IY3CKOI'O A3bIKa HEIOKOJIEeOnM. DTO OIHWH M3 CaMbIX
H3y4JacMbIX A3bIKOB B MUPC.
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A. Verevkina

NEW TENDENCIES OF THE FRENCH
LEXICON ON A PRESS MATERIAL

Abstract. The article deals with the research
of change of lexicon tendencies in modern French
language. It is possible to relate telegraphic style
to these tendencies (use of conversion, reductions,
unreasonable omission of pretexts and articles),
the wide use of anglicisms, spelling updatings. Re-
searches are based on a material of publicistic texts
and the Internet.

Key words: lexicon, telegraphic style.

Mummenemat K.O.

SOOEKT OBMAHYTOIO OXUAAHUA
B PACCKA3AX ANA B3POCJIbIX POAJIAA OAJIA”

Annomayus. CTaThs HOCBSIIICHA POIH CTUIIHC-
THYECKOTo npremMa 3pPeKTa 0OMaHyTOrO O’KUAAHHS
B KOpPOTKUX pacckaszax Poanna /lana. B aToii crarbe
MbI MOAPOOHO OCTaHABIUBACMCSI Ha OCOOCHHOCTSX
KOPOTKOTO pacckasza Poanna [lana u ponu s¢pdexra
00MaHyTOro OXHJIAHUS MPH UHTEPIIPETALUN TEKC-
Ta paccka3oB. MbI JJaeM KPaTKyH UHTEPIPETAIUIO
ceMH pacckas3os Poanna /lana u Ha ee ocHOBe nena-
€M BBIBOJIBI.

Kouegvie crnosa: koporkuii habyabHBIN pac-
cka3, 3pdexT 00MaHyTOTO OXKHIAHUS, CIOKET, Paly-
J1a, UHTEPIIPETAIUS TEKCTA.

Poang Jlan — Hacrosuuii macrep cioBa. Ero
KOPOTKHE pacCKa3bl YUTAIOTCA HA OJHOM JBIXaHHH.
[IpousBeneHust aBTopa, MO €ro COOCTBEHHBIM CJIO-
BaM, TPEACTABISIOTCS KaK aOCOJIOTHBIN BBIMBICEII,
HEBO3MOXKHBIN C TOUKH 3PEHHUS PEANbHOU JCUCTBU-
tenpHOCTH (Roald Dahl. The Lucky Break). C npy-
TOH CTOPOHBI B €r0 paccka3ax BCE-TaKH OTpa)KeHa
pPeanbHOCTh, OTHOIICHHS MEXAY JIONbMH, X IOPO-
KU U J00poaeTent, 6opbda MeKay A0OPOM U 37I0M.
[Ipu 3TOM ynTaTenp HE BCEra MOKET MPUNUTH K OA-
HO3HAYHOMY BBIBOJY O TOM, IMOOEkIaeT 100po Wiu

* © Mutrensman K.O.

184

3n0. XKanp npoussenenuit Poanga Jlana yHukaneH.
Yame Bcero ero KOpoTkHe pacckassl (short stories)
Ha3bIBAIOT MCHUXOJIOTHYECKHMH, MHOTIA C 3JIeMeH-
TaMH JETEKTHBAa, B Ka4eCTBE OCHOBHOTO NpH3HAKa
KOTOPOTO SIBJISIETCSl HaJW4YHe HEKOTOPOW 3arajK.
l'azera “Sunday Tribune” naer ciegyrouryro xapak-
TEPUCTHKY STHM mpousBeaeHusM: « Dahl’s stories
are masterful, brief, punchy, with a devestating mix-
ture of the innocence and macabre (which) summed
up the brittle, sceptical, uneasy civilization in which
he wrote” [7].

