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JIEKCUKO-CTWINCTUYECKWUE OCOBEHHOCTU UCNOJIb30BAHUA
MITTOHNMOB B YCITOBMAX XYA0XXECTBEHHOI0 TEKCTA

(HA MPUMEPE POMAHA 1X. XAPPUC

«MATb YETBEPTUHOK ANEJIbCUHA»)

NMetpuwnna E10.
Mockosckuii rocyapcTBeHHbIN 00J1aCTHONM YHUBEPCUTET
105005, r. Mockaa, yn. Pagno, 4.10A, Poccuickas ®efepauyns

AHHOTaymnA. B cTaTbe paccMaTpmBarOTCs CNoCco6bl NOBbILIEHUA MHZDOPMATMBHOCTM LEKOANPO-
BaHWA C/IOBECHON TKAaHWU XYyA0XXECTBEHHOr0 NPOM3BEAEHNA 3a CHET NPUMEHEHMs BO3MOXHO-
CTell OMCKYPCHOr0 aHanmsa, Y10 3Ha4uTesIbHO 060raLlaeT BbIABAAEMbIA TYOUHHBIA CMbICH.
ABTOp 060CHOBbIBAET HEOOXOAUMOCTb MPUBJIEYEHNS IKCTPAMHIBMCTUYECKON MHOpMALMN
Ha Pa3HbIX 3Tanax WCcrefoBaHuns, YTo CNOCOOCTBYET akTUBALMK Te3aypyca MHOKYNLTYPHOIO
peunnueHTa. B 3aKkntoyeHne aHanusa 4enaeTcs BbIBOA O TOM, YTO TEKCTOBbIE eAMHMLbI NPMOO-
PeTarT B JUCKYPCHOM A3bIKe KyIbTYpbl LOMONHUTENIbHYIO CEMaHTUKY C 0CO6bIMU KOHHOTATHB-
HbIMW, 06Pa3HbIMM, OLLEHOYHbIMI 11 aCCOLMATUBHBIMU XapakTepUCTUKaMu.

KnroyeBbie ¢noBa: rniOTTOHNYECKMIA ANCKYPC, KOHLIENT, aHTPOMOHKMbI, aBTOPCKAst OLiEHKa, r1y-
OGUHHbIA CMbICH.

LEXICO-STYLISTIC PECULIARITIES OF GLUTTONY USAGE
IN A LITERARY TEXT (STUDY OF FIVE QUARTERS
OF AN ORANGE BY J.HARRIS)

E. Petrishina
Moscow State Regional University
10A, Radio str., Moscow 105005, Russian Federation

Abstract: The article presents different ways of increasing informative value of text analysis or
decoding by applying methods of discourse analysis, which significantly enriches the underlying
conceptual information of the text. We try to prove that only by involving extralinguistic data
at different stages of analysis, a reader with a different cultural background can fully activate
his personal thesaurus and understand the text deeper. The conclusion is that textual units
can get additional semantics with special connotative, imaginative, evaluating, associative
characteristics when analyzed from discoursive cultural angle.

Key words: gluttony discourse, concept, anthroponomy, author’s evaluating, underlying
conceptual information of the text.

B nocnengHme rofpl B IMHTBUCTYIKE HAOTIONAETCSA BO3PACTAONINIT MHTEpeC K U3y-
YeHUIO IUCKYPca [5; 6; 7; 8], B 4aCTHOCTM ITTIOTTOHNYECKOTO [4]. DTO 00 bsACHACTCA pAI-
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noM ¢akTopoB. Bo-mepBbIX, IMIOTTOHN-
9YeCKMil JUCKYPC ABNAETCA ONHMUM U3
BelylIMX TUIIOB €XEeJHEBHON KOMMY-
HUKalUY, a, C/IeJJOBaTeNbHO, HEOTDhEM-
JeMOJ YacTbI0 YeJIOBEYECKON >KMU3HIL.
Bo-BTOpbIX, HaHHBIT (PeHOMEH HefjoCTa-
TOYHO M3y4Y€H C TOYKM 3peHM:A IPUKIIaf-
HOVl JIMHTBUCTUKU M MHTepIpeTanun
TeKCTa. ITO 0OYC/IOBUIO I[eNb JAHHO
CTaTbM — IOKa3aTb, YTO MH(OpPMATUB-
HOCTb TEKCTOBOTO, YMCTO (UIONOTIYe-
CKOTO aHajM3a CIOBECHONM TKaHM XYyJo-
YKECTBEHHOTO IIpOM3BelleHNnsA Omaropmaps
IPYMEHEHNI0 BO3MOXKHOCTEN IMCKYpPC-
HOTO aHa/lM3a PasUTENbHO IMOBBIIIAETCA
¥ 3HAYUTE/IbHO 00OralaeT BbIAB/IAEMbIil
ITyOVHHBIN CMBICTI.

