ISSN 2072-8379 | BecTHuk MockoBCKOro rocyapcTBeHHOr0 0651acTHOr0 yHuBepcuTeTa. Cepust: JIMHIBIACTUKA [ 2018/ne2

YIK 81.23
DOI: 10.18384/2310-712X-2018-2-152-160

CMOCObbl BEPBANTN3ALINA KOHLIENTA «UCKYCCTBO> / “ART”
B CKA304YHOM ONCKYPCE PYCCKOI'0 U AHITTMCKOro A3bIKOB
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Annorayuna. CTaTbs NOCBSAILLEHA BbISBNEHWIO, CUCTEMATM3AUMM U COMOCTABNEHMIO CNOCO60B
Bep6ann3aLmm KoHLenTa «McKyccTBo» / “art” B Ckas04HOM [UCKYpPCe ABYX A3bIKOB. MpoBeaEH-
HOe MCCNeA0BaHNe NO3BOMSET YTBEPXKAATb, YTO B CKA304YHOM AMCKYPCE 060MX A3bIKOB Bepba-
NN3aLmMsa KOHLEeNTa OCYLLEeCTBAETCA NPEMMYLLECTBEHHO NpU NoMoLLy cy6CTaHTUBa. B TekcTax
aHMMUACKNX CKa30K KOHLENT “art” akTyanuaupyeTcs NOYTW B BOCEMb a3 Yalle, YeM KOHLenT
«ICKYCCTBO» B TEKCTAX PYCCKMX CKA30K. KOHLENT «MCKycCTBO» / “art” B CKA304HOM AMCKYpCe
06enX NIMHrBOKYNbTYP acCOLMMPYETCS C COMepHMYECTBOM, NOBGEAON 1 ycrnexoM. BbisiBneHa ac-
coumaums «cKyccTso» / “art” ¢ ysakeHuem K Tpyay.

KnroyeBbie ¢10Ba: 06LEKTUBALNSA, KOHTEKCT, UCKYCCTBO, KOHLIENT, ANCKYPC.

THE WAYS OF VERBALIZATION OF THE CONCEPT “ISKUSSTVO” / “ART”
IN RUSSIAN AND ENGLISH FAIRYTALE DISCOURSE

N. Ban’kova
Moscow Region State University
10A, Radio Street, Moscow, 105005, the Russian Federation

Abstract. The article describes revealing, systematization and comparative analysis of the ways
the concept “iskusstvo” / “art” is verbalized in Russian and English fairytale discourse. As a
result of the analysis it was revealed that substantive verbalization of this concept prevails in
fairytale discourse in both languages. The study showed that the concept “art” in English texts
occurs 8 times more frequently than the concept «uckycctso» in the texts of the Russian fair-
ytales. The concept “iskusstvo” / “art” in fairytale discourse in both linguocultures is connected
with competitiveness, victory and success. Also we noticed that in both cultures “iskusstvo” /
“art” is associated with the feeling of respect for work.

Key words: objectification, context, art, concept, discourse.

CraTbs OCBsIIEHA BbISBIEHNIO, CHCTEMATHU3ALI U COTOCTABIEHIIO 0COOEHHO-
cTell BepOanm3anmuy KOHIENTA «MCKYCCTBO» / “art” B CKa30YHOM PYCCKOSI3BIYHOM I
QHITIMIICKOM AVCKYPCaX 1 yTOUHEHNUIO TaKMM 00pa3oM 0coOeHHOCTel pparMeHTa Ha-
IIVIOHA/TbHBIX U SI3BIKOBBIX KAPTUH MIPA.

AKTyanbHOCTb MCCTeoBaHMsI 00yC/IOB/IeHa BHUMAaHIEM COBPEMEHHOTO S3bIKO-
3HaHMA K 007aCTM MO3HAHMS SI3BIKOBBIX KapTUH MMpPa U BBICTPAMBAHUA CUCTEMBI
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KOHIIENITOB PA3HBIX JIMHTBOKYIBTYp [2;
3; 5; 6; 7; 10]. Kpome TOrO0, MOMBITOK 13-
y4YeHMs BBIIIEYIIOMSAHYTOTO KOHIENTa B
IpefCcTaBIeHHOM WUIIOCTAcU IIpeXxje He
HpeAIpUHIMATIOC.

