBapHbIX CTaTell.

HayHéMm mpexpe Bcero ¢ TOro, 4To B
A3BIKe JIeKCUKOrpadoB MMEHYeTcs 3a-
TOJIOBOYHBIM CJIOBOM, HO 4Yallle BCETO B
paccMaTpuBaeMOM MaTepuaje SBIAETCS
3aroJIOBOYHOII CTpOKOIL. B xope uccneno-
BaHIA BblJle/IeHbl 7 IIOATPYIIIL:

1) MOHOJIEKCEMHDBIC HCOILYIIICBJIEHHI)IC MMeHa COOCTBEHHbIE

Decalogue
Deluge
Deuteronomy
Doomsday
Delphi
Delphic Oracle

2) MOHOJIEKCEMHDBIC OJIymeBHéHHbIe MMeHa COOCTBEHHbIE

Daedalus Deborah DucJean Floressas
Damon and Pythias Dedalus, Stephen Deucalion

Danae Defarge, Madame Diana

Dantes, Edmond Daphne Therese Dido

Daphnis and Chloe Delilah Dimmesdale, Arthur
Darcy, Fitzwilliam Demeter Dionysos

Darnay, Charles dArtagnan,  Demiurge Dioscuri

Charles de Baatz Demogorgon Dis

David Desdemona Dives

David Copperfield Des Esseintes Dobson, Zuleika
Deadeye, Dick Draco Dogberry

Don Juan Dracula, Count Duncan

Don Quixote
Doolittle, Eliza Doubting
Thomas Douglas, Widow

Drouet, Charles
Dryads
Dulcinea del Toboso

3) cmoBOCOYeTaHNSA «IPUIAraTeIbHOE+CYIeCTBUTETbHOE»

Daily bread
Delectable Mountains
Delphic Oracle

Dead Sea Fruit

X,



ISSN 2072-8379 |

BectHuk MIOY. Cepua «JIMHrBUCTUKA»

[ 2014/Ne4

4) cor03HbIE COYMHNUTENbHbIE CTOBO-
COYeTaHUA

Dust and ashes

5) cyOcTaHTUBHBIE
KOHCTPYKINMN

Day of judgement

Days of our years

Den of Thieves

Dove of Noah

6) KOpOTKIe BhICKa3bIBaHNA

Daniel in the lion’s den

Dan to Beersheba

Dead bury their dead

Death, where is thy sting?

Deep calleth unto deep

Desert shall blossom

Divide the sheep from the goats

7) NHOA3BIYHBIE CTOBOCOYETAHILA

Dies irae

De Rerum Natura

Deus ex machine

Hagno orMeTnTDb, 4TO TaKue aylosu,
Kak Sword of Damocles, B cmoBape Hafio
MICKaTb IO K/IIOYEBOMY CJIOBY, T. €. B IaH-
HOM CTydae I11of OyKBoit D ecTb cloBap-
Hast ctatbs Damocles, Sword of. [Ipyrue
nofoOHble IpuMepbl U3 cnosaps: Artful
Dodger, The | Babes and sucklings, Out of
the mouths of | Arden, Forest of. Yto ka-
CaeTCsA MOMMIEKCEMHBIX OJYIIEeBIEHHBIX
UMEH COOCTBEHHBIX, 3ar0JIOBOYHBIM CTa-
HOBUTCA Hambosee 4YacTo LUTHPyeMoe
CTI0BO, 332 KOTOPBIM C/IEAYIOT BCE OCTANb-
Hble B COCTaBe co4eTaHus:A, ppasvl Wm
BbIcKasbiBaHuA. Hanpumep: dArtagnan,
Charles de Baatz — pammnusa m3BecTHa
6oree MMPOKOMY KPYTY JIFOfIelt, 4eM MHM-
LManbl, Kak U B ciay4dae ¢ Des Esseintes,
Ducjean Floressas. David Copperfield e,
HAIIPOTUB, pa3MeIlEH B CTI0OBape Mof OyK-
Boi1 D, a He 110 (baMI/mMM.