OcraHoBuMcA Ha 6a3OBBIX [JIA JaH-
HOJI CTaTbU TEPMMHAX: TEKCT U BUCKYPC,
HepeJKo IpOoTUBONOCTaBaAeMbIX. Of-
HaKo B ycnoBMAX pomana /[Ix. Xappumc
«IIATb 4YeTBEPTMHOK ameNbCMHA», Ha-
CKBO3b IIPOHM3AaHHOTO Pa3/JIMYHOTO pofia
MHTEPTEKCTYa/IbHBIMU CCBUIKAMMU, MIMEH-
HO UX JiMa/IeKTN4ecKoe eIMHCTBO ITOMO-
raeT pacKpbITb ITTyOMHHBIN CMBIC/ IIPO-
ussenenud. Ilog mexcmom, npuHuMas
3a OCHOBY ompefeneHue VI.B. ApHombp,
Mbl IIOHMMaeM «BHYTpeHHe CBs3aHHOE,
3aKOHYEHHOe 1efIoe, obmafaromiee Maer-
HO-XyHOXXECTBEHHBIM eIMHCTBOM» [1,
c. 60]. Juckypc >ke Mbl IIOHMMaeM Kak
«CBA3HBIN TEKCT B COBOKYIHOCTM C 9KC-
TPa/JIMHTBUCTMYECKUMY — IIparMaTiu-
9YEeCKMMH, COLMOKYIbTYPHBIMM, IICUXO-
JIOTMYeCKMMY 1 HpouYuMu ¢axkTopamu,
B3ATBIMM B COOBITUITHOM acIeKkTe» [2,
c. 137]. VImeHHO ueneHanpasneHHOCMb
U UINOKYMUBHOCMb OTINYAIOT JUCKYPC.
Vl ¥MeHHO C 3TMX IO3MULINI IPOBOJUTCA
IpeNIpPUHATOE UCCIEOBAHME.

Kax 13BeCTHO, ITTIOTTOHMYECKUI [IC-
Kypc ABJAETCA YacTbI0 HaIVOHA/IbHOM
KyIbTypbl ¥ He TOJBbKO HepaspbIBHO