Marepuaniom UccIegoBaHNsA HOCTYKI-
JIV TEKCTBI HAPOJIHBIX I aBTOPCKMX CKa30K
u3 12 cOOpHUKOB pycckux (288 cka3ok)
u anmmmiicknx (191 ckaska) ckasok (Ha-
pOJHbIE PYCCKMe CKa3KyM 13 COOpHUKa
A H. Adanacpesa [11], Ckasku pycckux
nucarerneii [15], Once upon a time... Eng-
lish fairy tales [33], English fairy tales [25]
u fip.) obumM o6béMom 8186 cTpaHuL u
MHOTOYJCIEHHBIE TOJIKOBBIE M JIBYA3bIY-
HbIE CTIOBAapy 000MX A3BIKOB.

OO6DBeKT TMHIBUCTIYECKOTO VICCTIEHO-
BaHMsI — KOHIIENT «MCKYCCTBO» / “art’.

IIpenmeT — crmocoOBI aKTyanM3anmuu
paccMaTpuBaeMOro KOHI[ENTa B CKa304-
HOM JMCKYpPCe PYCCKOTO ¥ aHITIMIICKOTO
A3BIKOB.

B mpomecce wnccnemoBaHusA Mero-
JIOM CIUIOIIHON BBIOOPKM U3 JIEKCMKO-
rpadyyecKNX MCTOYHUKOB ObBUIM OTO-
OpaHBl KJIIOYeBble JIeKCeMbl KOHIIENTa
«MCKYCCTBO» / “art” v BbIABIECHBI 3apUK-
CUpPOBaHHBIE B 3THX C/IOBAPAX 3HAYEHMUA
nexceM. Bcero 6b110 paccMoTpeHoO 6 TONI-
KOBBIX CIOBapeil PyCCKOTO M aHIIMIICKO-
IO A3bIKOB (PYCCKUII TOJNKOBBIl CTTOBAaphb
B.B. Jlomatuna u JL.E. Jlomatunoi [9],
cnoBapb pycckoro asbika C.J. Oxerosa
[12], clmoBapb pycCKMX HapOLHBIX TOBO-
pos [16], Oxford Advanced Learner’s Dic-
tionary [34], Dictionary of English Lan-
guage and Culture [24], Cassel's English
Dictionary [20]).

Oxasanocp, YTO KOMMYECTBO 3auK-
CMPOBAHHBIX B CJIOBAPSAX PYCCKOTO A3bIKa
3HAYEHMIT HEBEIMKO (OT OJHOTO /10 TPEX).

Tak, B cloBape pycCKOTO sA3bIKa
C.J. OxeroBa 3admKcupoOBaHbI TPK 3Ha-
YEHMSI JIEKCEMBI «MICKYCCTBO»:

1. TBopueckoe oTpakeHNe, BOCIIPO-
U3BeJleHMe IeJICTBUTENbHOCTH B XY 0XKe-
CTBEHHBIX 0Opasax.

2. YMeHue, MacTepCTBO, 3HAHNUE JeTa.

3. Camoe peno, Tpebymoliee TaKOro
yMeHns1, MactepcTBa [12].

B cnoBape pycckuX HapOJHBIX T'OBO-
pOB JleKceMa «MCKYCCTBO» 3aduKcupo-
BaHa B OJJHOM 3HAUeHUN: CpeacTBo [16,
c.224].

CoracHO pycCKOMY TOJIKOBOMY CJIO-
Bapwo B.B. Jlonatuna u JLE. JlonatuHo1,
BBIABJICHBI [IBA 3HAYEHMA JIEKCEMbI «JC-
KYCCTBO»:

1. TBopyeckoe OTpakeHMe MIeVICTBM-
TEIbHOCTY B 0Opasax.

2. YMeHuMe XOpOoWO [e/laTh 4YTO-H.,
MacTepCTBO, @ TAKXKe CaMo JIefIo, Tpeby-
Iolllee Takoro ymenus [9, c. 275].

Yncno 3HaYeHUI jeKceMbl “art, 3a-
(UKCMPOBAHHBIX B TOJIKOBBIX C/IOBapAX
aHIIMIICKOTO A3bIKA, 3HAYUTE/IbHO BBIIIE
(oT Tpéx mo mecATn).

