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PA3AEN II.
A3bIKOBbIE EANHULbI A3bIKOBO CUCTEMbI
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TEMMOPAJIbHbIA KOMMOHEHT 3HAYEHUA UMEH CYLWECTBUTEJIbHbIX,
OBbO3HAYAKOWNX SMOLUUNOHAJIbHBIE COCTOAHUA,
B COBPEMEHHOM AHITIMNCKOM A3bIKE"

Annomayus. CraThs TOCBSIICHA TpoOIeMe
M3YYCHHUS CIIOCOOOB W OCOOCHHOCTEH SI3BIKOBOM
KOHIICTITYaIM3allid  BpPEeMEHH. ABTOp Tpezjiara-
€T 0OpaTUTBhCS K PACCMOTPEHUIO TEMIIOPATHHOTO
KOMITOHCHTa 3HAYCHHS WMCH CYIICCTBUTEIIBHBIX,
0003HAYAIONTNX YyYBCTBA M SMOITHH, B COBPEMEHHOM
aHTIIMICKOM SI3BIKe. BBIIBHUTACTCS HASS O TOM, YTO
Ha YPOBHE CEMaHTHKH HETEMIIOPAJILHOTO CJIOBA OT-
paXEHO OIpeeIeHHOe COOCTBEHHO YEJIOBEYECKOE
(cyObekTHBHOE, OBITOBOE, TICUXOJIOTHYECKOE) TIOHS-
THE BPEMEHH; BPEMsI, HEKOE TIPEICTABIICHNE O HEM,
CIIY)XUT OCHOBAaHHWEM IS KaTETOPHU3aIliH 3MOIIHO-
HaJTbHO-aQQEKTHUBHOTO SIBIIEHUS B SI3BIKOBO 3HAK.

Kniouesvie cnosa: cyObeKTHBHOE BpeMms, ce-
MaHTHYECKHIA TPU3HAK, TEMITOpAbHAS CEMAHTHKA,
TEMITOpaJIbHAS JIEKCHKA, HETEMITOpAThHAS JICKCHKA.

Hacrosiiiass craress mocBsiieHa MpooeMe
Croco0OB M OCOOEHHOCTEH S3BIKOBOM KOHIICTITY-
aju3alk BPEeMEHU. B IIEHTpe BHUMaHUS — TEM-
mopajbHas CEMaHTHKAa HETEMIIOpaJIbHBIX CJIOB. B
KadecTBe NMpeAMeTa HCCleoBaHus Oblia mM30paHa
COBOKYITHOCTh MMEH CYIIIECTBHUTEIIBHBIX, 0003HaYa-
FOIIUX SMOIIMOHAIBHBIC COCTOSIHUS, B JICKCHUYECKOM
3HAYEHUH KOTOPBIX MPUCYTCTBYET CEMAHTUYCCKUH
npu3HaK «Bpemsi». JlaHHas mpeaMmeTHas 00JacTh
MIPENICTABIISICT WHTEPEC, IMOCKOIBKY OTOOpaKCHHE
peaNbHbIX BPEMEHHBIX OTHOIIEHUH B CO3HAHUHU
YeJIOBeKa — TaK Ha3blBaeMOe CyObEKTHBHOE Bpe-
Ms (0003HAaYaeMoe TaKXke KaK HaWBHOE, OBITOBOE,
MEPLENTYaIbHOE, MCUX0JIOTHICCKOE, JUIHOCTHOE)
— paccMaTpuBaeTCs MHOTHMH MBICIUTEIIIMA B He-
Pa3pbIBHOM CBSI3U ¢ CO3HAHUEM H JYIICBHBIMH IIEpe-
KUBaHUAMH denoBeka [ABryctuH 1992, Kanr 1915,
Bepuanckmit  1988]. M3BectHBI micuxomor JIk.
Ko3H NpuXxoauT K BBIBOAY O TOM, YTO OIBIT BPEMEHHU
CBsI3aH HE TOJIBKO C COOCTBEHHO IMO3HABATEILHBIMH,
HO U apPEKTUBHBIMU TMPOIIECCAMH: OH OTHOCHUTCS
HE TOJILKO K OHTOI'€HE3y Halllero MOHUMAaHHUs TOTrO,
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YTO €CTh MPOIIOE, HACTOsIIEee M OyayIee, HO TaK-
K€ CBS3aH C TAKUMHU TEMIIOPAIBHO OKPAIICHHBIMH
mpoIrieccamMu, Kak HOCTaJIbIHsI, OKUJAHUE U TIPe-
BOCXMINICHUE, HAMEPEHUE W BOCIIOMHHAHHE W T.]H.
[Cohen 1971]. O0beKTOM HCCIICIOBAHMS SIBISICTCS
CEMaHTHYECKUM MPU3HAK «BPEMs» B 3HAYCHHUH CIIO-
Ba. Ileqb10 OCITY)KIITO TIPEICTABICHUE KOMITOHEH-
Ta «BpPEMs» B KaUeCTBE CTEPIKHEBOU CEMBI BO BCEM
KOMITJIEKCE CEMaHTHIECKUX TTPU3HAKOB, (HOPMHUPYIO-
X 3Ha4YeHHUE; B O0JIee MTUPOKOM CMBICIIEC — TIPe]I-
CTaBJICHUE BPEMEHH KaK OCHOBAHUS SI3BIKOBOM KaTe-
TOPHU3aIlN 3MOINOHATBHO-a)(DEKTHBHBIX SIBICHHIA
YEJIOBEUCCKOM IICHUXHUKHU.