B Kakoi-TO CTeleHM MOXXHO TOBO-
PUTb O CBA3M CTPYKTYPBI CIOBAapHOII
CTaTbl M CTPYKTYPbl 3aro/JI0BOYHOTO

npenIoKHbIe

cnoa. HeopyimeBnéHHble MOHOTEKCEM-
Hble eJVHMLBI, Oynyum OubIeiicKkumMm
ammosusamu (Decalogue, Doomsday), win
tonouumamu (Delphi), mu6o moppo6HO
0ODBACHAIOTCA B CTIOBAPHOIL CTaTbe, MO0
COIIPOBOX/JAIOTCA CCBUIKOJ Ha JPYTYIO
CTIOBApHYIO CTATbIO, HATIPYMeEp:

Doomsday. The Last Judgement. The
word “doom” originally meant simply
a legal decision, but because of the as-
sociation with the awesome images in
the Book of Revelation and elsewhere
in the Bible, it has come to mean any
terrible fate. Doomsday in current us-
age refers usually to the threat of world
destruction through a human agency,
as in a nuclear war. See also: Day of
judgement.

Decalogue. See Ten Commandments,

The.

OmucaHne OfyIIeBTEHHBIX JIeKCHYe-
CKMX eIMHMI — aHTponoHuMoB (Draco),
MMEH repoeB MUGPOB WIN XyHZOXKECTBEH-
Hoit mureparypst (Daedalus | Damon and
Pythias| Danae | Dantes, Edmond) — Bkio-
JaeT B ce6d Ha3BaHMe ICTOYHMKA C TOJIOM
M3[JaHN, OCHOBHBIE COOBITHA, CBA3aHHbBIE
C 3TUM TepoeM, MOXKeT TaKXKe COIep>KaTb
CCBUIKM Ha BTOPMYHbIE TEKCTBI 1 [IpyTue
CTIOBapHbIe CTaTb)l BHYTPU C/IOBApSI:

Daphnis and Chloé. The best-known

and most admired work of ancient fic-

tion, a Greek pastoral romance written
by Longus, of whom nothing more is
known (date is set at anywhere from
second to fifth century A.D.). Two
children are found in adjoining fields
near Lesbos in Mytilene. They eventu-
ally meet, fall in love, go through vari-
ous adventures and separations, finally
are found by their parents, are married,
and “live happily forever after” The
atmosphere is truly that of Arcadia,
and the romance served as the proto-
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type of later works of the genre, such
as Paul et Virginie (1788) by Bernardin
St. Pierre. The story is the basis of the
ballet Daphnis et Chloe, set to music by
Mauris Ravel in 1912.
XapaKTepucTuKa CI0BOCOYETaHMIl U
IpeIoKeHNII TOBOJIbHO 4acTO BK/IIOYA-
eT B cebdA MONHYI0 LUTATy C YKa3aHMeM
VICTOYHVKA ¥ KPaTKVIT KOMMEHTapyii:
Days of our years. “The days of our
years are threescore years and ten’,
sings the psalmist in meditating on
the swiftness of passing time (Psalms
90:10).
Deep calleth unto deep. “Deep cal-
leth unto deep” (Psalms 43:7). In the
original context, this phrase refers to
the tumult of a storm at sea; now used
symbolically in reference to a profound
spiritual communion or response.
Kak BUHO 13 IpUBEIEHHOTO MaTepH-
aJa, Imoce COOCTBEHHO CIPaBOYHON MH-
dbopManuy yKasbIBalOTCA COBPEMEHHbIE
KOHHOoTauuyu ajmosun. Ilpuseném emé
OZIVH NOAOOHBII Cy4aii:
Daedalus. The first artisan-inventor
and engineer. Employed by Minos,
king of Crete, he fashioned the wooden
cow wherein Minos’s Queen Pasiphaé