Tak, anamms cmoBaps “Oxford Ad-
vanced Learner’s Dictionary” o6Hapy»xui
ceMb 3HAYEHNII JIeKCeMBI ‘art’:

1. The use of the imagination to ex-
press ideas.

2. Examples of objects such as paint-
ings, drawings or sculptures.

3. The skill of creating objects such as
paintings and drawings.

4. Art, music, theatre, literature, etc.
when you think of them as a group.

5. A type of visual or performing art.

6. The subjects you can study at school
or university which are not scientific.

7. An ability that you can develop
with training [34, p. 71].

B cnosape “Dictionary of English Lan-
guage and Culture” orMe4eHbI Tpy 3HaYe-
HUS JIeKCeMBl “art”:

1. The making or expression of what
is beautiful.
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2. Things produced by art, especially
paintings and sculpture.

3. Skill in the making or doing of any-
thing [24, p. 62].

ITo manubM “Cassel’s English Diction-
ary” BbUiBIeHO 10 3Ha4YeHMIl JIeKCeMbI

« »

art™:

1. Skill, human skill or workmanship,
as opposed to nature.

2. Skill applied to subjects of taste,
esp. the arts of representation and design.

3. Perfection of workmanship for its
own sake.

4. The practical application of science.

5. A body of rules for putting princi-
ples into practice.

6. An industrial pursuit.

7. A craft, a profession; acquired skill;
craft, cunning, artifice.

8. (pl.) the humanities, the learning of
the schools.

9. The subjects studied in an ordinary
university course.

10. The faculty concerned with such
subjects [20, p. 58, 59].

3HavyeHNsI TeKCeM «MCKYCCTBO» U “art”
JaCTUYHO COBIAZIAIOT (TBOPYECTBO, yMe-
Hre). Kpome Toro, aHrnmiickas nexcema
“art” ¥MeeT 3HaUYEHMsI, He IPUCYIIUE PYC-
CKOJI JIeKCeMe «JMCKYCCTBO»: IIPOM3Befe-
HMSA SKUBOIIVICY, PUCOBAHUA WIN CKY/Ib-
OTYpPbl; yMeHHUe CO3/laBaTh IIPEIMETHI
JKVMBOIIVICY, PMCOBAHMA WIN CKY/IbITY-
PbI; JMICTIIOZIb30BaHME BOOOpaKeHMsA INpu
BBIPKEHVM UJIeN VIV YyBCTBA; TYMaHU-
TapHas cdepa; JUCHUIUINHBI, N3ydaeMble
B LIKOJIe M/IM YHUBEPCUTETE, He OTHOCH-
I[Mecs K eCTEeCTBEHHBIM HayKaM.

3aTeM M3 TEKCTOB CKa30K ObIIM OTO-
OpaHbBl MUKDPOKOHTEKCTBI, B KOTOPBIX
BepbanmM3yeTcs aHaMM3MPYeMbll KOH-
nent. Kak oxasanoch, B aHITIMIICKMX
TEKCTaX KOHIeNT “art” aKkTyalIusupyercs
HOYTY B BOCEMb pa3 dallle, 4eM KOHIIENT

«MCKYCCTBO» B TEKCTAaX PYCCKMUX CKa30K:
13 314 TEKCTOBBIX peann3annii TOJIbKO 33
ObITO BBIAB/IEHO B TEKCTAX PYCCKMX CKa-
30K 1 281 B TEKCTaX aHITIMICKUX CKa30K.

IIpryém, B TEKCTaX PYyCCKMX CKa30K,
B OCHOBHOM, MCIIONIb3yeTCs MMA CylIe-
CTBUTEJIBHOE  «UCKYCCTBO». BbIAB/IeH
JIMIIDb OAVH CTy4ali MICIIO/Ib30BAHMA MMe-
HJl I[IPU/IATATEeNbHOTO «VMCKYCCTBEHHBI»
(B 1 13 33 TeKCTOBBIX peajn3alnii), u He
BBLAB/IEHO HAPEYUiT «MCKYCHO», «UCKYC-
CTBEHHO», «0€3BICKYCHO.

Kak yrBepxpaer akajemuxk B.B. Bu-
HOTPAZIOB, CaMO CJIOBO UCKYCCMBO WC-
HONIb3YeTCA B PYCCKOM JIMTEpaTypHOM
A3bIKe, TOJIbKO HA4MHAasA CO BTOPOII I10TI0-
BuHbl XVII B. [1, c. 908], u moaromy ero
HEBO3MOXXHO ObI/IO BBIABUTH B PYCCKMX
HApOJHBIX CKa3KaX, CO3JAHHBIX 3HAYM-
TelbHO panblue [11, ¢. 17-561].