B pesynprare mosramHoro orbopa HCCieno-
BaTCILCKOTO MaTepuajia OblIa BBIIBICHA TPYTIIa
MMEH CYIICCTBUTEIBHBIX, OOBEIMHEHHBIX HA OCHO-
BaHUU NPUCYTCTBUSA B MX JICKCHYSCKOM 3HAYCHUHU
CEMaHTUYECKHUX TIPU3HAKOB «OMOITUD» (B KauecTBe
BEIYIIET0) U «BpeMs». MckoMas rpymma JeKcuiec-
KHX €MHHUIL BKIFOUMIA 13 UMEH CYIICCTBUTEIbHBIX

“afterglow”, “aftertaste”, “anticipation”, “apprehen-
sion”, “crush”, “foreboding”, “hope”, “infatuation”,
“melancholy”, “nostalgia”, “premonition”, “presen-

timent”, “repentance”. B Hacrodmel crarbe mpen-
JlaraeTcs pacCCMOTPEHUE CEMaHTHKKM UIMEHU CYIIIeCT-
BHUTEILHOTO “‘nostalgia”.

3HaYeHHe WMEHHW CYyNIECTBUTEILHOTO ‘Nos-
talgia” TonkyeTcs ciuemyromuM obpazom: “‘yearning
for the return of past circumstances, events, etc.”
[CED 1999]; “a feeling of fondness of something in
the past, often mixed with a kind of mental sadness”
[LDCE 1992]; “the slightly sad feeling of remem-
bering happy events or experiences from the past”
[LDCE 1995]; “a wistful sentimental sometimes ab-
normal yearning for return to or return of some real
or romanticized period or irrevocable condition of
setting in the past” [WTNIDEL1993]. B TonkoBanu-
AX JAaHHOTO MMEHU CYHIECTBUTCIIBHOI'O MPEACTaB-
JICHBI CIICAYIOIUE CEMaHTHYECKUE TMPU3HAKHU, CO-
CTaBIISIIONIME €r0 JIEKCHYEeCKOe 3HAYCHUE: «IPYCTh/