Ipedeckas u pumckas Mudonorns

was able to satisfy her unnatural desire
for a bull; the issue of this union, the
half-bull half-man Minotaur, was so
monstrous he required an extraordi-
nary prison. This Daedalus furnished
in the form of the Labyrinth, in which
Minos sacrificed to the Minotaur
twelve Athenian youths and maidens
each year - until Theseus succeeded
in killing the monster. In order to keep
Daedalus in his service, Minos im-
prisoned him in his own escape-proof
labyrinth along with his son, Icarus.
Daedalus effected their escape by fash-
ioning two pairs of wings. They flew
out; unfortunately, Icarus did not heed
his father’s warning not to fly too near
the sun. The wax holding the feathers
melted and Icarus fell to his death. The
modern reference to Daedalus is to his
symbolism as an inventor.
VICTOYHUKY a/I/TIO3WIT B paccMaTpyBa-
eMoM (parMeHTe MaTepyana MOXHO OT-
HeCTH K CJIef[yIOIIM KaTeTOpysM: Tpede-
CKasi U pUMCKas MMUOIOrys, aHTUYHASA
NUTepaTypa, 3amaJHOEBPOIEIICKas JIN-
Teparypa, bubmus. Beero ogna ammosnsa
U3 67 — Ha ONEPeTTy U OfHA — CChUIKA Ha
peasibHOe MICTOPIYeCcKOe JILIO.

Daedalus Delphic Oracle Demeter Dido
Damocles, Sword of Demiurge Demogorgon Dionysos
Danae Deucalion Dioscuri
Daphne Diana Dis
Daphnis and Chloe Dryads
Delphi

AHTHUYHasA TUTepaTypa

Damon and Pythias

Demiurge

De Rerum Natura
Deus ex machina

X,
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Bbubnusa Koponsa Makosa

Daily bread Day of judgement Death, where is thy sting?
Daniel in the lion's den  Days of our years Deborah

David Dead bury their dead Decalogue

Deep calleth unto deep  Dead Sea Fruit Doubting Thomas
Delilah Deuteronomy Dove of Noah

Deluge Dies irae Dust and ashes

Den of thieves Dives

Dessert shall blossom
goats
Doomsday

3anagHoeBpoNelicKasa IuTeparypa
Dantes, Edmond

Dan to Beersheba

Darcy, Fitzwilliam

Darnay, Charles

d’Artagnan, Charles de Baatz
David Copperfield

Dedalus, Stephen

Defarge, Madame Therese
Delectable Mountains
Desdemona

Des Esseintes

Duc]Jean, Floressas

Ocoboro BHMMaHMA TpeOYOT [Ba
3aroJIOBOYHBIX C/IOBA, HE BK/IIOYEHHBIX
B KaKyo-1mb0 U3 pyOpuK 3TON KIaccu-
¢ukanun - Deadeye, Dick u Draco. B
KauecTBe MHBApUaHTa IIEPBOIl AJUIIO3UN
yKasaH Tepoii onepeTTbl YmiabsaMa [un-
6epra «[Iunadop» (“H. M. S. Pinafore”
Dick Deadeye: ¥Ms BBIMBIIIEHHOTO Te-
posi mproOpeno HapuUIaTeIbHbIN XapakK-
TEep U CTAJIO YAaCThIO A3BIKOBOI CYCTEMBIL.
Draco - enVHU4YHDBIN NpUMeEp aJIIIO3UN
Ha peasibHOE, a He BBIMBIIITIEHHOE JINIIO —
Irpe4ecKnii 3aKOHOlaTeNb, KUBLINI B VII
Beke /10 Halell sppl. CoBpeMeHHOe YIIO-
TpebneHue cnoBa draconian B 3HaAYEHUU
‘very strict and cruel’ Bctpevaercs B co-
yeraHMsax draconian measures / controls
/ penalties etc. [21, p. 509].