Tak Kak c/10Ba «MCKyC» U «MCKYCCTBO»
He OIHOKOPEHHBbIE (B CIOBE «MCKYCCTBEH-
HBIII» KOPeHb -MCKyCcCcTB- [17]), MBI He
paccMaTpuBaI UX AEPUBATBl «MCKYCHU-
112», «MCKYCUTENb», «UCKYCHUK», «UCKYC-
HBII».

AHanmu3 TEKCTOB aHIIMIICKUX CKa30K
IIOKa3as, 4YTO M B HUX IpeoOajaeT uc-
TI0JIb30BaHYVe MEHM CYIIeCTBUTEIbHOTO:
“art” BcTpeuaercs 240 pas, Ipou3BOHbIE
or Hero “artist” - 12 pas, “artifice” - 5,
“artifact” — 3, “artificer” — 1, “artfulness”
- 1. 3HauUTENIbHO peXKe MCIONb3YITCA
uMeHa INpwiararenbHble: “artificial” - 6
pas, “artful” - 5, “artistic” - 3, “artless” -
2. Hapeuns ucnonb3yroTca O4eHb pefiKo:
“artistically” - 2, “artfully” - 1.

IIpoBenénnbIi STUMOTOTUYECKUI
aHaM3 c/10Ba “art” IpOJIeMOHCTPUPOBAT,
YTO OHO HOSABUIOCH B AHITIMIICKOM A3BIKe
B 1200-1300 rr. [32].

[Tpeobnamanne BepbOanm3auymm KOH-
IlenTa IpY IOMOIY CYyOCTaHTMBA B CKa-
304YHOM JUICKypce O0OMX S3BIKOB 00Y-
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CJIOBJIEHO TeM, YTO «UCKYCCTBO» / “art”
— 9TO OTBJICYEHHDIE TOHATHA.

BbiAB/IeHO 4YeTbIpe 3HAYeHMsA, Xapak-
TEPUSYIOLNX JIEKCEMY «MCKYCCTBO», M
IIeCTh 3HAYEHUIT, XapaKTepusyomux “art”

B cka3o4HBIX UCKypcax 0OoMX A3bI-
KOB «JUCKYCCTBO» / “art” XapaxTepusyer
peMecrio, [yMaHUTapHbIe HAyKW, TBOpYe-
CTBO, yMEHIe.

1. Pemecno (B pycckux npumepax 13%
u3 100% BBIABIEHHBIX CIIOCOO0B Bepba-
NM3anyii aHAIM3MPYEeMOro KOHIIENTa, B
aHrmmitckux 2% ns 100% BbIABIEHHBIX
cr1oco60B Bepba3anuii aHaIM3upyeMo-
rO KOHIIENTA): .. ClIy>KaKa-3Bepb ... UH-
JKEeHepHOe MCKYcCTBO 3Han [14, c. 311];
“Of Navigation (“Which is a noble and
heroical art,” said the Doctor)” [30, p. 54].

OueBnpHO, 4YTO B 00EMX JIMHIBO-
Ky/IbTYpaX CYILIeCTBYeT YBaXUTETbHOE,
0/1aTOroBefHOE OTHOIIEHNE K YeCTHOMY
TPYAY, O YEM CBUAETENIbCTBYIOT Hapeyuus:
U3AULHO, 4ucmo (B PyCCKOM A3BIKe); SIIN-
teTnl: subtle, noble, heroical, exact, par-
ticularly refined, sacred (B aHIIMiickom
aspike). Hampumep: “.. MCKyccTBO MOE
Tak usAmHo u unucrto’ [18, c. 34]; “You
are here to learn the subtle and exact art
of potionmaking” [36, p.102]; “Crystal
gazing is a particularly refined art” [38,
p. 219]; “.. the sacred art of divination”
38, p. 214].

2. I'ymaHutapHble Hayku. B pycckom
CKa30YHOM JIMCKypCe KOHLNT <«VCKYC-
CTBO» OOBEKTUBUpPYETCS B 9TOM 3Ha-
yenun B 13% cnyvaes us 100%, a B aH-
riuiickoM — B 1% u3 100%,: «IIpusBann
Ha COBET COBY, — U Ta IOATBEPANIIA, YTO
HaJIo HayKV U MICKYCCTBA ... 3aBOAUTD...»
[14, c.325]; “..said the Art Professor”

(39, p. 30].
3. TsopuectBo. ComocTaBUTENbHbII
aHaMM3 MPOJEMOHCTPUpPOBAI, YTO B

PYCCKOM CKa3049YHOM [OUCKYpCE€ KOHILIEIT

«VCKYCCTBO» BepOanm3yeTcsi B 3TOM 3Ha-
YeHM! 3HAYMTE/NTbHO Yallle, YeM B aHIJINI-
ckoM B 25% 13 100%, B aHI/INIICKOM — B
3% 13 100%: “... mpousBeneHNn pycCKOro
MICKYyCCTBA, IIPMBO3UMBble Kymuamm  [8,
c. 4]; “get started about Art ...” [31, p. 13].