MoxHoO cka3aTsh, yTO pacckassl Poanpaa [Jana
TIOJTHBI BONIIEOCTBA, 3araIoK 1 HanpsbkeHust. Hampsi-
JKEHHUE B paccKazax 3TOro aBTopa COXpaHseTCsl IpakK-
TUYECKU JI0 3aKIIIOUYUTEILHON TOYKH B MPOU3BEe-
Husx. ['azera Financial Times numer ciemyromiee:
«Roald Dahl is firmly buttonholing the reader, not
allowing him or her to escape until the often earthy
anecdote has been concluded with a resounding full
stop»[6]. Takum obpazom, Poanpn Jlan moOyxaaer
yuTaTesIsl MPUHUMATh aKTHBHOE Y4acTHE B IPOUTe-
HUHM TEKCTa — CTPOHTH AOTAAKH, MPEANOIOKEHHS,
BBIBOJIBI, 331yMBIBATLCS HaJl BEYHBIMU MTpOOIeMaMu
no0pa, 371a U CTaTh TAKUM 00pa3oM COaBTOPOM.

Tak, Hampumep, B pacckaze «The Swan»




MaJIBYHKY YAAeTCsl CIacTHCh Onaromapsi 4yday OT
CBOHMX B3POCJIBIX My4UTENCH, HO IIPX 3TOM aBTOP 3a-
CTaBJISICT YUTATENS TePAThCS B JlOrajikax, OyneT jiu
HaKa3aHo 3J10.

Cnacasch OT CBOMX My4YMTeNeH, MaJBuuK
yAeTaeT Ha KpbUIbsX JieOens, MPHUBS3aHHBIX K Jie-
TCKUM pyKaM ero MYYHTEIsSIMH, U JoOHupaercs IO
noma: «Some people when, when they have taken
too much and have been driven beyond the point of
endurance, simply crumble and give up. There are
others, though they are not many, who will for some
reason be unconquerable... Little Peter Watson was
one of these. And as he fought and scrabbled to pre-
vent himself from falling out of the top of that tree,
it came to him suddenly that he was going to win....
The light was beckoning him, drawing him on, and
he dived towards the light and spread his wings.

Three different people reported seeing a great
white swan circling over the village... And that
morning, Mrs Watson, who was washing up some
dishes in her kitchen sink, happened to glance up
through the window at the exact moment when
something huge and white came flopping down on to
the lawn in her back ground. She rushed outside. She
went down on her knees beside the small crumpled
figure of her only son... And while she was waiting
for help to come, she fetched a pair of scissors and
began cutting the string that held the two great wings
of the swan to her son’s arms» [1, 49].

ABTOp JEpKHUT 4YuTaTeNls B HAlPsDKCHUH, a
MOCKOJIBKY Haudalo pacckasza JOCTAaTOYHO pealiuc-
TUYHO, TO HE OCTAETCS COMHEHHH, YTO MaJCHBKUIl
MaJIBYHMK WK yHaaeT U, HECOMHEHHO, TIOTHOHET, ero
MOCTUTHET Y4YacTb YOHUTOTO MYYHMTEISIMHU JIeOenas,
WJIN CITYCTHTCS C IEpeBa U OTOMCTHT CBOMM OOWIYH-
kam. Ho mpoucxonut dyno: MaJiblil npeBpaniaercs B
Oenoro nebens u nodupaercs A0 qoMa. B aTom pac-
CKa3e peayin3yeTcsl CTHIMCTUYECKUH NpHeM — (-
(exT 0OMaHyTOro OXXKMAAHUS, KOTJa aBTOp 3aBelo-
MO HampasisieT YUTaTes s B JO)KHOM HaIlpaBICHUHU.
O dext 0OMaHyTOr0 OXXUIAHUS SIBISIETCS OAHUM U3
n31r00IeHHBIX IpueMoM po3sl Poanga [ana.