CBA3aH C MMPOBO33pEHMEM JIIOEN, HO U
CIIOCOOCTBYeT (OPMUPOBAHUIO A3BIKO-
BOJi KapTMHbBI MUPA NIPENCTaBUTENIEN TTIO-
00ro JIMHTBOKY/IBTYPHOTO COOOIEeCTBA.
He crmy4aitno rosopAt: «CkaXu MHe, 4TO
Tbl €IIb — M S CKaXy, KTO Thl». EfBa nmn
HalIETCA TeKCT Oe3 OmmcaHMsA palyoHa
IOUTAHUA ITIABHOTO JIEVICTBYIOIIETO JIMIIA
VIV XOTsA ObI OfHOTO €ro Ipuéma IMNIIN.
MpbI efuM, 4TOOBI XXUTh. TakuM 06pasom,
MO>XHO TPETIONIOKNUTD, YTO IIIOTTOHMYE-
CKMII IVICKYPC VICTIONb3YeTCA BO BCeX cde-
pax >KU3HEJEeATETbHOCTU YelloBeKa U pe-
anusyeTcs KakK B IIPelLefleHTHBIX TEKCTaXx,
TaK U B Xy/I0>)K€CTBEHHOII IMTEpaType.
MsydeHne IUCKYpPCHOM COCTaBIIAIO-
1eil HEBO3MOXKHO 0e3 M3y4eHMs CIKeT-
HOJ nMuHMM pomaHa. B pomane JIx. Xap-
puc «IIaThb 4YeTBEPTMHOK ale/lbCUHA»
I7IaBHasA T€POMHA B HAC/IENCTBO OT Ma-
Tepy MOy4aeT TeTpafib C KY/IMHAPHBIMMU
pellenTamMy, Ha IOJIAX KOTOPON XO3siiKa
Bella CBOEOOPA3HBIl JHEBHUK UCTOPUM
ux cemby. TIIaTeNbHOE U3y4YEHME ITUX
HE3aMbIC/IOBATBIX, a WHOIJA — TauH-
CTBEHHBDIX, 3aAMETOK CTAHOBUTCS KTI0YOM
K CYacTbI0 HAc/leJHUIbI IOBApeHHON
kHuru. Ilo Hamemy MHeHMIO, TaKas ypau-
BUTeNIbHAsA (opMa IOfa4M MaTepuaina,
0e3yClIOBHO, BIMAET ¥ Ha Ka4eCTBO CO-
mep>xaHudA. bormee Toro, maHHOE OTIM-
YUTEIbHOE CBOJICTBO YKa3aHHOM KHUTU
oIpefenmIo BIOOp MeTO/Ia aHaIN3a.
3asAB/IeHHBIl IMCKYPCHBI aHa/Iu3 Ha-
1ie7IeH He TONIbKO Ha MHTEPIIPETALIVIO CMBbIC-
7a KaXJOJ OT/Ie/IbHOI EeNVHMIIBI TEeKCTa,
a TaKe €€ MMIUIMKALMA U IIPECYIIIOo3n-
1IWit, HO M Ha JICCIIEIOBaHNE KOTHUTVBHBIX,
MEHTaJIbHBIX IIPOLIECCOB YYACTHUKOB KOM-
MYHMKaLlMY, a TO4YHee, Ha OIpeie/ieHNe
COOTHOIIEHVA OOLIEro ¥ KOHKPETHOTO,
CyOBEKTMBHOrO ¥ OOIENPUHATOrO, 3KC-
IUTMLIUTHOTO ¥ UMIIMIIUTHOTO, T.€. OLIEHOY-
HOTO 3HAYEHA B CIOBECHON TKaHM TEKCTA.
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B pesynbraTe TIIATeTbHOTO M3y4YeHNUA
poMaHa ObI/IO YCTaHOBJ/ICHO, YTO IPOSB-
JIeHNA TOMUHMPYIOIIETO KOHIIENTa BeCh-
Ma pa3nMyHblL Jlekcuyeckue emVMHMIBI
(manee - JIE), umeroiye B cBoeit fepyHM-
MM 3HaK cMbIcia Food, ObUIN OTHECEHBI K
ANPY U3y4aeMOro KOHIeNTa. DTy IPYIITy
COCTABIIAIOT 3HAKU-2/IIOMMOHUMYL (3HA-
KU NUWU) Y 3HAKU-UHCTPYMEHMAMU6bl
(0o603HaueHNA 3a/IeICTBOBAHHBIX IIPU
IPUTOTOB/ICHUY NIV UHCPYMEHMO8),
ob1uM 06bémMoM 120 eguamnil.

B mpuapepnyro sony Bouum JIE, He
VIMEOIYie 3HAaKOB CMBICIa B C/IOBap-
HOJl CTaTbe, HO CIOCOOHBIE Pa3BMBATb
CMBICTIOBBIE CBA3M C AAPOM. DTy IPYII-
ny cocrapnAwT 236 JIE. Ipymnma He ro-
MOTE€HHA: COfIeP>KUT 3HAKU-NEPCOHANUU
(yJaCTHUKM TIPUTOTOBIEHMA IUINU) U
3Haku-keanupuxkamopv.  (OIpenenso-
e efMHNILI). B 3Ty e rpynny Hamm
ObUIM OTHECEHBI IMIOTTOHNYECKN-OpH-
eHTMPOBAaHHbIE AHTPOIIOHMMBI (MMeHa
COOCTBEHHbIE), XOTA UX CBA3b C ALPOM
KOHIIeNITa CTPONUTCS JIMIIb Ha KOHTEKCTE.
OpHako sTa Ipynmna sBasAeTcs Haubonee
3HAYMMON IS OIIpefie/leHNs TTyOMHHOI
nHopmanun Tekcra. C e€ MOMOIIBIO
aBTOPY pOMaHa yHaéTcsA OKas3aTb Ha 4M-
TaTe/ns MHOTOYPOBHEBOE BO3JieiicTBIe (M
B 3TOM MBI yCMaTpUBaeM spKoe IpOsIBIIe-
HI€ IVICKYPCUBHOCTH — T.€. aBTOP, B3bI-
Basg K YUTATEIbCKOMY OIBITY, yCTaHaB-
JMBaeT [UAJIOT ¥ HAIPAMYIO O0ILIaeTcs ¢
PELVIINEHTOM) ¥ TOYHO IlepefaTh obpa-
3bl T€POEB, VX XapaKTep 1 00pa3 )XM3HM.
O6pasHble MeTadOphl IPUJAIOT OCOODII
KOJIOPUT, MO3BOJAA YUTATENI0 JIydlle
«IIPOHUKHYTb» B COLEPIKAHME.

PaccmoTpuM nMeHa repoes mponsBse-
menndA. Kak HY CTpaHHO, KHUTa HaIluca-
Ha Ha aHITIMIICKOM f3bIKe, HO 0COOEHHO
3HaynMble JIE, u MMeHa coOCTBeHHbIE B
JaCTHOCTM, HAIMICAHbI Ha (PPaHIIY3CKOM.