ne4aJjiby (IpeACTaBICH B AeHUHULIUAX SJIEMEHTaAMHU
“sadness”, “sad feeling”), «kemanue» (pempeseH-
THpPOBaH B JNe(UHUIUSAX 3JIEMEHTOM ‘‘yearning”),
«mpourtoe» (B NehUHUIHAX - “past”), «COOBITHE»
(B nepunnmuax - “events”, “circumstances”), «mo-
JIOKMTeJIbHOE OTHOLIEeHUE K COOBITHSIM MPOLLIO-
ro» (B nedmuumm - “fondness”), «<HeBO3BPATHOCTH
npouwioro» (B nepuHunuu - “irrevocable” [WT-
NIDEL1993]), «Bociomunanue» (B aAeQUHALINN
- “remembering”). DnemMeHT nepuHALINY “‘sentimen-
tal” [WTNIDEL 1993] yka3sIBaeT Ha TO, 4TO aHAJIH-
3UPYEMBIM CJIOBOM 0003HA4aeTCsi UMEHHO 3MOIIMO-
HQJIBHOE COCTOSIHME (B OTIMYHE OT PalMOHAIBHOTO
JEHCTBUS — BOCIIOMHHAHHMS, COMTPOBOXKIAEMOTO HMO-
HUOHAJIBHBIMU NEPEKUBAaHUAMHU) U TEPEKHUBACTCA
Ha 3MoUMOHaNbHO-addeKTHBHOM ypoBHe. XKemna-
HHE, TPYCTb, TOJIOKHUTENbHBIC 3MOLUH 110 OTHOILIE-
HUIO K COOBITHAM MPONUIOro cMemransl (“mixed”)
U TIepeXHUBaIOTCS onHOBpeMeHHO. Conepxamascs
B JeduHUIMAX cloBa eauHuna “wistful” (“sad and
longing; having, showing, moved by, a rather un-
satisfied and often vague desire” [OALDCE 1974])
CUTHAJIM3UPYET O TOM, UTO JKEJIAHHE YeJIOBEKa OC-
TaeTcs HEYIOBJIETBOPEHHBIM. B neduHuunsax nme-
HU CYIIECTBUTEIHLHOTO ‘“‘nostalgia” oTpaxkeHo ToO,
YTO >KEJTAHHEM YeJIOBeKa SBJSIETCS BO3BpAILECHHUE B
nponutoe. [lo-BuarMOMy, IMEHHO XapaKTEpUCTHKA
HEBO3BPAaTHOCTH MPOILIOTO 00yCIOBUIIA TO, UTO Ke-
JIaHWE YEeJIOBEKa HE MOXET OBbITh YIOBJIETBOPEHO.
BpemenHast cema mpencrasieHa B 3HAYCHUH
CIIOBa CEMAHTHYECKUM HPU3HAKOM «IIPOLIIOE».
[IpucyTcTBHE NaHHOTO CEMAaHTHUYECKOTO NPH3HAKa
B 3HAYCHUH CJIOBA CBHUICTEIBCTBYET O TOM, YTO Jie-
ATEJBHOCTh TICUXUYECKUX IMPOLECCOB, MPOUCXOIS-
IIMX B YeJIOBEKE, HAIIPaBJIeHa Ha BOCIIPOU3BEICHHE
npouwtoro. [IpencraBinenue BpeMEHH B KauecTBe
MOCTIE0BATEIBHOCTH «IIPOILJIOE — HAacTosee — Oy-
Iyliee» OTpakaeT JMHEHHYIO (TPOCTPAHCTBEHHYIO)
MOJZIeTIb BOCTIpHATHUS BpeMeHH. [Iponuioe BeruieHs-
eTcs OTHOCHUTENBHO «TOYKH OTCYETa», 33 KOTOPYIO
npuHuMaeTcst Hacrtosmee. CyObeKkT, NepexuBa-
IOIMHA 5MOLMOHAIBHOE COCTOSIHHE, HAXOAWUTCS B
«TOYKE OTCUETa», MPOILUIOE BOCIPHHUMAETCS Kak
yIaJleHHOE OT Hero (HajemnsieTcs XapaKTepPHCTHKOM
MIPOCTPAHCTBEHHOW YNaeHHOCTH). Yes, we know it’s
only a dim and distant memory now, but, hey, nostal-
gia’s all the rage, isn't it? [13]. B xoHTeKCcTaxX ymo-
TpeOleHnss UMEHH CYIIECTBUTEIBHOTO ‘‘nostalgia”
COAEP)KUTCS YKa3aHHE Ha MOJOKEHHUE YeJIOBEKa: OH
oOpallleH JULIOM K OyaylieMy, Iponuioe HaxOauTcs
1103311 HETO, YEJIOBEKY TPeOyeTcsl OITISIHYThCS, YTO-
OBl «TIIOCMOTpPETH B mipontioe». 1) Wilson himself at
his first meeting with President Johnson seems to
have struck the right note with his claim that his was
a forward-looking government with none of the im-
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perial nostalgia of its predecessor [1]. 2) One PC
complained at length to a sergeant that the “ground’
where they both worked had become much quieter;
he looked back with nostalgia to the old days when
the ground was much “harder’ and “you could liter-
ally be strolling past a pub and a bloke would come
staggering out with a knife in his back...’[12]. 3) We
have seen a shift from the utopianism of the 1960s
to a culture of nostalgia and, as with the more dys-
topian elements in postmodernism, the exhibition
and the books which accompany it look backward
in a search for appearances as if they were compen-
satory fantasies substituting for a forgotten dream
[14]. Ucnonb30BaHHbIE B IPUBEACHHBIX KOHTEKCTAX
enuHnnbl “look back/ backward” — “look forward”
PacKpBIBAIOT OMNIIO3ULMIO «IPOLUIOE — Oymyiiee».
“Nostalgia” HaxoauTCs B JIEBOI YaCTH MapaUTrMBbI.