Divide the sheep from the

Dimmensdale, Arthur
Dobson, Zuleika
Dogsbery

Don Juan

Don Quixote
Doolittle, Eliza
Douglas, Widow
Dracula, Count
Drouet, Charles
Dulcinea del Toboso
Duncan

Ha cnepyromem aTamne usy4eHus cio-
Bapell IpefiCTaB/IAeTCA 1je7IeCO00pasHbIM
conioctaButh The Wordsworth Dictionary
of Classical & Literary Allusion [26] co
C7I0BapéM, XapaKTepU3YIOUIMMCS aHa-
JIOTMYHBIM TOAXOAOM K OQOPMIIEHNUIO
C/IOBHYIKA, T. €. C aJIpaBUTHBIM PacIIOo-
JKEHUEM 3aro/IOBOYHBIX c/oB. Ilpume-
POM TakKoro cjoBaps sABseTcs Brewers
Dictionary of Phrase and Fable (1970)
[19], comepkatuit OCTATOYHO OOMBIION
cnoBHUK (okono 20000 c/oBapHBIX CTa-
Teil) ¥ BK/IIOYAIOLIVI a/UII03UM Ha JABYX
A3BIKAX — Ha JIATBIHM Y HA QaHIJINIICKOM.

OOBEeKTOM  COIOCTaB/IeHMs  SBJIA-
IOTCSI  COOTBETCTBYIOIME (PparMeHThI
noyp, 6yksoit D. HamomuuMm, 4to B pac-
CMOTPEHHOM BbIllle parMeHTe CIOBaps

0
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The Wordsworth Dictionary of Classical
& Literary Allusion HacuuTbiBaeTcs 67
CTIOBapHBIX CTaTell; B cloBape Brewer’s
Dictionary of Phrase and Fable nop, 6ykBoii

D oxomno 1600 cnoBapHbIX cTaTeil. B xone
UCCIEIOBAHMA MaTepuana BblABIeHO 20
nepecedeHuii, I/ HAIIAJHOCTY pasMe-
IEHHBIX B IBYX KOJIOHKaX Tabmumipl 1:

Tabnuya 1

IIpumep comocTaBneHNsA 3aroI0BOYHBIX CTOB, 3a(PUKCHPOBAHHBIX
nop, 6ykBoit D B MccrrefyeMbIX CTIOBapAX

The Wordsworth Dictionary of Classical Brewer’s Dictionary of Phrase

and Literary Allusion and Fable
Daedalus Dadalus
Damocles, Sword of Damocles. The Sword of Damocles

. Lo Damon
Damon and Pythias (Phintias) Damon and Pythias
Danae Danaé
Daphne Daphne
Daphnis and Chloé Daphnais
David
David St. David, or Dewi Sant
David and Jonathan

Day of judgement Day of Atonement, Day of Coverings
Dead bury their dead Let the dead bury their dead
Dead Sea fruit Dead Sea Fruit
Delectable Mountains Delectable Mountains
Delilah Delilah, A.
Delphi Delphi, or Delphos
Deluge Deluge
Demiurge Demi-urge
Demogorgon Demogorgon
Deucalion Deucalion and Pyrrha
Deus ex machine Deus. Deus ex machina
Dives Dives

Kak mpaBuio, clioBapHble CTaTbi C Ofi-
HJIM 1 TeM >Ke 3ar0/IOBOYHBIM CTIOBOM ITepe-
CEKAIOTCS U TI0 COfiepyKaHmIo (CM. TabrL. 2).

O6e cnoBapHsbie cTatbu (Tabm. 2) co-
Iiep>KaT MUHVMMAJIbHbIE CBENEHNUS O XKU3-
Hu JlaHay, HepcOoHaXKa U3 JpeBHerpe-
yeckoil mudonornu, HeoOXOAUMbIe IS
VHTEPIPETAUN [POU3BENEHNIT MUPO-
BOJI JINTEPATYpPhl M MCKYCCTBA, a TaKXKe
JAIOT CCBUIKY Ha APYTHe aJUII03UY, YIIO-
MSHYTbIe COCTaBUTE/IAMI.