[TpuMeyaTenbHO, YTO IEPEBOAUMKI KHI-
TM Ha PYCCKUII A3BIK IPENNIOYIN OCTa-
BUTDb 3TO aBTOPCKOE pelleHNe, TPaHC/IN-
TepUpPOBAB VIMEHA, JINIIb JaB MOACHEHNA
B cHocke: Noisette (Hyazemm), Pistache
(ITucmaw), Cassis — uépHas cmopoouHa,
Framboise — manuna, MaauHoswlil nuxep,
Reine-claude; reinette — pamem, copm
AONIOK € USLICKAHHBIM 8KYCOM; Teine — Ko-
ponesa. Ilogob6Has A3bIKOBasA BOILHOCTD
TaKOKe ABJIAETCS 37IEMEHTOM JUCKYPCUB-
HOCTU — TIOMUMO JMAJIOra «aBTOP — YM-
TaTe/Ib», IPOUCXOFUT AMAIOT KYIBTYP —
QHITINIICKOIT, QPAHI[Y3CKOI1, HEMELIKOI U
(B mepeBozie) pycckoit. PaccmoTpum sToT
(heHOMeH ¢ TO3NINIT PACKPBITHA ITTyOMH-
HOTO CMBbIC/Ia POMaHa.

Vms cobcTBeHHOe Noisette co 3Hade-
HIEM TIECHOV OpeX, JIeluHa' UMeeT Ap-
KYI0 acCOIVaTMBHYIO COCTaBJIAOLIYIO 1
IpuaéT reporHe OTTEHOK AMKOBATOCTH,
OTYYXXIEHHOCTM, 3aMKHYTOCTHU. YenmoBek
C TOfOOHBIM VMEHEeM IIpelCTaB/IACTCA
HETIONVIMBIM, CKPBITHBIM, CBOCHPABHBIM,
TMOOAMNM Ye[JMHEeHMe, YTO Y HOfTBEPXK-
flaeTcsA TeKCTOM pomaHa: Noisette, my se-
cret favourite, is more like me: sly and re-
bellious, black eyes like mine and a heart
full of wildness and resentment... Her let-
ters are flat and dutiful. Her marriage has
ended badly. She works as a waitress in an
all-night cafii in Montreal. She refuses my
offers of money [9, p. 31-32].

Vms cobctBenHoe Pistache — ‘buctai-
Ka' — co37aéT 06pa3, XapaKTepy3yOIIICA
607IbIIIelT HACHIIIEHHOCTDIO, IOTHOTOI, AP-
KOCTBI0. VIHTepecHbBIM IIpeCTaB/IACTCA TOT
(aKT, 4TO JaHHOEe VMM CONEPXKNUT yKasa-
HJMe Ha L[BETOBYIO FaMMY — 3€/IEHbII BT,
Takke OOraThlii Ha aCCOLVIATVIBHBIA DAfI.
OmyicaHre JaHHBIX repoeB B poMaHe IOJ-
TBEpIK/IaeT BBILIEU3/IOKEHHYIO VIHTEpIIpe-
tawyo: Pistache is the woman Reinette might
have been? Plump and trusting? Gentle with
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her children and fierce in their defence, with
soft brown hair and eyes as green as the nut
from which she takes her name [9, p. 32]. B
NPVBEIEHHOM NpyMepe o6pas BBICTpau-
BaeTCA 3a CUET aHTUTE3: gentle — fierce, nut-
soft, brown-green. Jla>xe NIpOTUBOIIOCTaBIe-
Hue uMéH Pistache — Reinette (‘M3BeCTHBIN
COPT CIMB’) JEMOHCTPMPYET KOHTPAaCT-
HOCTD I/TIOTTOHNYECKI-OPUEHTYPOBAHHBIX
aHTponoHMMOB. LlemecoobpasHo  oTMe-
TUTb, 4TO C MOMOIIbI0 JAHHOTO CTUIVICTH-
YeCKOro IpuéMa aBTOp POMaHa YCIEIITHO
HOBBIIIAET YOENUTENTbHOCTb CBOMX 00Opa-
30B ¥ MaHMIYIMPYET YUTATENTbCKMM BOC-
HPYATHEM.