WHTepec Takxke NpencTaBiIsIeT CIIEAYIOIIUit
KOHTEKCT YIMOTPEOJCHHUsST UMEHU CYIIECTBUTEIBHO-
ro “nostalgia”: This Blue Baron'’s a real trip down
nostalgia lane [21]. Tlo-BuauMOMy, COYETAEMOCTh
C MMCEHEM CyIIeCTBUTEIbHbIM ‘“‘lane” yka3biBaeT
Ha JIMHEHHOE TEYEeHHE BPEMEHU. JMOLMOHAIBHOE
cocTosiHME ‘nostalgia” cyiiecTByeT BO BpEMEHH,
«TEUeT» U «JIBUKETCS» BMECTE C HUM, O YeM CBH/IE-
TEJIBCTBYET MeTadopHuecKoe YHOTpeOIeHNE aHaIu-
3MPYEeMOr0 MMEHHU CYILECTBUTENBHOTO C IJIaroJioM
IOBWKEHHA “g0”. Nostalgia goes steam train travel
[18]. MoxHO nonaraTs, 4To, HaJeJsisl 3MOLIUIO TPHU-
3HAKOM JIBWKEHUSI, aKTUBHOCTH, YEJIOBEK (PUKCUPY-
€T TeUeHHE BPEMEHH B CBOEM 3MOLIMOHAIBHOM Iie-
PEKUBaHUU.

B nwuHeliHOW Mozenu BpeMEHH MpPOILIOe
npeAcTaBiseTcss 0e3BO3BPaTHO yIIEOIINM. Xapak-
TEPUCTHKAa HEOOPaTMMOCTH BpeMeHH, Oe3BO3B-
PaTHOCTH IPOLLIOr0 OTpa)KeHa B 3HAYEHHH CJIOBA
CEMaHTHUYECKUM HPU3HAKOM «HEBO3BPATHOCTH MPO-
nuioro». lIpomuioe BOCIPHUHHUMAETCS UYEIOBEKOM
KaK YTepsHHOE, yTpadeHHoe. DTO HaXOAWUT OTpa-
JKEHHE B YIOTPEOJCHUH MMEHH MpWiIaraTelbHOro
“lost” s onucaHus NpoIIeAmuX coobITHit. 1) The
sight of his indecipherable scrawl gave her a sharp
pang of nostalgia for the strange, lost time spent on
his island, underlining her dissatisfaction with life in
Chastlecombe very heavily now her adventure was
over [6]. 2) But when he tries to draw a larger moral
(an arraignment of the Thatcherite Eighties, need-
less to say) he slips into soft-headed nostalgia for
the wonderful lost world of Communist ideals [4].
VIMeHHO XapakTepHucTHKa Oe3BO3BPAaTHOCTH BpeMe-
HU, OUIyIIEHHE YTPAaThl JIEKHUT B OCHOBAHUH TOTO,
YTO YEJOBEK MEPEKHUBAET UYBCTBO I'PYCTH, IEUAIIH,
ckopbu. C 3THM K€ CBSI3aHO JKEJIaHHE MOBEPHYTH
BpEMs BCIISITh, BEPHYTHCSI B TO BpeMs — >KEIaHHe,
KOTOPOE HE MOXKET OBITh yIOBIETBOPEHO.