B Tex cmywasx, KOrja paccMaTpuBa-
eMas a/lo3MBHasA Qurypa pedum Ipu-
obpeTaeT HAapMIATETbHBIN CMBICT WA
OIIpeMe/IEHHbIE ACCOLMALNMN, HA 9TO HAET-
sl yKa3aHue B KOHIIe CJIOBApPHOIL CTaTby,
4yro xXapakTepHo miasai The Wordsworth
Dictionary of Classical and Literary
Allusion, wu B Ha4ajie CIOBapHOI CTAaThH,
KaK 3TO cienaHo B Brewers Dictionary of
Phrase and Fable. IlpuBeném nBa nokasa-
Te/IbHbIX PpparMeHTa (Tabm. 3):

U
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Tabnuya 2

IIpumep conocTaBneHNs CIOBAPHBIX CTaTell (IO COep>KaHIIO)
B MICCIEyeMBIX CTOBApAX

The Wordsworth Dictionary of Classical
and Literary Allusion

Brewer’s Dictionary of Phrase
and Fable

Danae. The mother of the hero Perseus and
daughter of King Acrisius of Argos. The king
shut his daughter up in a tower of bronze
because an oracle said the girl would bear a
son who would slay him. Zeus came down to
Danae in a shower of gold and thus impreg-
nated her with Perseus.

Danaé (dan” a ¢). Daughter of Acrisius, King
of Argos. He was told that his daughter’s son
would put him to death, and so resolved that
Danaé should never marry. She was accord-
ingly locked up in an inaccessible tower. ZEUS
foiled the King by changing himself into a
shower of gold, under which guise he readily
found access to the fair prisoner, and she thus
became the mother of PERSEUS.

Tabnuya 3

IIpumep comocraBneHNs YKa3aHUI Ha aCCOLMATUBHBII NOTEHIIMAX
A/II03MM B MICCTIElyeMbIX CTI0BapAX

The Wordsworth Dictionary of Classical
and Literary Allusion

Brewer’s Dictionary of Phrase and Fable

Damocles, Sword of. Damocles, sycophan-
tic retainer of Dionysius, tyrant of Syracuse,
was invited to share the luxury he envied.
At a great feast, Damocles observed a sword
hung by a thread over his head, and could not
move. Hence “the sword of Damocles” de-
fines a situation of extreme precariousness or
impending danger.

Damocles. The Sword of Damocles. Impending
evil or danger. Damocles, a sycophant of
Dionysius the Elder, of Syracuse, was invited by
the TYRANT to try the felicity he so much en-
vied. Accepting, he was set down to a sumptuous
banquet, but overhead was a sword suspended by
a hair. Damocles was afraid to stir, and the ban-
quet was a tantalizing torment to him.

ITpomomxas BBIABIATH XapaKTepHbIE
OCOOEHHOCTM WCCTIEAyeMBIX —C/IOBapeii,
CUNTAaEM HeO6XO,[[I/IMbIM OTMETUTD, YTO B
cnydae Brewers Dictionary of Phrase and
Fable o4ueBUgHO CTpeM/IeHIIe AaBTOPOB CO-
XpaHUTb opdorpadnio A3bIKa OpUTHHAIA
(Danaé). Kpome Toro, Bce c10Ba, CITOYKHBIE
B I/IaHe TIPOV3HOLIEHVSI JaXKe IS aHITIO-
TOBOpANLIETO YNTATENA, CHa6)KeHbI TpaHC-
kpunuyent (Danaé [ddn ag], Demogorgon
[dem 6 gorgon]); MHOA3BIYHBIE CTOBA CO-
IIPOBOXIAIOTCA BHyTpI/IH3bIKOBbIM nepe-
BOfIoM, Hanpumep: Demi-urge, Gr. Demi-
ourgos, artisan, handicraftsman, etc.