Vcnonb3oBaHme IMOTTOHNYECKI-OPH-
€HTUPOBAHHBIX AHTPOIIOHVMOB B pOMaHe
JIeMOHCTPUPYET HAIMOHATbHYI0 OCOOEH-
HOCTb Hapojia, B JaHHOM CiIyd4ae — (paH-
I[y3CKOTO: MOYTEHHOE, KY/IbTOBOE OTHO-
IIeHVe K KyIMHAapuyu U IepeHeceHMe eé
37IeMEeHTOB B JipyTye cepbl OKpy Karowiel
Ie/ICTBUTENBHOCTI. MOXHO YTBEP)KIATb,
4TO IOJOOHOE OTHOLIEHNE XapaKTepu3yeT
JIMYHOCTb CaMOTO aBTOPA, POXKAEHHOTO B
¢dpaHKo-aHIIMIICKON ceMbe. SI3pIkoBas
JIMYHOCTD aBTOPA APKO MPOSABIIACTCS IIPK
aHa/mM3e TepydepuitHOM 30HBI KOHIIENTa
Food, rie peanuayloTcs MHAMBYUYaIbHO-
aBTOPCKME acCOLMALNM, 9acThb U3 KOTO-
PBIX IIPOTMBOPEYNT OOIEIPUHATHIM, YTO
TaKKe OTpaXKaeT JVICKYPCUBHBIN Xapak-
Tep TeKCTa.

IraK, c OfHOI CTOPOHBI, aBTOP IIepefa-
€T HabOp YCTOITYMBBIX 0OPa30B, IOHATHBIX
M060MY PELMIINEHTY U BHE KOHTEKCTa.
Hampumep, eda - amo xusmv, eda — amo
300poeve. C IpyTOIi CTOPOHBI, ABTOP pOMa-
Ha CO3[aéT HeoObIyHble 00Opasbl IIpuBe-
JI€M ITpUMepbI, KOTOpPbIe Ha OCHOBAaHMM BbI-
PabOTaHHOTO AIrOpUTMa OBUIM OTHECEHBI
B 0071aCTh O/VDKHeT! tepudepunt.

Ena - m060Bb. Ha npoTsxennn Bcero
IIpOM3BefIeHNA efja /IS aBTOpa — 3TO Bep-

HBII CIOCO0 TPOSIB/ICHVsI MAaTePUHCKOII
mo6Bu u 3abotsr: If we fell ill she would
care for us with reluctant tenderness, as
if calculating the cost of our survival, and
what love she showed took the most el-
ementary forms: cooking pots to lick, jam
pans to scrape, a handful of wild straw-
berries collected from the straggling border
behind the vegetable patch and delivered
without a smile in a twist of handkerchief
[9, p. 13-14]. IIpuBenéHHbIT IpUMeEp OT-
nudaeT 60JIbIIOe KOMYECTBO SINUTETOB,
OTp@XaOLIMX XapakTep repos. B gact-
HOCTY, OKCIOMOPOHHBIIT amnTeT reluctant
(HeoxomHbIll) K CYLIECTBUTETIBHOMY ten-
derness (HexHocmb) NPURAET TOIOMHU-
TE/IbHYI0 KOHTPACTHOCTD U 9MOLIVIOHA/Ib-
HYI0 Harpy3Ky yKasaHHOMY 00pasy.

ITprmeyaTenbHO, YTO, CTaB B3POCIION,
I/IaBHasi T€POMHs BC/IEN 3a CBOel Mare-
PbIO paccCMaTpMUBaeT MPOLECC IPUTOTOB-
JIeHVS TIMIIY KaK CIIOCO0 BRIP>KEHVIS Ma-
TepuHCKoil mo6su: For them I learned to
be a mother again, cooking pancakes and
thick herb-and-apple sausages [9, p. 32].

OnHako aBTOp INpOM3BEJEHMs CBSA-
3bIBaeT ey He TOMBKO C MAaTepUHCKOI
no60Bb10. [TaBHas reponHs, Oynydn pe-
OEHKOM, NCIIBITBIBAET ITTyOOKOE YYBCTBO
IPUBA3aHHOCTY K MY>XXUVMHE, KOTOPBII,
B CBOIO OYepeib, IPOsIB/IAET K Hell pac-
TIOJIOXKeHe U CUMITATHIO, IEMOHCTPUPYS
aTo depes eny: He reached into his pocket
and brought out something wrapped in
silver paper. “Here. You’ll like it. It’s choco-
late” [9, p. 131]; You'll have to share, I'm
afraid. I could only find one.” And he held
out an orange [9, p. 154].