[IpucyTcTBHE B 3HAUYCHHUH CJIOBA CEMaHTHYEC-
KOTO TIPU3HAKa «COOBITHE)» CBUIETEIBCTBYET O TOM,
YTO BpeMsI MPEACTABIACTCS HE OTUYKACHHON (HU3H-
YEeCKOW JUIUTENFHOCTBIO, HO BPEMEHEM KadeCTBEH-
HO, COOBITMHHO HANOJHEHHBIM — BPEMEHEM XH3HH
yenoBeka. [locTikenne BpeMeHn yepe3 3aroiHsIo-
IIHME €TO COOBITHS COCTABISET OTIMYNUTENBHYIO 0CO-
OEHHOCTH CyOBEKTHBHOTO, « HAMBHOTO» BOCTIPHSITHUS
BpPEMEHH YeNloBeKoM. JIMHUS BpeMeH! OTOXK e CTBIIS-
eTcs C JIMHUEH JKU3HU YeJIOBEKa; TEUCHHE BPEMEHHU
IUTs1 CyOBbeKTa—3TO TEUEHUE ET0 COOCTBEHHOM KU3HHU.
YesoBek 0OBIYHO UCTIBITHIBAET TOCKY O IPOLIIOMY
B 3pEJIOM BO3pacTe U B CTapocTH. /) You experience
nostalgia if you are old, wonder if you are young
[2]. 2) Brideshead , too, is an exercise in passion-
ate nostalgia, and of a kind that has sometimes been
held to be embarrassing, since it celebrates the dy-
ing life of a great country house, though such critical
embarrassments may be more ritual than real [20)].
Hacrosee s denoBeka IpeacTaBisieTcs BpeMme-
HEM Iepexozia K CTapoCTH U caMoi ctapocThio. He
CIIy4aifHO SMOIIMOHAIIEHOE COCTOsSHUE ‘‘nostalgia”
o0pa3HO cpaBHHUBaeTcsi ¢ oceHblo. Hocrambrus >
OCEeHb — 3TO OfiHA U3 Haubojee yHmOTpeOUTENbHBIX
Mmetadop. OceHb — 3TO BpeMs IOCTEIIEHHOTO yBsIa-
HUs npuponsl. Kaxnoe BpeMs rozna accouupyercs
B CO3HAHUH YEJIOBEKA C KOHKPETHBIM IIEPHOZIOM €TO
JKU3HH: BECHA — IOHOCTh, JIETO — MOJIOAOCTh U 3pe-
JIOCTB, OCEHb — CTAPOCTh, 3UMa — ITyOOKast CTapOCTh
u cMepTb. Takum 00pa3oM, OCEeHb NpeACTaBIsSeTCA
MIEPUOAOM CTAPEHUs, IEPUOIOM TOCKU U TPyCTH. /)
In a brown leaf nostalgia [7]. 2) The fall, identified
for so long with a sweet, sad nostalgia, a magnifi-
cence of gold and crimson under startling blue skies,
became for us a nightmare [17].

CoOCTBEHHO MpONLIOE OTOXKAECTBISETCS C
IOHOCTBIO, MOJIOZIOCTBIO YEJIOBEKa, MEPHOIOM pac-
usera. 1) Strange, inadmissible nostalgia for the
Seventies... after all, they were the years in which
we wereyoung [8]. 2) She’d even felt the odd pang of
nostalgia for the old days when she’d been a young
wet-behind-the-ears singer, just beginning to make
her way up the ladder [5]. OToxnecTBieHne mpo-
IIJIOTO C IOHOCTBIO, MOJIOAOCTBIO 00YCIOBHIIO Tel-
JI0€, TIOJIOKHUTEIBHOE OTHOILICHUE K COOBITHSIM IIPO-
IJIOTO, XOTSI 3TH COOBITHSI MOIVIM BOCTIPUHUMATHCS B
TO BpeMsl Kak Kpaline HenpustHeie. /) These feelings
- homesickness for a place you couldn t wait to leave
(Manchester), nostalgia for a time that was never
any good in the first place (adolescence) - were why
the music of the Smiths refracted the quandaries of
the eighties like no other [16]. 2) We’d soon start
looking for pitfalls, swamps, dead-ends - the past
brings nostalgia, and we’d get all rose-tinted and
wistful about the misery we left behind us [3]. Nms

Becmnuux Ne 2

95

CylIeCcTBUTENbHOE “nostalgia” coueraeTcsi c UMEHEM
MpuUiiaraTelibHbIM “‘romantic”, 49TO TOATBEPIKIACT
MBICJIb O TOM, YTO B HACTOSIIUI MOMEHT COOBITHS
MPOILIOTO UACATU3UPYIOTCS YenoBekoM. Differently
again, the overture to A Month in the Country con-
veys romantic nostalgia with deeper hints of passion
which Lanchbery created when he arranged little-
known music by Chopin [9].