MOoXHO OTMETHTB, 4TO paccka3sl Poanga [lana
XapaKTepU3yIOTCsl HEKOTOPOH HEONpeaeIeHHOCTBIO,
TaK KaK 4YUTarelb MOXET ceNlaTh OJHO3HAYHbIH
BBIBOJl O CBOMX MPEANOJNOXKECHUAX, TOIBKO MPOYH-
TaB Ipou3BeAeHUE N0 KoHIa. HeompeneneHHOCTH,
COITIaCHO HeMeukoMy JuTeparyposeny B. Usepy,
SABJISIETCS. HEOOXOIMMBIM YCIIOBUEM ISl YUaCTHS YH-
Tarens B co3gaHuu Tekcra [5, 10]. DToT yueHslit nmu-
LIET O COTBOPYECTBE aBTOpa M YUTATEIIs KaK O Mpo-
1ecce, OCHOBAaHHOM Ha JIBWXEHUH M PETYIHPYEMOM
HE 3a/IaHHBIM KOJIOM, 2 B3aUMHBIM OIPaHUYCHUEM H
pacuIMpeHreM, B3aUMOICHCTBUEM MEXIy 3KCIUIU-
LIUTHBIM M MMIUIMLUTHBIM, MEXAY pa300i1aueHrueM
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W yTauBaHWEM. Y TauBaHHE MOOYKIAeT YUTATENS K
JIEHCTBUSIM, KOTOPBIE TAK)KE KOHTPOIUPYIOTCS TEM,
YTO PACKPHIBACTCA B TEKCTE; SKCIUIMIIMPOBAHHOE B
CBOIO ouepeb TPAHC(HOPMHUPYETCSI, KOT/Ia TIOSBIISIET-
¢ UMITMUUTHOE [5, 34]. YueHslif TOBOPUT O TOM,
YTO B TOM CJIy4ae, KOTJIa BaKHBIM JIEMEHTOM TEKCTa
SIBIISIETCS YYaCTUE YUTATEINS, TTOCTHKEHUE BO3MOXK-
HOTO 3HAYEHUS WJIM UCTHHBI OTBOIUTCS STOMY KOH-
KPETHOMY YWTATEeIO, a 3HAYCHHE 00YCIIOBINBACTCS
CaMUM TEKCTOM B TOW (opMme, KOTOpas MO3BOJSET
TOJILKO YHTATEII0 €ro BhIBECTH [5, 28-29].

OnHO 13 0COOCHHOCTEH COBPEMEHHOTO «KO-
potkoro» ¢albynpHOTO pacckasa (a plot story) siBis-
€TCs TO, UTO pa3Bs3Ka B HEM HE BCETJa HOCUT OKOH-
YaTeNbHBIN XapakTep. ITO MOXKHO OOBSICHHUTH TEM,
YTO B PeabHON KU3HU CHTYalluu C KOHI[OBKOUM «H
JKWJIA OHU JIOJITO M CYACTIIMBOY» KpaifHe peaKH, O 4eM
CBUJIETETBCTBYIOT OOJNBITMHCTBO paccka3oB Poaib-
na Jlana. ®uHan OONBIIMHCTBA €TO MPOU3BEACHUH —
3TO HE pa3Bs3Ka, HE KOHEI HCTOPHUH, a TIPHUIIIAIICHUE
K pa3mbllnuieHuo. B cBoux pacckazax Poanpn [an
JTAET YATATEII0 BO3MOXKHOCTh CAMOMY PEUIUTh, KaK
3aKOHYUTCS Ta WIHM WHAS UCTOPHUS, CAMOMY CJIENaTh
OTIpe/IeTICHHBIE BBIBOJBI W MCKATh TOATBEPIKICHUS
UM B TEKCTE, BHOBb M BHOBH BO3BPAIasiCh K HEMY,
«pabotas» Haja (Habynoi TPOU3BEACHUS.

dalbyna, B paccykIeHHSIX H3BECTHOTO HTa-
JBSTHCKOTO CEMHOTHKAa YMOepTa DKo — 3TO pe3ylib-
TaT HEMPEePBIBHOTO Psijia JIOTA0K, BO3HUKAIOIINX Y
YUTATENS 110 XOAY YTEeHHWs. B oTimuue oT croxkera,
KOTOpBIA B MOHUMaHUM Y. DKO SIBIISIETCS UCTOpUEH
B TOM BHJIE, KAK OHA JICHCTBUTEIHHO ITOBECTBYETCS
Y COBMNAJaeT C JUCKYPCHUBHOW CTPYKTYpPOH TEKCTa,
(abya BO MHOTOM 3aBHUCHUT OT COTBOPYECKOH WHU-
[IUATUBEI YUTATEIISL.