YTo KacaeTcs MCTOYHUKOB BXOIOHBIX
eIMHNL] CTIOBHMKA, TO COflep)KaHe CIIo-
Bapsi Brewer’s Dictionary of Phrase and
Fable we orpaHMuYMBaeTcs JMTEpaTyp-
HBIMU a/UI03usAMM. JJOBOMBHO YacToO
BCTPEYAIOTCS  a/UIIO3UM  CTPAHOBEYe-
ckoro xapakTepa: Dizzy (‘a nickname of
Benjamin Disraeli, Earl of Beaconsfield
(1804-1881), Queen Victoria’s favourite
Prime Minister’); Dixie (‘a popular name
for the southern states of the USA); Dix
(‘American slang for a ten-dollar bill’). B
CI0Baph BK/TIOYEHBI TAK)KE CTOBA 0611er0
s13bIKQ; HAIIPUMeEP, eCTh C/IOBApHAs CTa-

&Y
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Ths1, IOCBSAIEHHAA rarony to do. Ipep-
CTaBJIeHbl TakKe (pa3oBble IIarosl (fo
do away with, to do up), uguoms!t (in the
doghouse), TIOCTIOBUIIBI, TIOTOBOPKM, IIV-
tarel. HecMoOTpst Ha o4eBUHOE pasHO-
obpasue egVHUL, CTTOBapHbIe CTAaTbU He
cogepxar MHGOpMAaLUU O IPUHAIEX-
HOCTMU 3arOJIOBOYHOTO C/IOBA K TOM MM
MHOJ JIeKcryecKol kaTeropym. Camu aB-
TOPbI XapaKTEePU3YIOT ILIE/IEBYI0 ayfuToO-
puio kak “those with literary interests and
catholic tastes” [19, p. 5]. Eciiu BepHyThCA
K BOIIPOCaM, IIOCTaBJICHHBIM B Hauaje
CTaTby, TO MOXXHO C[e/IaThb BBIBOJI, 4TO
JaHHBIII CTIOBAPb CI0XKHO PacCMaTpUBaTh
KaK TOYKY OTCYETA B ONIpeie/IeHNN KOTIN-
YeCTBEHHBIX VI Ka4eCTBEHHBIX COCTABIIA-
10X (OHOBBIX 3HAHUI, HEOOXOAVMBIX
¢bunonoraM-aHITINCTaM.

AHanusupys cloBapyu IMTAT, HE0OX0-
AVIMO TIOAYePKHYTb, YTO JIF00O0I CIOBaphb
B PasHbIX M3JJAHMAX OTPa’kaeT M3MeHe-
HMA, KOTOpPbIe IOCTOSHHO IIPOVICXOHAT
B a3bike. VI.B.Tw66eHeT, cchiiasgch Ha
cocraBureneii OKCPOPACKOro CIoBa-
pA LMTAT, OTMedaeT: ‘every generation,
perhaps, needs its new Dictionary of
Quotations” [3, c. 168]. B stom cmbiciie
The Wordsworth Dictionary of Classical
and Literary Allusion oxBaTbIBaeT OITH-
MaJIbHBIl I OTHOCUTEIbHO CTaOVIIbHBII
00BbéM (POHOBBIX 3HAHUI, KOTOPBII MO-
XKeT ObITb PEKOMEH/IOBAH aHITIOTOBOPS-
LM YNUTATeIAM ayTEHTUYHBIX TEKCTOB
B Ka4ecTBe VICXOJHOI M OIOPHON TOYKM
oTCcYéTa 1A Lieliell IOC/IeNoBaTeNTbHOTO
0CBOeHMA PUIOOTUYECKOTO BePTUKATIb-
HOTO KOHTEKCTa.
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