Urak, mponuioe 4venoBeKa, €ro MOJOZOCTb
BOCIIPHHUMAIOTCS KaK IJaBHAas yTpara, 4eJOBEK
UCIIBITHIBAET JKEJIAHME BEPHYTHCS Ha3ajJ B TO cyac-
TIMBOE A1 Hero Bpems. llponuioe «xpaHuTcs» B
YeJIOBEUECKON MaMsITH, U JHIIbL Onarogapsi Hell ye-
JIOBEK CHOCOOEH BOCCO3AATh MPOLICAIINE COOBITHS
Y BHOBb X NepekuTh. ConepKaliuiicsi B 3HaYCHUH
CJIOBa CEMAaHTHYECKUH NpPU3HAK «BOCIIOMUHAHUE
CBHUJICTENILCTBYET O TOM, YTO UYEIOBEK BOCCO3IAET
B CO3HaHUM 00pa3 mpouuroro. He ciaydaiiHo mexa-
HU3MBI IAMSITH ACCOLMMPYIOTCS C IMyTEIIECTBUEM B
npouutoe. We purchased our combined Crich/Mid-
land Railway Centre ticket and began our trip into
nostalgia, or at least the older members did! [2].
Wms cymectBuTensHOE “nostalgia” mmpoko coue-
TaeTcs ¢ miarosioM “evoke” (“call up (spirit from the
dead; memories; energies)” [PODCE 1972], xoto-
pBI MMeeT 3HaueHHE «BOCKpeIleHHs». B kauect-
BE€ JIONOJIHEHMsI TIPU YKa3aHHOM IVIarojie BBICTyIa-
10T JIEKCHYECKHE EAWHUIBI, 0003Havaromme oopas
4ero-mu0o ymenmero, HpoLuIoro (IyxX/mpu3pak
4eloBeKa, BOCIIOMUHAHKE | 1Ipod.). /) It may evoke
nostalgia now, or appear quaintly naive, but there
have been periods when crime and disorder seemed
soluble, if not yet totally vanished, problems [15]. 2)
Or they may appeal to our feelings - advertisements
that evoke nostalgia, or involve appealing children
and animals; that make us laugh or rely on sex ap-
peal, are all playing on our emotions to persuade us
to buy [10]. DMonMoHanbHOE cOCcTOsTHUE “nostalgia”
npeacrasiseT ahPpeKTuBHBINA 00pa3 npouutoro. Tor-
J1a Kak OOBEKTHBHOE MPOIUIOE yXKE HE CYIIECTBYET
U BO3Bpara K HEMY HET, ero o0pas, «IyX» Bce elle
NPUCYTCTBYET B OyllIe 4ejoBeka. Bpems mpencras-
JSIeTCS «TATYYUM» B AyllIe denoBeka: ad(heKTUBHOE
NPOILIOE — 3TO HE MPOLLIOE BOBCE, MOCKOJIBKY OHO
BOCKPEIIAETCS ¥ TIEPEKUBAETCS YETIOBEKOM B HACTO-
Aammii MoMeHT. [Iponuioe 1 HacTosIIee IpeaACTaBIs-
I0TCSl €AMHBIM 11eTbIM. CIIOCOOHOCTHh BOCCO3/1aBaTh
NpOLUIOE B MaMSITH M Jylle, BHOBb MEPEKHUBATH
yIIeAnne COOBITUSI OTPAXKACT MIACI LUKIMYHOCTH
BPEMEHH - BEUHOT'O «BO3BPAIIECHUS Ha KPYTH CBOS».
B nyme ugenoBeka Bpems IpencTaBisieTcs oOparH-
MBIM, BPEMEHHOE MEPEXOOUT B Be4yHOe. JlaHHBIH
CMBICJI HAXOIUT OTPAXKEHHE B COYETAEMOCTH UMEHH
CYLIECTBUTEILHOTO “nostalgia” ¢ uMeHamu mpuia-
raTeJIbHBIMHU, COJEPXKAIlMMU CEMY PpacTSHYTOCTH,




HEOTPaHWYCHHOCTH BO BpeMmeHu. /) For her, there
were the children growing up, for both of us there
was work, and for me that Egypt for which many of
us who have known it feel a perpetual nostalgia [11].
2) Exclusiveness can be pretentiousness, amateur
Status can sometimes be an excuse for shoddiness
and inefficiency, addiction to antiquity can result in
obscurity and a tedious nostalgia [19].