Emé opun o6pasHblil psp, oOHapy-
JKEHHBIII HAMI B TEKCTe — e[la — CTPACTb /
yBledyeHne. B pomane HabmofaeTcs au-
HaMM4ecKoe pasBUTHE JAHHOIO obOpasa
KaK JMCTOYHMKA PajoCTH M BIOXHOBe-
Hus: Cooking always was her first love
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[9, p.420]; Food was her nostalgia, her
celebration, its nurture and preparation
the sole outlet for her creativity [9, p. 14—
15]; All through summer I tried to get at
those plumps. I tried everything. I could
hardly think of anything else [9, p. 131].
B paHHBIX IpyMepax aBTOp pOMaHa MC-
THONIb3YeT PAJ, CTUINCTUYECKUX IPUEMOB,
BBIIBUTAIOIIUX TIMyOMHHYI0 UHPOpMa-
IO TEKCTA Ha IepBbII IUIaH, HalpyMep,
Tpafialiiio, Ife Kaxjoe IOCIeaylolee
CTIOBO OKa3bIBaeTCs 60/ee HaChIIeHHbIM
U BBIpasuTeNbHbIM (nostalgia, celebration,
nurture, preparation, the sole outlet). 9tot
xe 3¢ deKT mocTuraeTcs 3a CYeT rumiep-
6omsl the sole outlet, could hardly think
of anything else.

[TepucepnitHass 30Ha KOHIeNTa pac-
IIVPAETCS 3a CYeT aCCOLMATUBHOTO pAfa
ena — ieHbI'n. B ceMbe IIaBHOI TepOMHI
pOMaHa Ky/IMHapuA 3aHUMAeT LieHTPalb-
HO€ MeCTO, He TOJIbKO KaK MICTOYHUK IIPO-
INUTaHNA, HO M KaK CIocob 3apaboTaTb
IeHbIY i BbDKMBaHuA: It took the shop
to make me a part of the community. It be-
gan as a shop, though I had always intended
to expand later... At first I sold them from
the local bakery, then from the farm itself,
adding other items little by little: eggs, goat’s
cheeses, fruit liqueurs and wines. With the
profits I bought pigs, rabbits, more goats
[9, p. 24]; Yannick coughed. “What my fa-
ther means,” he amended hastily, “is that
we could all benefit from the situation. The
possibilities are endless if the thing catches
on. We could market Mamie Framboise
jams, Mamie Framboise biscuits... Of
course, Mamie, youd have a substantial
percentage...” [9, p. 43].

Konuent Food B pomaHe mpuo6pera-
eT VM HeraTBHOe KOHHOTaTMBHOE 3Haue-
HII€, CTAHOBSCD B ONIPe/IeTIEHHDII MOMEHT
VICTOYHUKOM 007e3Hy 1 Oefibl, ¥ TaKUM
06pa3oM pacuMpssa IPUBBIYHBIE ACCOLIN-

aTMBHbIE TPAHNIIBI TepUePUITHOT 30HBI.
Ha30BéM 3TOT cerMeHT KOHIenToChepsl
ega — 6onme3Hb / 6ega. IlmaBHast reponns,
NOAK/Ia/IbIBas alle/IbCMHOBbIE KOPKM B
CIIa/IbHI0 MaTepy, HAMEPEHHO BBI3bIBAET
y He€ CUIbHENIINe IPUCTYIIbI TOJIOBHO
6omu: Felt it coming this morning” she
said tonelessly. “Knew it was going to be
a big one. Only saw half the clock. Smelt
oranges. Get the stick. Help me [9, p. 53];
Sometimes she would ask, “What’s the
time?” even though the big round kitchen
clock was just in front of her. And always
at these times, the same sharp, suspicious
question: “Has any of you brought oranges
into the house?” [9, p. 60]; Of course, the
oranges of her bad spells were purely imag-
inary. The scent heralded her migraines,
and within hours she was lying in dark-
ness with a lavender-soaked handkerchief
across her face and her pills to hand beside
her. The pills, I later learned, were mor-
phine [9, p. 61]. B tanHOM puMepe aBTOP
MICIIO/Ib3yeT KOHBEPIeHIINMIO CTUINCTIYE-
ckux npuémos: Metadopa (heralded her
migraines), SINTET, aJUIATepanus (suspi-
cious question). B aHHOM npuMepe npu-
MedJaTe/IbHO IlepecedeHne TeMbl efa — 60-
Je3Hb C TeMOil BpeMeHM. AKIeHTUPYA
BHJ/MaHMe Ha 4YacaX, aBTOp pOMaHa Kak
OyATO OCTaHAB/IMBAET BpeMs, yCyryomas
npu 3ToM Temy 6omu. Heobxomumo or-
METUTD, YTO B CIO)KETHOJI IMHUM POMaHa
PasMBITBI BpeMEHHbIe TPaHMIBL 3Iech
HeperUIeTAloTCA jBa BpeMEeHM, ¥ KOHIIETT
Food siBnAeTcsa cBOEOOPA3HBIM PbIYaroM
nepexofia OT MMpa HACTOALIETO B MUP
IPOLIJIOTO, TPV 3TOM IPOCTPAHCTBO I10-
BeCTBOBaHMA coxpaHserca. Kymmuapras
KHHUTa IepeMelaeT ITIABHYI0 TepOVHIO,
a BMecTe C Hell U 4nuTare/d, BO BpeMeHa
BTOPOII MUPOBOII BOIHBIL. OTMedaeM, 4TO
JlAaHHOE aBTOPCKOE pelleHue ABIAeTCA
JIOTIOTHUTE/IbHBIM  37IEMEHTOM  IMCKYP-
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CUBHOCTHU — IIOJIMJIOTOM COBPEMEHHOCTH
Y UICTOPMYECKOTO IPOILJIOTO.