CroxeT B TaKOM CTy4ae MOXKHO TOJKOBaTh Kak
3aroBOp, MCIIONB3YIONINNA BCE CPENCTBA, YTOOBI BBI-
3BaTh Y YHATATEINs] 3aMHTEPECOBAHHOE OXKUIAHHUE Ha
ypoBHe ¢aby:sl. [lo cmoBaM 3ToTO aBTOpA, MO MEpe
IBUXKEHUs a0yl YATATEeNh BKIIOUAETCS B COTPYII-
HUYECTBO, IBITAsICh MPEAYraiaTh MPEICTOSIINE CO-
OBITHS 1 cocTosTHHA [3, 35].

Hampuwmep, B pacckaze Poanna [Jana «A Man
from the South» ocHOBHas croxeras JMHUS — 3TO
Mapyu TIABHBIX MEPCOHaXeH, CTaBKaMHU KOTOPOTO
SIBIISTFOTCS] MAIlIMHA-KaINIIAK U MU3WHEI] OHOTO W3
repoes. Korma My»4JnHa 3aHOCHT HOX HaJ[ TTAJIBIIEM
IOHOIIIM, YUTATENlb OXKUIAET, YTO TMOCICAHUNA Ce-
9ac JUIIUTCS CBOEr0 MHU3HHIIA. DTOT MPOTHO3 OCY-
IIECTBISAETCS Ha YpoBHE (aOysbl U ONPOBEPTaeTCs
JIUIIG B CAMOM KOHIIe Tekcta. Ha co3manue maHHOM
THITOTE3bl YUTATeIh OBUI MOIBUTHYT MHOXECTBOM
MpeXe MPOYUTAHHBIX UM MTOBECTBOBATEILHBIX CH-
Tyanuii (MHTEPTEKCTYalbHBIX (peiiMOB), a OBITh
MOXET, U COOCTBEHHBIM >KM3HEHHBIM ONBITOM. K




9TOOBI HAUTH Takue QPEHMBI, YUTATEND TOJDKEH CO-
BEPIIUTH «HH(PEPEHIMATHHYIO POTYIKY (BBLIA3KY)
3a Mpeesbl TEKCTa — B MOMCKaX HHTEPTEKCTYalbHOM
nojepkkm» [5, 63]. [lomoOHBIE «BBUTA3KWY SIBIIS-
I0TCSI HEOOXOOMMBIM KOMIIOHEHTOM B IpoLecce co-
3naHus PalyIsl.

ToBopst 0 (habyne TekcTa, HEOOXOMUMO OTMe-
TUTH POJIb Hayaja M KOHLA HPOU3BEACHHS NIPHU €ro
UHTEpIIpeTannu. B TekcTe «KopoTkoro» pacckasa
Havyajy ¥ KOHIYy TIOBECTBOBAaHHs OTBOAMTCS 0c00ast
POJIb: OHU SIBJIAIOTCS TJIABHBIMU OTIOPHBIMH ITyHKTA-
MH BO BHYTPEHHEH OpraHM3aliH XyHZOXKECTBEHHO-
r0 TPOW3BENEHHs. 3arojioBOK, OyAydd HadajJbHBIM
3JIEMEHTOM XYNIO’KECTBEHHOTO TEKCTa, TOTOBHUT YH-
Tarens K TOMY, YTO OyZleT MPOUCXOAUTH B pacckase.
OueHb 4acTo aBTOP HANPABIIIET CBOCTO YUTATENS MO
JIO)KHOMY IYTH, CTapasCh NMPHUBJICYb MaKCUMAaJbHOE
BHUMaHHE MOCIeIHEro K ¢adyse, 3aCTaBUTh €ro 3a-
JyMmarbcs 00 ONMCHIBaEMBIX B paccKas3e COOBITUSX, a
10 IPOYTEHHIO BEPHYTHCS K 3ar0JIOBKY M KakK ObI 3a-
HOBO IPOAHATN3UPOBATh TEKCT U BCIO MH(OPMALIHIO,
KOTOpasi B HEM COIEPIKUTCSL. DTO CIIOCOOCTBYET pea-
mu3anyn dpQexTa 00MaHyTOro OKuUIaHus1. MHOTHE
3arojIOBKU KOPOTKHX paccka3oB Poannma Jlana moc-
TPOCHBI HMEHHO MO 3TOMY NPHHLHUITY, pPeannusys H
HEKOTOPBIE JPyrHe CTUINCTHYECKHE IPUEMBI (MeTa-
¢opa, anno3us, TUTOTa, METOHUMUS U PYTHE), BBI-
3BIBAIOIINE Y YUTATENSI ONIPEAETICHHBIC aCCOLMALIH:

- Edward the Conqueror — B pacckase pedb
UAET BOBCE HE O 3aBOEBATENE, a O MY>XKUHHE, KOTO-
PBIIl KOHTPOJIUPYET CBOIO KEHY M BCETa MOCTYIalo-
IIEM T10-CBOEMY;;

- Galloping Foxley — npunararensnoe «gal-
lopingy yaie Bcero OTHOCHUTCS K JIOIIAASM, HO PEYb
B pacckase UAET BOBCE HE O )KUBOTHBIX, & O MAJIbYH-
Ke-CTapLICKJIACCHUKE, M3CBAIOLIMMCS HaJl yJalu-
MHCSI MITAJIINX KJIaCcCOB;

- The Way Up To Heaven — B pacckase peub
UAET He O KaKOM-TO MYTH Ha HeOO, a O JKEHILWHE,
yOuBIIIEH CBOETO My>Ka TeM, YTO HE OKa3ajla eMy Io-
MOIIb, KOTAA TOT 3aCTPA B U (TE;

- Genesis and Catastrophe — B pacckasze HeT
HHUYETo, YTOObI TOBOPUIIO O KaracTpode, KpoMe yro-
MHHaHUS B snurpade, 4To 3TO HEBBIMBILIICHHBIH
pacckas, a B koHIle qano umMs “Frau Hitler”, kotopoe
YKa3bIBaeT Ha POXKJICHHE TUKTATOPa;

- Pig — B pacckase HET HM OJHOTO yIIOMHHA-
HUS CBUHBH, JIUIIb B CAMOM KOHIIE IJIABHOTO Iepost
yOuBaroT Ha CKOTOOOIHE BMECTE CO CBUHBSIMU;

- Cepus pacckazoB «Claud’s Dogy, B koTopoii
cobaka SIBIISICTCS JIMIIb CBSA3YIOIIUM 3JIEMEHTOM, a
pedb WOET O PA3IUYHBIX COOBITHSX, 32 KOTOPBIMH
HaOMIOAAIOT YENIOBEK U ero cobaka.

Koner Tekcra He TOJBKO MOATBEPKAAET HIIH
ONpOBepraeT NPEIBOCXHUIICHUE COOBITUH, BO3HH-
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Kalollee y YuTaresisi M0 Mepe MPOYTEHHUS] TEKCTa
pacckasa, HO ellle M MOATBEPXKIaeT OOLIyI0 CHCTe-
MY YHUTaTEeNbCKUX THIIOTE3, KOTOPask CKJIaAbIBAeTCS
OTHOCHTENFHO KOHEeYHOH cutTyanmu ¢adymel. Ha-
npumMep, B pacckaze Poamna Jlana «A Man from the
South» koHer ompoBepraeT OXXumaeMoe pa3BHTHE
COOBITHI, HAa KOTOPOE HAMpaBisUl aBTOp YHUTAaTe-
ns. «The flint sparked! The little flame appeared,
‘Eight!” I said, and as I said it the door opened. We
all turned and we saw a woman standing in the door-
way, a small, black haired woman, rather old, who
stood there for about two seconds then rushed for-
ward, shouting, ‘Carlos! Carlos!” She grabbed his
wrist, took the chopper from him, threw it on the
bed, took hold of the little man by the lapels of his
white suit and began shaking him very vigorously,
talking to him fast and loud and fiercely all the time
in some Spanish-sounding language. She shook him
so fast you couldn’t see him any more. He became a
faint, misty, quickly moving outline, like the spokes
of a turning wheel... I suppose he bet you a car “ the
woman said, ‘Yes,” the boy answered. ‘A Cadillac.’
‘He has no car. It’s mine. And that makes it worse,’
she said, ‘that he should bet you when he has nothing
to bet with. I am ashamed and very sorry about it all.’
She seemed an awfully nice woman.