[HonBenem wuroru. IlpennpuHsTBHIE aHaNU3
MMEHH CYIIECTBHTENBHOTO ‘nostalgia” mo3BomsieT
CenaTh BBIBOA O TOM, YTO HA YPOBHE CEMAaHTHKH
JAHHOTO CJIOBa HAIUIO OTPAaXXCHUE OIpPEIeNICHHOE
NIPEACTABICHUE YeJIOBEKA O BPEMEHH, COBMECTHB-
Iee UAC0 JIMHEMHOCTH M HMUKINYHOCTU. C OmHOH
CTOPOHBI, BPEMsI OTOXKIIECTBISETCS C )KU3HBIO YeJIO0-
BEKa M PacCMaTPUBACTCA B €T0 JIMHEHHOM TCUCHUHU.
[Iponutoe 0TOXKIECTBIASETCA C FOHOCTBIO, MOJIOAOC-
TBIO YEJIOBEKA, YTO 0OYCIIOBHIIO TEIUIOE, TPEIIETHOE
oTHoUIeHHe K HeMy. Hacrosimmee oroxnecTBisiercs
co crapoctsio. JluHeliHas Momenas BpeMEHH Ipen-
CTaBJSICT MPOLUIOE KaK YIIEALee, yTepsHHoe, 0e3-
BO3BPaTHO yTpaueHHoe. Oco3HaHHe HEOOpaTHMOC-
TH BPEMEHH BEZET K TOMY, YTO YEJIOBEK MEPEKMUBACT
IpYyCTb, II€4ajib, CKOpOb. JKenaHnue BEepHyThCS B IPO-
LIJIO€ — BpeMsi, KOTla YeIOBeK ObUT MOJIOZ — HE MO-
JKeT OBITh YNOBIETBOPEHO, OFHAKO BOCIIOMHHAHHUE
MIOMOTaeT YEJIOBEKY BOCCO3[aTh 00pa3 MpOLUIOro
U MEpeXHUTh ero B Aylie eme pa3. B cosHanuu u
IYUIEBHBIX MEPEKUBAHUAX YeNOBEKa BpeMsi oOpa-
TIMO. B ocHOBaHWM COOCTBEHHO a(PEeKTHBHOTO
MIPEACTABICHHUS YEJIOBEKa O BPEMEHH JICKUT IHK-
JMYECKasi MOZIENb €ro TeueHus. Maes TMKInYHOCTH
HE MCKIIIOYaeT UAEH JIMHEHHOTO ABMKCHUS JINYHOC-
THOTO BPEMEHM YeJIOBEKa — BPEMEHH €ro >KU3HHU.
[IpeanpuHATHIA aHAIM3 CEMaHTHKH UMEHH CYIecC-
TBUTENBHOTO “nostalgia” mo3BoJseT paccMaTpuBaTh
BpEMsI — ONpEJEICHHOE MPEACTaBICHHE O HEM - B
KaueCTBE CEMaHTHUECKON «CKpPEMbD», KOTOpas TpyI-
MUPYeT BOKPYr ce0s OCTalbHbIE CEMAaHTHYECKHE
MPU3HAKY 3HAYECHUS CIIOBA.
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Y. Artyushina

“TIME” SEME IN THE MEANING OF
NOUNS DENOTING EMOTIONAL STATES IN
CURRENT ENGLISH

Abstract. The article is devoted to the study
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of ways and peculiarities of “Time” language repre-
sentation. The author considers temporal semantics
of nouns denoting feelings and emotions in current
English. The following idea is put forward: non-tem-
poral word’s semantics reflects a peculiar subjective
idea of time; time - its certain notion — becomes ba-
sis for categorization of emotional phenomena into
a language unit.

Key words: subjective time, semantic compo-
nent, time semantics, temporal words, non-temporal
words.

Amumpueea H./.

BOMPOCHI U3YYEHUA PEAJINA (HA MATEPUAJIE
POMAHA Y. ANKKEHCA «MMOBECTb O ABYX FOPOAAX»)"

Annomayus. CraThs MOCBSIIEHAa BOMPOCaM
W3yYCHUs] aHIIUHCKUX W (PaHIy3CKUX peani,
BCTpedaIuxcsi B Tekcte pomaHa Y. JlukkeHca
«IToBecTs 0 nBYX roponax». PaccmarpuBaercs nene-
HUE pealuil Mo pa3IUYHbIM OCHOBAHMSIM, BKJIIOYASI
KJIACCU(UKAIMIO PEeaJTuii IO MPeAMETHOMY TpU3HA-
Ky. Oco0oe BHUMaHUE YJIENSETCs NCICHUI0 pealinit
Ha «CBOU» M «UYXHE» B IJIOCKOCTU OJHOTO S3BIKA,
a TakXKe Ha BHEIIHUE U BHYTPEHHHUE B ILIOCKOCTH
napsl s361KoB. [loguepkuBaeTcs akTyalbHOCTbD JieTie-
HUS pealui, MPUCYTCTBYIOIINX B JaHHOM pOMaHe,
Ha COBPEMEHHBIC U UCTOPUUECKUE MO BPEMEHHOMY
KPUTEPHUIO.