ITono6HOe pelIeHe BBI3bIBAET K XKN3-
HM eIE OfVIH aCCOLMATVBHBIN PAJ, TIOJ-
YEPKUBAOIINI YHUKAIbHBIN MAMOCTWIIb
J>xoanH Xappuc — ega — BOCIOMMHA-
HuA. JIncTas NoBapeHHYI0 KHUTY MaTepl,
I7IaBHbIe TepOU He TONBKO BCIIOMUHAIOT
BKYC 3HAaKOMBIX O/TI0]I, HO TaKXKe M CaMMX
cebs B IIPONUIOM, KaK OyATO CTaHOBSACDH
Moroxe: At first he seemed more interested
in the recipes than anything else. Flicking
through the album, his fingers seemed to
have retained some of their old deftness.
“Tarte mirabelle aux amandes,” he whis-
pered. “Tourteau fromage Clafoutis aux
cerises rouges. I remember these!” His en-
thusiasm was suddenly very young, very
like the old Cassis [9, p. 47]. Slpkue Bkpa-
WwieHnsA (GpPaHIy3CKMX HasBaHMIl OIiof
yXe He TpeOyloT nepeBoga. VIx sk3oTu-
Yyeckoe 3BY4YaHMe CIOCOOCTBYeT pasbl-
TPbIBAHUIO AIIIETUTA U BO3OY>KIEHNIO He
TOJIBKO BKYCOBBIX PELeIITOPOB pPelNIIN-
eHTa. DTOT aBTOPCKUII XOJ CITY>KUT elé
OfIHOMY 37IEeMEHTY JUCKYPCUBHOCTI —
«qyUTaTesb — repon». JlaHHOEe aBTOPCKOe
pellleHne CocoOCTBYeT BHEPEHNIO Y-
Tarend B peepeHTHYI0 CUTYALNIO, leTas
€ro He3puMO HIPUCYTCTBYIOUIVM B KOM-
HaTe, IJie HaXO#ATCA repon. Takum 06-
pasoM, MOBapeHHas KHNUIA CTaHOBUTCA
CBO€OOPa3HOIT MAIIVHOI BpEMEHM.

CreflyeT OTMETUTb, YTO B XyMOXe-
CTBEHHOM IIPOM3BEIEHNM) HeMajloe 3Ha-
YeH)e MMeeT SKCTPaJMHIBUCTIYECKNIT
KOHTEKCT — 00CTaHOBKa, BPeMs M MeCTO,
a TakKe (aKTbl peasbHON HeiCTBUTENb-
HOCTH, 3HaHME KOTOPBIX IIOMOTaeT M-
TaTe/M0 IIPaBWIbHO MHTEPIPETHPOBATD
DIyOuHHBI cMbIcT TekcTa. JI.I. babeHko,
IO.B. Kasapun B cBOéM TpyZme LUTUPY-
ot [I.C. J/InxaueBa: «HeT 4éTkux rpanu
MEXJy JUTEPaTypoil U PpeanbHOCTHIO»

[3, c. 31]. [leiicTBMe M3y4aeMOro poMaHa
IPONCXOAUT BO (PAHIY3CKON HepeBHe,
n [>xoaHH Xapuc, ABIAACH HAIIONIOBU-
Hy HocuTeneM (paHIy3CKOJ KY/IbTYpBHI,
3Hasg B COBEpIIEHCTBe (PAHIY3CKUIT
A3BIK, CaMa HAaXOAMTCA B ILEHTpe Cio-
XKeTHOI MuHUM. B mofo6HOM KOHTeKCTe
MO>XHO TOBOPUTb O IPOCTPAHCTBEHHOM
COBIIQJICHMN IIOBECTBOBATENA M IeEPCO-
Haxka [3, c. 103]. IIpocTpaHCTBEHHYIO
nHpOpMaLMI0 U KOHKPETM3ALIO OIM-
CbIBaeMBbIX COOBITHIT HECYT B cebe, B TOM
4yciae, M BeCbMa YacTble VHOA3BIYHDBIE
BKPAIUIEHNA, KOTOpPble BUHbBI B BBIIIe-
npusenénHoM npumepe (Tarte mirabelle
aux amandes, Tourteau fromage Clafoutis
aux cerises rouges).