B pycckoM cka3o4HOM AMCKypce MOofi-
4€PKMBAETCA CAaMOCTOSATENIBHOCTb  CY-
I[eCTBOBAHMA MCKYCCTBAa: OHO €CTb B
YeJIoBeKe M MOXKET IPOSBIATbCA Hesa-
Bucumo ot ero sonu. Tax, M.E. Canrsei-
koB-Illlenpuu B ckaske «Open-MeleHar»,
MPOHMYECKM OTMeYaeT, IOMellas C/I0BO
UCKYcCMB0 B KaBBIYKM: ... KAK OH HMU
BBIOMBAJICA U3 CWJI, YTOOBI B XOJIOIICKYIO
HOT'Yy IIONAcCTb, HO C “MCKYCCTBOM, KO-
TOpOe B HeM JKIJIO, HMKAK COB/IAJlaTh He
MOT ... “UCKYCCTBO” B XOJIONICKUX paM-
KaX yCHIETb He MOIJIO, 6eCIpecTaHHO Ha
BOJIIO BeIIMpano” [14, c. 326].

4. Ymenme. B pycckoM CKa3sO4YHOM
[IICKypCe 3TO caMasi pacIpOCTpaHEHHAA
00beKTUBALMA KOHILENTA «UCKYCCTBOY»
- 47% cny4aes u3 100%, B aHIIMIICKOM
- To7bKO B 5% u3 100%: “... He oT/IMYa-
€Sl MICKYCCTBOM IIVICTO/IETHOM CTPeNbObI”
[13, c. 65]; “.. being broken in its melody
as if those who made it had no art” [33,
p. 290].

B oboux s3pikax “mckyccrBo” / “art’
CBA3aHO C MOOeMON: mMopiecmso Uckyc-
cmea, Hem PAeHbIX 6 UCKyccmee, 3ami-
MUmMb UCKYCCMB0, YCMYNUmv 6 UCKYC-
cmee, éenuuaiiuiee UCKyccmeo; triumph,
great: “Ho Top>kecTBOM €ro MCKyccTBa
6bUta omHa Kaprtusa...” [4, c.7]; “The
great art of riding ..” [29, p. 167]. B an-
IIMICKOM AI3bIKe BBIABIEH CITy4all MC-
nonb3oBaHus pedpeHa: .. she was per-
fect mistress of the subject ... it—was Art,
high Art” [23, p. 49], noguépkuBarouii
BBICOKYIO CTEIIeHb MacTepPCTBa.

B xope mccnenoBaHysA BBIABIEHO, YTO
B PYCCKOM fAI3bIKE IIOHATHE «MCKYCCTBO»
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CBA3BIBAETCA CO 3puTenamu: «B HasHa-
YeHHBIl IeHb PaHO NOYTpPy ABWICA Ia-
pMKMaxep M IOKasal CBOE MCKYCCTBO
HaJl OYK/IAMMY, TyIleeM U JINHHOI KOCOil
yuurens» [15, c. 172].

B aHIIMIICKOM CKa304YHOM JOUCKYP-
ce BO3MOXXHO IIPOC/IEAUTD MBIC/Ib O TOM,
YTO 3aMbICEI ¥ €T0 BOIUIOIEHNE Pa3HAT-
cs: “ ‘My art, said Grace, ‘can go no far-
ther..” [23, p. 190].

Kpome TOro, B aHIZIMIICKOM CKa304-
HOM JMICKYPCe BBLAB/ICHBI €I¢ [1Ba 3HaUe-
HYS cybcTaHTMBa “art’™

1. YnoBku (B 3TOM 3HaYeHUU CylIe-
CTBUTeIbHOE “art” YICIIOIb3YeTCsI BO MHO-
>kecTBeHHOM umcie) (1%): “..made the
victim of his arts” [23, p. 195].