Kurouesvie cnosa: peanvs, xiaccudukanus,
«CBOWY» pEANlUU, «UY>KUE» peajud, UCTOPUUYCCKUE
peanuu, nepeBo/l.

«[loBects 0 AByx ropomax» (A Tale of Two
Cities) — nzgannsiii B 1859 rogy ucropuueckuit po-
MaH Yapnp3a JlukkeHca o BpemeHax DpaHiry3ckoit
peBoOLMH. DTOT POMaH MNPEAOCTABISET OOLINp-
HBIH Marepuall A M3YYEeHUS M aHalIn3a TaKoro
ABJICHUS, KaK peaius. B pomaHe mpuUCyTCTBYIOT aH-
IMACKUE U (paHIy3cKkue peanun 3moxu Opanirys-
CKOM PEBONIOLMH, KOTOPbIE MPEACTABISIOT cOOOM
OJTHO U3 CPEACTB Mepeayl MECTHOTO U BpEMEHHOTO
KOJIOpHTA.

ComnacHo «TonkoBoMy EpeBOTYECKOMY CIIO-
Bapto» JI. JI. HemoOuHa, ciioBo «peanus UMeeT He-
CKOJIbKO 3HAYEHHH, OHO NMPHUMEHSETCA 10 OTHOIIE-
HUIO K NIPEMETaM U SIBICHUSIM J1eHCTBUTENBHOCTH,
a TaKkXke K JISKCHYeCKUM eJMHUIaM, 0003HaYal0 M

* © Imurpuesa H.JI.
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uX. JTO «cJOBa WM BBIPaXEHHUs, 0003HaYaIoLINe
NPEAMETHI, OHSTHUS, CUTYallU1, HE CYLIECTBYIOLIHE
B IPAKTHYECKOM OTIBITE JIIOAEH, TOBOPSILUX Ha JIpy-
roM si3bike». OHH «0003HAYAIOT HAlMOHAJIBHO-CIIE-
nupuIecKue 0COOCHHOCTH KU3HU U ObiTa» [Hemro-
oun JI.JI. 2003, 178].

C. BrnaxoB u C. ®nopun B pabore «Hemne-
peBOIMMOE B TEPEBOIAE» XapPAaKTEPU3YIOT peasuu
crenytomuM obpazom: «Peamun — 310 cnoBa (u
CIIOBOCOYETaHUs), Ha3bIBAIOIIUE OOBEKTHI, Xapak-
TEpHBIC ISl KU3HH (OBITa, KYJBTYpBl, COUAIBHOTO
Y UCTOPUYECKOTO Pa3BUTHS) OAHOTO HApOJa M UyXK-
Jble APYroMy; Oyay4r HOCHUTENSIMH HAIlHOHAIBHOTO
W/WITM UCTOPUYECKOTO KOJIOPUTA, OHH, KaK IPaBHUIIO,
HE UMEIOT TOUYHBIX COOTBETCTBUH (IKBHBAJICHTOB) B
JOpYTUX SI3bIKax M, CIEAOBATEIHO, HE MOJAAIOTCS
NIEPEBOAY «HA OOIIMX OCHOBaHHUAX», TpeOyst 0cobo-
ro noaxona» [Bnaxos C., ®nopun C. 1980, 47].

OTH pealiul MOXHO KIacCU(PULUUPOBATH B
COOTBETCTBHHU C NPUHLUIAMH, Pa3paOdOTaHHBIMHU B
COBPEMEHHOM S3bIKO3HAHHU.

C. BnaxoB u C. ®nopuH npeniararor cieny-
IOLIYIO CXeMY KJlacCU(HUKaLUU peauii:

I. IIpenmeTHOE neneHMeE.

II. MectHoe neneHue (B 3aBUCUMOCTH OT Ha-
LUOHAJILHON M S3BIKOBOM MPHHAAJIEKHOCTH).

II1. Bpemennoe nenenue (B CHHXPOHHYECKOM
U TUaXpOHUYECKOM IIaHE).

I'V. IlepeBomueckoe neneHue.

Bor npumepnas knaccudukanus peanuid mo
MIPEIMETHOMY AETICHHIO:

A. T'eorpaduueckue peanun, BKIoyasi Ha3Ba-
HUsL 00bEKTOB (M3MUEcKOd reorpaduu, Ha3zBaHMSA