‘Well, ‘I said, ‘then here’s the key of your car.’
I put it on the table. “We were only having a little
bet,” mumbled the little man ‘He hasn’t anything left
to bet with,” the woman said. ‘He hasn’t a thing in
the world. Not a thing. As a matter of fact I myself
won it all from him a long while ago. It took time, a
lot of time, and it was hard work, but I won it all in
the end’».

[lapu BHe3amHO NpepBIBACTCS IOABICHUEM
JKEHBI MOXKHUJIOTO MY>KYMHBI, IOCTaBUBIIETO HA KOH
Kaauiuiak. JKeHIuHa OOBSBIISET, YTO €€ MYX Ha ca-
MOM JieJIe JJaBHO NPOUTpall BCE CBOE COCTOSIHUE, U
9TO BJaJCNIMICH MalHbI sBIsieTcs oHa. Ho Tem He
MEHee, KOHell pacckasa MOATBEPKAAET OOIIYI0 CHC-
TEMy THIIOTE3 OTHOCHUTEJIIFHO KOHEYHOW CHUTYyalluH
(alypl: YeaoBek He OyleT pUCKOBaTh CBOUM HMY-
IIECTBOM M CTAaBUTh €TI0 Ha KOH, €CIIM HE MOIyYHT
PaBHOLICHHOTO B 0OMEH Ha CBOE NPEIIOKEHHUE BO3-
HarpaxjaeHus. JlaHHas TunoTesa MoMoraer TPakTo-
BaTb COZEPKATEIbHO-TIOATEKCTOBYIO HH(POPMALIHIO,
3aJI0)KEHHYIO aBTOPOM: HHUKOTIa HE COBepILail HeoO-
JYMaHHBIX ITOCTYTIKOB.

Takum o00pa3oMm, OmHON M3 OCOOCHHOCTEH
TBOpuecTBa [lana siBisieTcs 4acToe UCIOIb30BaHUE
CTHIIUCTHYECKOTO TpuemMa 3ddexra oOMaHyTOrO
OXHJIaHHS, KOTOPBIN TOJIHOCTBIO COOTBETCTBYET pe-
[IaeMBbIM aBTOPOM 3a/iadyaM: BO30YAUTh Yy UWTaTels
MHTEpEC K MPOUCXOIAIIEMY B pacckase, aneumpys
HE TOJIBKO K €r0 pa3yMy, HO ¥ K UyBCTBaM, 3aCTaBIIss




quTaTrciia «pa60TaTI)» Haa mpeArnojaraCMbIM CHOXKE-
TOM BMCECTC C CaMHM aBTOPOM.
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K. Mittelman

EFFECT OF THE DECEIVED EXPECTA-
TION IN STORIES FOR ADULT ROALD HAS
GIVEN

Abstract. This article deals with the role of
stylistic device of defeated expectancy in the short
stories for adults by Roald Dahl. We dwell upon pe-
culiarities of Roald Dahl’s short stories and the role
of defeated expectancy in text interpretation. We
give a brief interpretation of 9 stories by Roald Dahl
and on its grounds we draw our conclusions.

Key words: plot story, defeated expectancy,
plot, text interpretation.

HukumumHa O.A.

OCOBEHHOCTN HEOCEMAHTU3MA B COBPEMEHHON
HEMELLKOW FA3ETHO-NYBJINLUCTUYECKOWU NEKCUKE"

Annomayusi. B crarbe paccMaTpUBarOTCS
ocobeHHOCTH (OPMUPOBAHMSI CEMAHTUUYCCKUX He-
OJIOTM3MOB Ha OCHOBE PAaCIIMPEHUS 3HAYCHHUH CJIOB
KaK OJIHOTO M3 MPOJYKTUBHBIX CIIOCOOOB OOHOBIIE-
HUS CJIOBapHOTO COCTaBa HEMEITKOTO s13bIKa. Paciu-
peHUE 3HAYCHHUS TIOHUMAETCS B JAHHOM CTaThe Kak
BHJl CEMaHTHYECKOW JepuBaIlid, OOYCIIOBIUBAIO-
M TUMO-TUIIEPOHUMHUYECKUE OTHOIICHHUS MEXKIY
YK€ CYIICCTBYIOIIMM U HOBBIM IPOU3BOIHBIM 3Ha-
YCHHUSIMU JICKCHYCSCKON CITUHUIIBI.