V1, nHakoHel, emié OogHO acCOIMATUB-
HOe II0/le, HEeCBOJCTBEHHOe OObIBaTe-
1AM - efa — MedTa. [lelicTBue pomaHa
IPOMCXOAUT B BOEHHbIE BpeMeHa, KOrzja
ronox, — obbpraHoe sABneHne. Ho sxenanue
IJIABHOJI T€POVHM IIOVIMATh IIYKy CBA-
3aHO He C YTOJIeHMEeM TO/IOfia, HO C yTO-
JIeHVMeM >KaXKZIbl B/IACTY HaJ IPUPOMOIL.
IToitmaHHasA ppI6a — 3TO CMMBOJ AETCKO-
ro 6yHTapCcTBa M IPOTECTA, ITO 3HAMEHNE
€€ IIPeBOCXOJCTBA, 3TO CIIOCO6 BOILIONE-
HMA MEYTaHWIT, CIOCO0 IpuBiIeYb K cebe
BHUMaHue o0bekTa ctpactut: I told myself
I didn’t believe in curses or wishes for free.
But the image of the old pike wouldn’t let
go [9, p. 70]; I spent most of my waking
hours-and many of my sleeping-devising
ways of trapping Old Mother [9, p. 79]; I'd
show them. The day I caught Old Mother
theyd all look at me in amazement [9,
p. 83].

B 3akmroueHme IONYEPKHEM, YTO
TEKCTOBbIe  €JVHMIBI  NPUOOPETAIOT
B JIUCKYPCHOM sA3bIKe KY/IbTYpPBl JIO-
HIOJTHUTEIbHYI0 CEMAaHTMKY C OCOOBIMM
KOHHOTATVMBHBIMY, OOpasHbIMMU, Olie-
HOYHBIMM M aCCOLMATVMBHBIMM XapaKTe-
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puctukamu. be3 mpusiedeHMsa 3HaHUI
ucropuy, reorpaguy, ICUXOTOTUM U
IIPOYMX CMEXHBIX 0071acTell 3HaHUA J1O0-
CTVDKEHUe IITyOMHHOTO CMBIC/Ia pOMaHa
HeBO3MOXXHO. VIHTepmperanusa pomaHa
CKBO3b TNPU3MY ITIIOTTOHUYECKOTO JVIC-
Kypca, IoJpa3yMeBalollero 3HaHMe ykKa-
3aHHBIX KOMIIOHEHTOB, CIOCOOCTByeT
HOBBILIEHNI0 MH(POPMATUBHOCTY  CJIO-
BECHOJ TKaHM TeKcTa. IIpeseHTanus
[JIIOTTOHMYECKOTO IVCKypca B pOMaHe
IIPOMICXOIMT 32 CUET Bepbanmaanuy KoH-
uernra Food, KOTOPBDIA, C OTHOV CTOPOHBI,
IpefcTaB/IeH C IIOMOIbIO psAfia CBA3aH-
HBIX MeXxnay coboit rpynn JIE (3Haku-

[JIIOTTOHMMBI, 3HAKU-MHCTPYMEHTATHBHDI,
3HAKM-KBa/M(UKATOPBL, 3HAKU-IIEPCO-
Hajiny,  IJIIOTTOHUYECKU-OKpallleHHble
AQHTPOIIOHMMBI), C APYTOil CTOPOHBI, 3a
CuéT 00pasHBIX ITIIOTTOHMYECKNX HOMMU-
Haumit (efa — /m0OOBB, efja — CTPAcTh /
yBJIe4YeHMe, efia — IeHbI, efja — 60/Ie3Hb /
6emma, efja — BOCIIOMMHAHUS, €Ia — Med-
ta). Vccmenyemblii poMaH IpefCTaBIs-
eT co0oil APKUIT IpYMep HeCOBIA/IeHMs
aBTOPCKMX OOpasHBIX HOMMHALMII C 3a-
KPEeNMBIIVMMINCA B TOM MIM WHOV JIVHI-
BOKY/IbType. TeM He MeHee, MIMEHHO OHU
ABJIAIOTCA CYIIeCTBEHHBIMY /1A PacKpbl-
TV [TTyOMHHOTO CMBIC/IA POMaHa.
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