2. Yapsl, (uépnas) marusa (Takxke B
3TOM 3HAYEHWM CYLIeCTBUTeIbHOe “art”
VICIIOJIb3YEeTCS BO MHO>KECTBEHHOM 4MC-
ne). D10 Hamboree pacnpoCTpaHEHHOE
3Ha4YeHMe UMEHM CYILIeCTBUTENTbHOTO
art B aHIVIMIICKOM CKa304HOM JIMCKYp-
ce (88%): “For Merlin by his arts fore-
knew...” [27, p. 11].

BbisBIeHa coYeTaeMOCTb CYILIeCTBU-
TenbHOTrO “artist” ¢ ompenenenusamu: the
same, conceited young, Flemish (“...there
were four small woodcuts from the same
artist” [21, p. 6, 7]; “...a conceited young
artist...” [28, p. 115]; “the work of some
Flemish artists” [39, p. 34]); cymecTBu-
TEeNIBHOTO ‘artifact” ¢ onpeneneHUsIMMI:
Dark, historical, magical (“That law was
created to stop wizards passing on Dark
artifacts..” [37, p.49]; “The sword ... is
an important historical artifact..” [35,
p. 51]; “..trading in magical artifacts”
[35, p.88]); cyuectButensHoro artifice
c ompeneneHuamMu convincing, warlike,
inscrutable (“By this not very convinc-
ing artifice...” [19, p. 150]; .. they were
of every warlike artifice...” [22, p. 103];
“With this inscrutable artifice..” [22,

p. 114]); cymectButenpHoro ‘“artificer”
c onpepnenenueM best (“...he sent for all
the best artificers and craftsmen and me-
chanics...” [26, p. 1]); cymiecTBUTEIBHOTO
“artfulness” ¢ onpepenenuem matchless.

[TpunaratenpHoe “artless” (mpowus-
BOJHOE OT MMEHM CYIIEeCTBUTETLHOIO
“art”) Mcrmonmp3yeTcsl KaK SMUTET Ieper
CYLIeCTBUTE/IbHBIMY Stag, words; Tpu-
naraTenbHOe “artistic” kak onpeneneHue
c tastes, effect; “artificial” — snow-storm,
leg, pain, light, smile; “artful” — dog, withes,
child, pitfall.

Takum o6pa3oM, B pe3y/ibrare IpoBe-
IIEHHOTO aHa/M3a OBUIO 0OHAPYIKEHO, UTO
B 00eMX JIMHTBOKY/IBTYPax KOHIEIT «IC-
KyccTBO» / “art” B CKa30YHOM JIUCKypce
CBf3aH C COCTSA3aHNEM, COIIEPHIIECTBOM,
no6enoit, ycexom u Tpuymdom; Kpome
TOTO, B IPEACTABICHUM PYCCKMX ¥ aH-
I/INYaH OH CBSI3BIBAETCS C YBOKEHNUEM K
Tpyny.

ITomMyMoO 9TOrO, OOHAPY>KEHBI PasyIN-
4ys: B QHIIMIICKOM s3bIKe art Ioppas-
yMeBaeT BOMIIEOCTBO, KOIOBCTBO (3TO
caMoe pacIpOCTpaHEHHOe 3HaYeHue Cy-
IECTBUTE/IBHOTO art B CKa30YHOM JNC-
Kypce), B PYCCKOM sI3bIKe TaKasl aCCOLM-
anus He 6bl1a BpisiB/IeHa. Kak okasanocs,
Hanboslee YacTo ynorpebsiomieecs 3Ha-
JeHMe CYLIeCTBUTETbHOTO «ICKYCCTBO» B
PYCCKOM SI3BIKE — YMEHUe.

BbisiBiieHBI pasnmuumsa B IIPeACTaB-
JIeHUM PYCCKMX M QHIVIMYaH O KOHIeNTe
«MCKYCCTBO» / “art”: B PyccKOM CKa3ou-
HOM JMCKypCe MOfuépPKIBAETCs He3aBM-
CUMOCTb CYILIECTBOBaHMA MCKYCCTBA OT
BO/IM YeJloBeKa. B aHIIMIICKOM CKa304-
HOM JMICKYPCe HaXOIMUT OTPaXKeHue Vfes
0 Geccumuy YenoBeKa: HEBO3MOXXHOCTH
B IIOJIHOJ Mepe CpefCcTBaMy MCKyCCTBa
0TOOPA3UTDh 3aMBbIC/IBI U YyBCTBA.

Cmamvs nocmynuna 6 pedaxuyuro 07.03.2018
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