Krniouesvie cnosa: ceMaHTUYECKUH HEOJO-
T'M3M, CEMaHTUYECKas JCPUBaIls, PACIIUPEHUE 3HA-
YCHMSI, THIIO-TUIICPOHUMUSL.

Nzydyenne ocobeHHOCTEH HEOCEMaHTH3Ma B
HEMeIKOM si3bIke B 90-x rT. XX B. — MEpBOM Jiecs-
tinetun XXI B. mpencTasnseT GONBIION HAyYHBIN
W TPAaKTUYECKHH HHTEpeC, TOCKONBKY (ukcamms
HOBBIX 3HAYEHUM M MX aHAJM3 JTAlOT BO3MOXXHOCTh
paccMOTpeHusi mpoliieM, CBA3aHHBIX C B3aUMOOT-
HOILIEHHEeM fA3bIKa M OOIIecTBa 3TOro Mepuoia, C
YCTaHOBJICHHEM OCHOBHBIX 3aKOHOMEpPHOCTEH ce-
MaHTHYECKOTO Pa3BHUTHS CIIOB B HEMEIIKOM S3BIKE.
CeMaHTHYECKHE HEOJOTH3MBI OTINYAIOTCS OO0Jb-
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IINM CBOEOOpa3ueM IO CPaBHEHUIO C IPYTUMH WH-
HOBalMSIMU. MI3MeHEHUs BO BHYTPEHHEH CTPYKTYype
CJIOBa UMEIOT KOJIMYECTBEHHBIC 1 KaUeCTBEHHBIE Xa-
PaKTEPHCTHKH, MOTYT MEHSTH CTaTyC OJHO3HAYHBIX
Y MHOTO3HAUHBIX JIEKCHYECKUX eAUHUIL, TuddepeH-
UPOBATH JIEKCUKO-CEMAaHTUYECKHE BAPHAHTHI 110 UX
(YHKIMOHATBHBIM, CTHIUCTHYECKUM, MOP(HOIOTH-
YECKHM XapaKTepUCTUKaM, OOYCIIOBIMBATH H3Me-
HEHHS B MapaUTMaTHYECKNX U CHHTarMaTHueCKuX
CBSI35IX CIIOBA IO OT/AEIBHBIM JIEKCHKO-CEMaHTHYEC-
KM BapHaHTaM.

B o0pa3oBaHNM CceMaHTHYECKHX HEOJIOTHU3-
MOB COBPEMEHHOTO HEMEIIKOTO SI3bIKa 3HauUTEIIb-
HYI0O pOJIb HMIPAeT pacllMpeHHe 3HAUCHHsS CJIOBA.
TepMuH «pacmiipeHue» MMeeT JIaBHIOIO JIMHTBHUC-
THYECKYIO TPAAHUIIUIO U HEOAHO3HAYHO TPAKTYETCS B
crienManbHOU uTeparype. Hampumep, pacimpenue
paccMarpuBaeTcs Kak yBeJIHMUeHHE KOJINYecTBa JIeK-
CHUKO-CEMaHTUYECKUX BapUAHTOB B PaMKaX CEeMaH-
TUYECKOM CTPYKTYpHI ciioBa [8; 13; 22] unu kak pe-
3yJlBTaT JETEPMUHONOTHU3AINH, [IEPEX0Aa CIoBa U3
Ompe/ieNICHHON TepMuHOC(hEpsl B OOIIeIUTEpaTyp-
HBIH 361K [15]. B ganHOM cTarke pacmmpeHue 3Ha-
YEHUS TOHMMAETCSI KaK BH] CEMaHTHUYECKOI JieprBa-
UK, 00YCIIOBIUBAIOIINIA THIIO-TUIIEPOHUMHUYECKIE






